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AE te ee and beat up effigies of President HANDLE ON IT vation, voiced at this weekend 
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cota i House. They chanted, | This is what Windy City. Dozens in San Francisco 
by Christop her Millis democracy looks like.” Then, gesturing pJocked entrances to buildings in the See ANTIWAR, page 20 
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In Arts, Joyce Millman on Trading Spaces 


spring arts 


Our special supplement gives you the forecast for April and May in classical music 
world music, blues, jazz, books, museums and galleries, theater and dance, and pop- 
music CDs. Plus, an expanded 8 Days a Week includes a going-out guide for the season 
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and the MFA's “Art 
on Paper”: in “State 
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Miliard visits the 
“Lost Theatres of 
Somerville”; in “Next Weekend,” Chris 

Fujiwara talks with Robert Duvall; Sally 

RC Se eau EGU Waltham, 8 Days a Week p. 1 

Shakespeare Birthday Bash; Iris 

Fanger talks with Eiko & Koma; Randi 

Hopkins checks out Bernie Toale’s new gallery; David Weininger talks with the Brentano Quartet; Boston 
Ballet does Balanchine; photographer Charles Gauthier shows at Panopticon Gallery; Grant Lee Phillips is 
at the Kendall Café; Aislers Set are at T.T. the Bear's Place; the cabaret troupe At the Movies comes to 
Scullers; and in “Arts News,” we've got the Academy Awards postmortem, the (reduced) Boston Lyric 
Opera 2003-'04 season, and the Web word on “inner bling.” 
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Rich and tragic, famous and blameless, spoiled and, uh, 
Chg rey Sars [Yea §=6missundaztood — if Pink hadn't used the title already, it 
a would have been a natural for Kelly Osbourne’'s own coming-out 
party, her new CD Shut Up. Carly Carioli explains why it’s okay to 
love Ozzy's younger daughter. 


Also: Christopher Millis attempts to make sense of the plethora of 
fine-art prints now showing in Boston as part of an international printmakers’ conference; Lloyd Schwartz has 
an excellent couple of nights at the opc.a with Teatro Lirico d’Europa’s Boris Godunov and the Boston 
Academy of Music's Tosca; Richard C. Walis reads six books about getting high; Loren King says that Frances 
McDormand's turn as a chain-smoking LA record producer in Laure! Canyon is just one reason to see the film 
and in “Film Culture.” Gerald Peary talks with the movie's director, Lisa Cholodenko; and in “Cellars by Starlight,” 
Brett Milano reports on the latest from Dave Aaronoff and Francine 
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— Emil Vicale of Herobuilders.com, This Just In, page 7 
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EDITORIAL 


Attempts to squelch dissent from the war in lraq cheapen public debate 


Speaking out 


INCE THE US began bombing Iraq last 

Wednesday, the media, the public, and 

the business community have become 
sensitive to how dissent from the war campaign 
will be perceived. Too sensitive, in our view. 

On Sunday, it was reported that an Army 
maintenance crew, traveling behind an armed 
convoy, had been ambushed by Iraqi 
soldiers. About a dozen US troops 
were either killed or captured. Al- 

Jazeera, the Qatar-based Arab 
news channel, broadcast 

footage of the dead soldiers. 

The Iraqi news network broad- 
cast additional footage of inter 
rogations during which the sur- 
viving prisoners were asked such 
questions as why they were in Iraq. 

Networks initially refused to broadcast 
the footage, though anchors and other corre- 
spondents who had seen the video described it 
in some detail. By Tuesday, the networks were 
broadcasting snippets of the interviews with 
captured soldiers. But no one was showing 
footage of the dead servicemen (although 
Matt Drudge published stills from the video 
on the Drudge Report), which had already 
been seen by millions around the world via Al- 
Jazeera (including, it should be noted, some in 
the US who can get the news channel with a 
satellite dish) 

On Sunday, the alternative news Web site 
YellowTimes.org, which had captured still im- 
ages of the dead American soldiers and Iraqi 
bombing victims from the Al-Jazeera Web site, 
posted them online. On Monday, the Web site’s 
hosting company, Vortech Hosting, shut the site 
down. In an e-mail to YellowTimes, Vortech ex- 
plained: “We understand free press and all but 
we don’t want someone’s family member to see 
them on some site. It is disrespectful, tacky & 
disgusting. No mother, brother, sister, wife or 
child should see their love one plastered all over 
the Net wounded or dead.” 

To be sure, Vortech was well within its 
rights, as a private company, to censure the 
YellowTimes site. In fact, Vortech enjoys the 
same legal status as the managers of the New 
Jersey Performing Arts Center, who also acted 
within their rights when they refused to allow 
the antiwar group Not in Our Name to set up 


a table to distribute flyers and leaflets at an Ani 
DiFranco concert. (DiFranco invited Miles 
Solay, a representative of Not in Our Name, 
on stage to address the audience, which he did. 
Making the most of the opportunity, he threw 
leaflets into the crowd.) And there’s no ques- 
tion that movie producer Steven Bing had 
every right to block Sean Penn — who 
made headlines and drew criticism 
when he visited Iraq in December 
and subsequently expressed his op- 
position to war with that country 
— from getting a promised role in 
the movie Why Men Shouldn't 
Marry. (Penn has filed suit in Los 
Angeles seeking $10 million in dam- 
ages, the amount he says he will lose 
by not getting the role.) Sony Music had 
every right to pressure Dixie Chick Natalie 
Maines to back down from critical comments 
she made about the president during a London 
concert appearance. CBS and ABC had every 
right to pressure musicians and actors at the 
Grammy and Academy Awards ceremonies not 
to speak out against the war: NBC executives 
can make known their displeasure with Martin 
Sheen, star of The West Wing, for his public 
antiwar stance. 

it's less certain whether the Jones Media 
Networks had the authority to fire music-video 
producer Tamara Saviano. From her private 
e-mail account on her home computer, Saviano 
sent an e-mail to her friends, some of whom 
work in the music business, vehemently dis- 
agreeing with country musician Charlie 
Daniels’s “open letter” to Hollywood celebrities 
denouncing the antiwar stances taken by actors 
like Penn. “America is in imminent danger,” 
Daniels wrote. “You're either for her or against 
her. There is no middle ground.” Jones Media 
Networks defended its decision to fire Saviano 
because her expression of political views could 
be misconstrued as being the opinion of Jones 
Media. Saviano maintains that she can engage 
in whatever expressions of free speech she 
deems fit during her off-work hours. 

It’s also less certain whether owners of the 
Crossgates Mall, in New York, were acting 
within their rights on March 3 when they had 
mall security guards ask two shoppers wearing 
T-shirts with the slogans PEACE ON EARTH and 


GIVE PEACE A CHANCE to remove them or leave 
the premises. (One did, the other didn’t. He 
was arrested and charged with trespassing, 
though the charges were eventually dropped by 
mall owners.) 

Whether it’s legal or not, where does this 
squelching of dissent get us? Not very far. It 
creates a climate that stifles much-needed pub- 
lic debate and expression. That said, in free- 
speech terms, we seem to have come a long 
way from how public dissenters were treated 
during past wars. During World War I, A. 
Mitchell Palmer, President Woodrow Wilson’s 
attorney general, raided the offices of leftist 
antiwar organizations, and workers’-rights 
activist Eugene Debs was jailed for delivering 
an antiwar speech. During the 1950s era of the 
Cold War, Senator Joseph McCarthy conduct- 
ed extensive anti-Communist witch hunts. 

But it’s dangerous nonetheless and sets us on 
a backward course. Expressing dissent during 
times of war is not unpatriotic. Nor is it unsup- 
portive of the troops in battle. All of which 
brings us back to the video footage of those US 
POWs in Nasariyah. The networks’ decision 
not to air it smacks alternately of paternalism 
and self-censorship. Why should the American 
public be shielded from images that much of 
the rest of the world has been able to see? This 
is what war looks like. It’s heart-wrenching. It’s 
ugly. It’s stomach-turning. And when war is 
being waged in your name, you have a right to 
know what’s going on. 

It’s impossible at this point not to note the 
cruel irony of how rare acts of public — and 
even private — dissent are handled by Saddam 
Hussein in Iraq: the offending citizen is lashed 
to a pole in a public place, his tongue is cut off, 
and he’s left to bleed to death. We'll be decried 
as hypocrites for not supporting a war that “lib- 
erates” Iraqi citizens from this sort of treat- 
ment. But we will reject those charges just as 
quickly as they come: war is not the only means 
by which peace and liberation can be achieved. 
This is what dissenters from the war in Iraq are 
talking about. They have every right to say so. 
And you have every right to listen or not. This 
isn’t Iraq. a 


What do you think? Send an e-mail to 
letters@phx.com 





LETTERS 


We welcome responses from our readers 
Letters should be typed (double-spaced), if 
possible, and must include the writer’s name, 
address, and a telephone number where he or 
she can be reached during business hours for 
verification. The writer’s name and position or 
town will be published, but these may be with- 
held for good reason 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
o letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


MORAL RELATIVISM 

I don’t know which is more repugnant: 
watching American forces dropping bombs 
on downtown Baghdad, or having Dan 
Kennedy refer to those of us in the antiwar 
movement as “moral lepers” [“Don’t Quote 
Me,” News and Features, March 21]. 
Frankly, no matter how evil Saddam Hussein 
may be, it’s ludicrous to think we have the 
right to assassinate any foreign leader who 
does not pose an immediate threat to the US. 


Moreover, given our past support of Saddam 
during the Iran/Iraq conflict, our newfound 
enlightenment smacks of hypocrisy. I’m not 
doubting Saddam’s atrocities for one second, 
but when it comes to atrocity, America can 
hardly claim the high moral ground. From 
Hiroshima and Vietnam to Afghanistan and 
Bosnia, we have littered the human landscape 
with scores of dead bodies. Even to suggest 
those opposed to war are “moral lepers” 
makes Kennedy seem more like an apologist 
for President Bush than a detractor. For the 
record, let me state that as a staunch oppo- 
nent of war, I am proud to be in the company 
of such “lepers” as Gandhi, Anwar el-Sadat, 
Martin Luther King Jr., Desmond Tutu, and 
Mother Teresa. 

David Gerard 

Lynn 


Dan Kennedy responds: 

Gerard's inability to decide whether the 
dropping of actual bombs is “more repugnant” 
than my verbal swipe shows quite a lot about 
his skill at making moral distinctions. As Ger- 
ard knows but chooses to ignore, I was not re- 
ferring to those who are antiwar in general 
(after all, I oppose this war too), but specifi- 


cally to those who wave NO BLOOD FOR OIL 
signs and posters comparing George W. Bush 
to Adolf Hitler. On reflection, I concede that I 
was too harsh on the former, but not nearly 
harsh enough on the latter, and unfair to lep- 
ers besides. 


SURVIVAL OF THE PRESS 
Just a note to congratulate you for your 
recent editorial, “The Neo-Imperialist” 
[March 21]. The Phoenix’s stand and Paul 
Krugman’s op-ed pieces in the New York 
Times are among the very few signs that the 
liberal American press has not been com- 
pletely silenced and is not entirely castrated 
by self-censorship. (I am not counting radi- 
cal journals such as the Nation, which con- 
tinue to do their remarkable job, but reach a 
limited, already-converted audience.) I think 
it is the first time I read the word “lies” used 
in reference to the administration’s propa- 
ganda. Bravo: you represent one of the last 
hopes one can harbor for the very survival of 
a free press. 
Yve-Alain Bois 
Joseph Pulitzer Jr. Professor of Modern Art 
Harvard University 
Cambridge 
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WORD PROCESSING 


‘Muggle’ makes the OED 


You know you've made it when the Oxford English Dictionary gives you 
its linguistic stamp of approval. Last week, the editors of the OED 
announced the addition of a new definition of the word “Muggle” to the 
online-dictionary edition. While the OED already listed several pre-existing 
definitions for “muggle” a 12th-century Kentish word for a tail 
(apparently on a fish or a man); a 16th-century term for a female 
sweetheart; and a 1930s word for a marijuana cigarette — the new 
definition comes from the Harry Potter books. 

According to the esteemed word-watchers: “Muggle, n. In the fiction of 
].K. Rowling: a person who possesses no magical powers. Hence in allusive 
and extended uses: a person who lacks a particular skill or skills, or who is 
regarded as inferior in some way.” 



















But there is something wrong here. It 
may be unseemly or even pointless 
to argue with the editors of the final 
arbiter of the English language, but 
their new definition of “Muggle” is 
incorrect. A Muggle — as every 
grade-school child in the US and 
Britain knows is not just “a person 
who possesses no magical powers” 
(although that is true enough), but 
indeed is a human being whose 
steadfast, unthinking adherence to 
the ideology of normality makes him 
or her boring, unimaginative, 
backward, insensitive, and prone to 
violence and brutality 
In many ways “Muggle” is a 

synonym for “Babbitt” — “a 
member of the American middle 
class whose attachment to its 
business and social ideals is such 
as to make that person a model of 
narrow-mindedness and self- 


satisfaction” which, of course, 


MAKING AN IMPACT 017 t/ic 


: ee ame from Sinclair Lewis’s 1922 
Oxford English Dictionary oo om Sinclair Lewis's | 


novel Babbitt. But even this is not 
quite exact, for Muggles are worse 
than simply narrow-minded and 
ipremely mundane, wedded to their normalcy with a 
1 even non-life-affirming. 
The reason the Harry Potter books are so popular with kids is that they 





self-satisfied: they ar 





ociousness that makes them, well, impaired ar 








reaffirm children’s pet 





potions of the adult world: being grown-up and 

P 1 for the OED people who are 
charged with the Muggly job of reigning in and categorizing the endlessly 
wond l, ima 
admit that Mugg 





‘normal” isn’t fun. Per 
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0 that one step further and 
ipletely unlikable and unsavory people 





are, at heart 








who thud through life, missing all its magic and mystery 


— Michael Bronski 


CITY HALL 
Aliston library honors Honan 


On Wednesday, April 2, which would have been Boston city councilor 
Brian Honan’s 40th birthday, the 
Friends of the Allston Branch of the 
Boston Public Library will hold a 
celebration in Honan’s honor. The 
popular city politician, who 
represented Allston and Brighton on 
the council for seven years, was 
waging a strong campaign for 
Suffolk County district attorney 
when he died. His death, which 
came after surgery for cancer, 
stunned the city. Thousands of 
Bostonians, including politicians 
from House Speaker Tom Finneran 
to State Representative Martin 
Walsh of Dorchester and State 
Senator Jack Hart of South Boston, 
waited outside in a pounding 
rainstorm to pay their respects at the 
Lehman and Reen Funeral Home in = *——-———__+=_______ 
Brighton HONAN wil! be remembered. 

One of Honan’s achievements as a —-_-_________ 
councilor was getting a new library 
built for Allston-Brighton. On March 13, the Trustees of the Boston Public 
Library officially renamed it the Honan-Allston Branch Library, in his 
memory. 

The public is invited to attend the celebration at the Honan-Allston Branch 
Library, 300 North Harvard Street, on April 2, from 2 to 4 p.m. 


SITE SEEING 





In Baghdad, a passionate, human voice 


Back in December, when there was still some hope 
of avoiding war, a then-unknown Baghdad resident 
who goes by the peace-squared pseudonym Salam 
Pax posted this witticism on his Web log: “There are 
three things you can do whenever you like in Iraq: get 
seriously ill; get arrested; get executed.” He added, 
“It sounds better in Arabic because it rhymes.” 

In the past week Pax has been noticed, to put it 
mildly. With Iraq under bombardment, his online 
diary, “Where Is Raed?”, has been mentioned in — 
among other places — the New York Times, the 
Washington Post, USA Today, the New Yorker, the 
Boston Globe, Slate, and CNN. The suddenly hyped 
phenomenon of warblogging has attracted 
practitioners ranging from soldiers and journalists 
in the field to armchair generals in front of their T\ 
sets. But only Pax is sitting there on the other side, 
hoping a cruise missile doesn’t fall on him. 

Rarely do the media accounts offer the real flavor 
of Pax’s style. In fact, there is a reflective, literary 
quality to “Where Is Raed?” that comes through 
despite numerous syntactical and spelling errors, 
which I have cleaned up a bit. Pax — reportedly a 
gay 29-year-old architect — is both a humanist and 
a thinker. There is pathos, too. The mysterious 
Raed of the title is purportedly a real person: Raid 
Jarrar, though that, too, is undoubtedly a 
pseudonym. Perhaps Jarrar is from Lebanon, where, 
according to the New Yorker account, Pax regularly 
travels on business. Several months ago, in the early 
days of the blog, Pax and Jarrar exchanged e-mails 
But now Pax says at the top of his page, “If you 
have seen Raed today please tell him Salam Pax is 
still looking for him.” 

On Monday, following a tense weekend of 
Internet silence that could have meant he’d lost his 
connection, fled, or been caught and executed (or 
killed by an errant bomb, for that matter), Pax 
began posting again, offering a harrowing and 
acerbic account of what war looks like from his 
perspective — informed, oddly enough, as much by 

Al-Jazeera as by direct experience. “What was most 
disturbing are the images from the hospitals. They 
are simply not prepared to deal with these things. 
People were lying on the floor with bandages and 
blood all over. If this is what ‘urban warfare’ is 














The Lowdown by scott Getchelt 


going to look like we’re in for a disaster,” he wrote. 
“And just now the images of US/UK prisoners of 
the dead, we saw these on Iraqi TV earlier. This 
war is starting to show its ugly ugly face.” 

On March 16, before George W. Bush issued his 
ultimatum, Pax posted a self-described “rant” that 
perhaps the war planners should have considered 
before confidently predicting that the Iraqis would 
greet US and British troops with sweets and 
flowers. It began: “No one inside Iraq is for war 
(note I said war not a change of regime), no human 
being in his right mind will ask you to give him the 
beating of his life, unless you are a member of fight 
club that is, and if you do hear Iraqi (in Iraq, not 
expat) saying ‘come on bomb us’ it is the 
exasperation and 10 years of sanctions and hardship 
talking. There is no person inside Iraq (and this is a 
bold, blinking and underlined inside) who will be 
jumping up and down asking for the bombs to drop. 
We are not suicidal you know, not all of us in any 
case.” From there, Pax moves on to a wide-ranging 





discussion of the damaging and ultimately futile 
effects of sanctions and the hypocrisy of the US for 
citing human-rights concerns and weapons of mass 
destruction as its justification for invasion “five 
minutes before midnight.” 

The question that can’t be answered is whether 
Salam Pax is who he says he is. For all anyone 
knows, he’s a precocious teenager living in Queens 
— although the images of Iraqi television that he’s 
uploaded look real enough. 

Diane, a weblogger who writes “Letter from 
Gotham” (gotham.realwomenonline.com), has been 
corresponding with Pax since last fall. Last week she 
wrote that she’s come to the conclusion that he is 
real, adding that “there’s a chance this could be a 
hoax but I’m willing to look like an asshole and say 
that my doubts have totally evaporated.” 

If Pax is a fraud, he’s an unusual one: there’s no 
ego, no braggadocio on “Where Is Raed?” Just one 
man’s attempt to make sense of a world gone mad. 
If he’s not the real thing, he ought to be. And I’m 
willing to look like an asshole, too 

Salam Pax’s Web log, “Where Is Raed? 
at dear_raed.blogspot.com 


. is online 


— Dan Kennedy 
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DEPT. OF MISFITS 


figures available at online toy maker 


shades and a dark beret - 


giant, hairy asshole. 


Osama 
with the war, Saddam is catching up.” 















Blair, or Giuliani. “ 










DEPT. OF CORRECTIONS 





In many ways, the Massachusetts 
Department of Correction (DOC) is like a 
black box. From the outside, the prison 
system looks shrouded and impenetrable. 
Joe and Jane Q. Public, it seems safe to say, 
have no real idea what happens behind the 
walls of the state’s 22 correctional facilities 
— even if they want to know 

But a bill recently filed on Beacon Hill 
could change all that. On March 20, the 
legislature’s Joint Committee on Public 
Safety held a hearing on House bill 2855, 
“An Act to Create a Citizen Review Board 
for the DOC.” Several dozen advocates, 
legislators, ex-prisoners, and their family 
members came out to express ardent 
support for the measure. Not a single 
person or organization voiced any public 
opposition to it. 

As its name implies, the legislation would 
establish an independent body of citizens to 
monitor and advocate for the state’s 
prisons. To date, there’s no agency 
overseeing the DOC, save for the Executive 
Office for Public Safety. Yet there are plenty 
of reasons to establish such a critical 
safeguard. For one, an outside board would 
ensure oversight of the conditions under 
which the 11,000 prisoners in DOC 
custody each year — a number that’s more 
than doubled in the past two decades — are 
housed. For another, it would see to it that 
the DOC — whose budget hovers around 
$500 million — spends its money 
efficiently and effectively. In short, a citizen 
review board would serve as a valuable tool 
not simply for prisoners, but also for 
staffers and taxpayers. Says Newton state 
representative Kay Khan, the bill’s sponsor, 
“This board could be helpful to the whole 
system. It provides opportunity for a more 
balanced approach to corrections.” 

Legislation similar to House bill 2853 has 
been filed every session since 1998. And 
every session, it’s languished in committee 
or been sent to die in a “study.” This time, 
however, Khan has tinkered with the 
language to make the measure more 
palatable to critics. Unlike past versions, 
House bill 2853 calls for a smaller, more 































Herobuilders.com. The “Butcher of Baghdad,” a 12- 
inch doll sold for $24.95 plus shipping, comes with 
military fatigues, a self-satisfied grin, and the tyrant’s 
trademark lip tickler. But “Saddam Insane,” another 
version of the double-chinned dictator, is outfitted in 
kind of an action-figure 
amalgam of Tom Selleck, Monica Lewinsky, and a 


“He’s selling very, very quickly,” says Her- 
obuilders.com president Emil Vicale over the phone 
from his Connecticut office. “I think people want to 
get him before he’s dead.” Although Saddam’s been 
on sale for more than four months, Vicale says that 
only recently did the Iraqi autocrat’s popularity match 
the site’s other world-famous evildoer, Osama bin 
Laden. “The sales went through the ceiling with the 
obviously, everyone loves villains. But now 


Unlike in the real world, there’s no confusing the 
scoundrels with the saviors here. A five-person com- 
pany that’s a side project of a larger Connecticut- 
based industrial firm, Herobuilders.com explicitly la- 
bels Saddam and Osama “villains” and the models of 
George W. Bush, Tony Blair, and Rudy Giuliani “heroes.” 
And the miniature S&M outfit and pink dress sold for an 
additional $19.95 are definitely not intended for Bush, 
Saddam started to look very cool,” Vi- 
cale says. “We couldn’t let him look like an actual hero, 
so we had to find something appropriate, something 


ACTION FIGURES COURTSEY OF HEROBUILDERS.COM; PHOTO ILLUSTRATION BY JENNA TALBOTT 


Osama in a dress! Saddam in S&M gear! All for less than $50! 


There are two types of Saddam Hussein action 













body harness. 


Holding prisons accountable 





CIVILIAN OVERSIGHT of the DOC 


may yet happen. 


manageable board. While the failed 
measures would’ve created a 19-member 
board, this one sets the number at 1 1 — 
enough people, Khan says, to achieve 
diversity yet retain the likelihood of 
consensus. These 11 board members would 
be appointed by both public and private 
entities, including the Governor’s Office, 
the state Department of Public Health, the 
American Civil Liberties Union, and the 
Massachusetts Taxpayers Foundation. In 
addition, the new language would create 10 
subcommittees to monitor the 10 largest, 
most secure (and most notorious) facilities, 
such as Shirley's Souza-Baranowski 
Correctional Center and Walpole’s MCI- 
Cedar Junction. According to the 
legislation, members would visit prisons, 
inspect conditions, survey health services, 
study programs, interview prisoners and 
guards, and file public reports with the 
legislature and the DOC. 

Despite the bill’s bleak history, 





that’d make him look sadistic and masochistic all in one 
breath.” They opted for knee pads, a riding crop, and a 


Since the release of the two Saddams, Herobuilders.com 
can’t decide which public figures will be next. “There are 
so many evildoers in the world, and they’re all Arab,” jokes 
Vicale. So instead of continuing to “pick on that culture,” 






























BEST SELLERS: the Osama and Saddam villain dolls are going fast. 


MARCH 28, 2003 NEWS AND-FEATURES THE BOSTON 


the firm brainstormed potential 


nice, fat cigar with a battleship tattoc t 
In the meantime, Herobuilders.com will concen 
trate on six-by-six-by-two-inch hand-painted scene 
sculptures. “The next sculpture we’r ‘ 
Sheik Muhammed all bound and tied up « 
like the bag of shit he is,” 
at the im 
ly can’t see anything below his hairy cl 
be standing, he could be sitting on a box « 
So we made him laying down on the floor ina s 


guessed it 
that coward [French president Jacques 


the president of Germany, sitting on a park 
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ken documentarian Michael Moore was 
runner until Oscar night; now, Rum: 
“We're thinking of making Rumsfeld 
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laughs Vicale. “If you look 
ge that the press put out 





l 


fetal position, like a common loser crimina 


After that, Herobuilders.com will insult you 


the French. “We're doing 











bench 


with tattered clothing, no shoes, and holding up cups 
with pencils like they’re beggars. That's exactly where 





we think they'll be in 10 years.” 


Strangely, old-woman knickknacks inspired this 


shift from toys to three-dimensional scenes. “Know 
how you go over your mom’s house or your grandma’s 
house,” Vicale says, “and they have these pathetic sculp- 


tures of useless things: angels, doggies, fairies? I can never 


proponents see brighter prospects ahead 
This is partly because the current measure 
has garnered broad support beyond the 
prisoners’-rights community — from 
religious and civic groups to human- 
services advocates — and partly because 
the legislature’s Public Safety Committee 
has undergone a face-lift. Supporters note 
that former public-safety chairmen, such as 
one-time senator James Jajuga, have 
embraced too uncritically the DOC 
administration’s claim that a citizens’ board 
would compromise internal security. But 
now, State Senator Jarrett Barrios, a 
progressive politician from Cambridge who 
has visited several prisons after 
shakedowns, is heading the committee. At 
the very least, proponents say, a fresh set of 
eyes will be looking at this piece of 
legislation 

At the same time, the budget deficit is 
constantly on the mind of everyone at the 
State House. As a result, they’re looking at 
the DOC in a different light. For instance, 
State Representative Pat Jehlen (D- 
Somerville) wrote a February 2003 analysis 
on the DOC budget, in which she noted 
that spending on the corrections system 
has increased at the same rate as Medicaid 
over the past five fiscal years — as much as 
46 percent. Yet legislators seem to harp 
only on Medicaid as the “budget buster.” 
In this era of massive budget gaps, 
legislators may find appealing the argument 
that a citizen review board makes the DOC 
more cost-efficient. 

Finally, of course, there’s the fact that 
the idea itself isn’t particularly 
groundbreaking. Other states, such as New 
York, have citizen advisory boards 
monitoring their corrections systems, as 
does the Federal Bureau of Prisons. In fact, 
Massachusetts had such a body when 
Michael Dukakis was governor — until his 
successor, William Weld, did away with it. 
As Khan puts it, “I’ve been out there on 
this for so long because I think it’s 
important to keep the public aware of how 
our money is being spent.” 

— Kristen Lombardi 





understand what people do with those. It’s not like you're 
really buying an angel or a fairy. At least when you buy 
ours, you know you’re buying a tied-up bag of shit.” 


— Camille Dodero 


LISTEN TO THIS 
Pixies to return to FNX 






Once upon a time, back when words like Bizk 





it and Korn were still spelled correctly, the 
Phoenix's flagship radio station, WFNX-FM 
(101.7), could be counted on t 
of punk, post-punk, new-wave, and al 
music. Then the nu-n 
And before long the static 
what FNX prog 
the Boston Globe as a “suburban-angry-white 
boy vibe.” 

Now, as the statior 


deliver the best 





etal dudes mus 


n’s fare ha 






am dir 











year, it’s reconnectir 
old-guard heroes like 
Depeche Mode, Boston’s own Pixies 
Hall of Fame inductees Clash will be s 
along with newer phenoms like the Wh 
Coldplay, and the Soundtrack 
course, alt-rock behemoths like Nirvana, Peat 
Jam, and the Red Hot Chili Peppers 
While FNX’s Providence sister stat 
FM (103.7), will maintain its present f at, its 
northern affiliates WFEX-FM (92.1) in Mar 
chester, New Hampshire, and WPHX-FM (92.1 
in Portsmouth, New Hampshire will also be 
proud purveyors of intelligent, chall ng 1 
like these. Last weekend, the FNX family celebrat 
ed the changeover by counting down the “The Top 
500 Ever,” a rundown of the best alternative rock 

















of the past two decades. Log on to www.winx.com 
to see who made the cut. 


— Mike Miliard 


DEPT. OF SELF-PROMOTION 
Spreading the word 


Can't get enough commentary about the war? 
The antiwar movement? And the muddling 
masses who still can’t make up their minds? 
Then check out the Phoenix’s new “war and 
peace” blog, where we'll be adding our two cents 
to the national fray. Visit BostonPhoenix.com for 
our writers’ and editors’ daily rants and raves 
about current events. 
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FEATURING SPECIAL GUEST VOCALISTS 


JOAN OSBORNE + MAXI PRIEST 
MAYIS STAPLES 4+ DARLENE LOVE 


APRIL 9 
Se ra 


Pris 
march Li 


APRIL 15 
Se ee Sy 


Tickets available at the Orpheum Theatre Box Office, Paradise Box 
Office Monday-Friday (noon-6pm, Sat 3-6pm) or call (617) 423-NEXT. 
Tickets available at Avalon box office night of show only. 


Social Life Version 2.0 


i) 


Phoenix flashbacks 


The Boston Phoenix has been covering 
the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Lauren Ladoceour. 


Wrestlemania 
years ago: 
March 27, 1998 

Dan Tobin defended his favorite guilty 
pleasure. 

“To skeptics, wrestling is like Pamela 
Anderson’s chest: everyone knows it’s 
fake, but guys love watching it anyway. 
But fake is the wrong word (for 
wrestling, at least). 

“Those are real 250-pound guys out 
there, and when ‘the Total Package’ Lex 
Luger military-presses an opponent over 
his head, he’s not getting any help 
Wrestlers really punch each other, re 
toss each other around like rag dolls, and 
really leap from the top rope to drop the 
elbow pretty darned close to an oppo- 
nent’s neck. In more psycho leagues 
such as the burgeoning Extreme Cham- 
pionship Wrestling, they even slash their 
own foreheads with concealed razor 
blades to pretend they've been cut. (How 
this is better than ‘really’ getting cut is 
clear only when you consider that some 
ECW matches also involve a lot of 
barbed wire.) 

restling may be a silicone sport, but 


it still requires serious skills 
She’s the one 


1 0 years ago: 
March 26, 1985 
Peter | 1 | 


Ne 


Bump in the night 
1 5 years ago: 
March 25, 1988 
John Nord I 

be e lance 


Lansdowne Street 


party scene in Spike Lee 
Daze, certainly knew what to 
out your butt and have y 
on it 

“y, 

they all do the 

D] Wallace 
phasizing the word ‘nasty’ with a twist of 
his hips. When he eased the needle 
the record, Nine Lansdowne started 
jumping and the butts started 
bumping 

“Although a clear majority of the 
crowd has seen the movie, not everyone 
was on the floor participating; some, 
mostly males, opted simply to butt 


watch.” 
Hit me with your breast shot 
20 years ago: 
March 29, 1983 
J 


oyce Millman said randy Bette Midler 


made good use of her assets 

“Women adore Midler for the same 
reason gay men do (and for the reason 
that straight men often find her unap- 
petizing); she thrusts out her bosom 
with a mixture of pride and flippancy, 
celebrating her femininity while send- 


ing it up. She undercuts her ripe, sex- 
symbol figure with a ripe, longshore- 
man’s vocabulary; she’s forever flipping 
the bird at sexist stereotypes. ‘Show us 
your tits!’ yelled a voice from the bal- 
cony at Monday night’s show. ‘Show 
us your tits, show us your tits,’ mim- 
icked Midler at an auctioneer’s pace. 
‘Okay. Either I show you my tits or I 
do the rest of the show. What will it 
be? Oh, if I show you my tits, I can go 
home? No? You want me to do the rest 
of the show and show you my tits? 
Hey, fuck you!” 


Harp beat 


25 years ago: 
March 28, 1978 

Ande Zellman wrote about 
the latest trend in fine Sun- 
day-brunch dining: harping 
on show tunes 

“Contemporary popular 
music’s being played on a 
harp is not all that unusual; 
there are many harpists in 
the US who do so and at 
least one other performing 
regularly in Boston. [Estelle] 
Estes, however, sings while 
which is a 
whole other ball game. 

“I can’t fake the pedal 
work while I’m thinking of 
It’s bad 
ugh as it is that I have to 
k out all my own 


she plays 


vords,’ she says 


ents since there’s 
ontemporary harp 
le) have to Co- 

ll the vocals.” 

\ time-consuming yet es 
yrocess in her artistry, 
sably all worth it. For 

‘t heard nothin’ till 


Sting, “Send in the 


ubiquitous ‘Feelings 


Meat me on the moon 


30 years ago: 
March 27, 1973 

Guns & Butter,” the Phoenix's 
weekly compendium of the obscure 
and overlooked, reported the frying 
McDonald’s 10 billionth hamburger 

‘The McDonald’s burger chain 
boasts that it has sold 10 billion ham- 
but do people really appre- 
ciate what 10 billion means? 

“Urban planner Albert Sukoff has 
translated the 10 billion t i 
a ligure most people can appreciate 
Sukoff estimates that the typical ham- 
burger is about one and three-quar- 
ters inches thick, and four inches in 


diameter. This means, he calculates 


burgers 


that if you laid all 10 billion burgers 
side by side, they would form an 
eight-and-a-half-foot-wide belt ex- 
tending completely around the 
world.” 


R-E-S-P-E-C-T 


35 years ago: 
March 27, 1968 

Peter Guralnick fell in love with up- 
and-comer Aretha Franklin’s soulful 
voice 

“Though she is only 26, she has 
been around 10 years now, but it was 
not until she came to Atlantic that she 
achieved the success that was predicted 


1 S Res ect, A d: millic Nn, al 

t album, J Never Loved a Ma 
sold a million, too. Today she’s intr 
duced on all the soul stations as the 
preacher's daughter, singing her song 


ust like she ought t 


Where are they now? 

Peter Keough is film editor at the 
Boston Phoenix. Joyce Millman is a 
freelance contributor to the Boston 
Phoenix and the New York Times. Ande 


1 


man is associate editor for new 

media at the Boston Globe. Peter Gu 
ralnick is the author of Careless Love 
The Unmaking of Elvis Presley (2000 


Little, Brown) 


reality Check by david sipress 


SIPNESS 


“How can | have laugh lines? | never laugh.” 
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www-fleetbostonpavilion.com 


ADVANCE TICKET SALE FOR AMERICAN PAS eee ia 


Etta James 
Friday, May 30 8:00pm 


Chicago 
Friday, June 13 8:00pm 


Van Morrison 

special guest 

Solomon Burke 

& The Soul Alive Orchestra 
Saturday, June 14 

& June 15 8:00pm 


Buddy Guy 
special guest Los Lobos 
June 16 8:00pm 


Aretha Franklin 
June 17 8:00pm 


Mark Knopfler 
July 2 8:00pm 


Heart 
July 10 8:00pm 


Chris Isaak 
Friday, July 11 8:00pm 


Elvis Costello 
& The imposters 
Saturday, July 12 8:00pm 


Tom Jones 
Friday, July 13 8:00pm 


Pat Benatar 
July 17 8:00pm 


Hootie & The Blowfish/ 
Big Head Todd 
& The Monsters 


Saturday, July 19 8:00pm 


Steve Lawrence 

& Eydie Gorme 

One More For The Road 
Our Last Tour 

Saturday, July 26 8:00pm 


Ringo Starr 
& His Alistar Band 
July 27 8:00pm 


The Gipsy Kings 
Saturday, September 6 8:00pm 


AMERICAN EXPRESS® PRE-SALE APRIL 2 - 4 10AM @ PUBLIC ON-SALE APRIL 5 10AM 


GET PRIME TICKETS TO 
GOLD CARD EVENTS 
Preferred seating available 


to Gold Card, Platinum Card” 
and Centurion’ Card members 


800-786-GOLD 


ticketmaster.com 


~ 
e adblec 


ae aN at 
Oa) m a) asl) 


MAGIC 106.7 


BASEMENT 


Make Ir A Bup Lieut 


i 


Redeem your 
Membership 
Rewards® points 
through 
ticketmaster.com 


The Boston Globe 


TUFTS 


Health Plan 


@EEGE 


FleetBoston Pavilion is located at 290 Northern Ave. Boston. Adjacent to the World Trade Center. For more information call (617) 728-1600. No refunds or exchanges. 
Get Ticketsat Remaining tickets in all sections go on sale to the general public Saturday at 10am 
at the Orpheum Box Office and all ticketmaster locations. Call (617) 228-6000. 


No refunds or exchanges. Date, act and time subject to change without notice. A service charge will 
be added to the price of each ticket. The price of tickets is subject to a $2.00 per ticket increase when 
purchased on the day of the show. A Clear Channel Event. 


CC.COM and the CC.COM logo 
are service marks of Clear 
Channel Entertainment 


MAKE LIFE REWARDING? AMERICAN 
EXPRESS 
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Make your bathroom fit for royalty 


VERYONE HAS HIS or her own special place. Saddam has 
his bunker. Ted Williams, the back o 


Donahue, tt r ment line 


We have the bat oF we are lords of all we survey. In 


this kingdo C ica er be a peasant or royalty. And 


th any top-flight 
he options that make it sh, high-gloss Georgian 
mahogany seat 


of Tara 


chrome hinges adds a to 
o the arrangement; a handle attached to both the seat and 


sonthe | Where to find i 


* bread & © 


brushed-nick- 
el free-standing toilet- 
paper holder ($495 


www.restorationha 


2 


e two-ply brand 


active ShitBegone wrar 


ycled version 


Restoration Hardware 


to afford 
aitord 


make ur 


ng away that 


600-pius pages of 


Passing Time in the 
Loo, Vol. 1 ($25, Com- 


TOILET PHOTO BY KELLY DAVIDSON; ALL OTHER PHOTOS COURTESY OF THE WEB 





pact Classics), which provides 
an education on subjects such as 
megatrends, The Divine Comedy 
trivia and memory tricks, and, of 
She yeare. The store also 
provides a way to keep that Bristol 
bright, with Sprayway Orange Citrus 
Crazy Clean ($5.95), a bottle of or- 
le, nice-smelling 
=r with a pleasing 
€ apron wearer on the 
Restoration Hardware also of- 
a nice brass toilet-paper holder 


What is the hand of power without a 
scepter? Hold Everything has the 
Baxter Collection of toilet brushes 
($29) and plungers ($39), which come 
carefully hidden in stainless-steel 
columns, for an elegant way to cover 
up those sometimes-messy affairs of 
state. When you're done brushing 

you can brush up on magazines or- 
ganized in steel bins ($34) from the 
Museum of Useful Things. And to 
eliminate the (ahem) air of royalty, 
we suggest hyacinth ($8.95), 
available three to a pot and 
ready to bloom, at Bread & 
Circus 
Just don't lock yourself in — 
we don't have the keys to the 
kingdom! 


— Jeffrey Klineman 


moon signs 


LOREEN MAAR REARS. IR 
BY SYMBOLINE DAI 


OU CAN REALLY grow to love the waning moon, 

which can be a useful influence in the modern world 
Those of you who are knee-deep in ciutter and confu- 
sion may find that this final phase, between last quarter 
and new, is a time of great simplification. No, you don't 
need the 1998 prospectus for your 401(k). No, you don't 
need to have coffee with the office acquaintance from 
two jobs ago (unless you're networking). Yes, you can 
Say, “I think I'll take a pass on the bowling night, though 
it sounds like fun.” Folks who are secret wet blankets live 
for this week. So rest up, y'all. And don't forget that the 
dark of the moon (March 31) is a time when risky be- 
havior can carry a penalty — so be cautious, and stick 
to the speed limit 


Thursday, March 27 

Waning moon in Aquarius. Excellent day to eat lightly 

— feed your imagination instead, especially air signs 
Have you guys been in a social rut? Think about widening your 
circle of acquaintances, especially Aquarians, who are often at 
their best with new folks. Leo may try harder, which could have 
less satisfactory results than not trying at all 


Friday, March 28 

Waning moon in Aquarius; Venus moves into Pisces. 

Folklore says this is a good time to set fence posts and 
poles — good fences make good neighbors? That will be true for 
Taurus and Scorpio. Good day to research components for your 
computer; not so good for purchasing. VOC 3:27 p.m. to 
4:26 a.m 


Saturday, March 29 

Waning moon in Pisces. A low-energy weekend for 

some (Gemini, Virgo, and Sagittarius, who may be 
looking for a fight). A perceptive weekend for others (water 
signs). Pisces may have that got-to-do-it-all feeling, but be very 
careful about building in rest periods — you could burn out be- 
fore Monday. Excellent time for all artistic pursuits, especially the 
visual arts. Don't you have some duct tape lying around? Perfect 
craft material 


Sunday, March 30 

Waning moon in Pisces. Not a good day for keeping 

secrets, but excellent for writing that ode about the war 
you've been musing over. Cancer, you're halfway through a six 
week period where trying harder doesn't get you where you 
want. Today, try to appreciate the people on your side who need 
your support (and there are plenty) 


Monday, March 31 

Dark of the moon in Pisces. You may think the week is 

starting, but it's not. Be suspicious of those who are 
ready to roar forward — stick with those who are wishy-washy 
(how often do | write that?). Taurus, if you need to make excuses 
and gracefully withdraw, don’t hesitate. Seriously, though, expect 
the unexpected in terms of the unusual e-mail or the half-garbled 
message. Don't leap to conclusions — and don't leap in general 


Th an be an accident-prone period 


Tuesday, April 1 
New moon in Aries. April fools like nothing « 


that Eliot line about the c 


2ing misled by 
ce for Lec 


Wednesday, April 2 


Waxing moon in Aries. Good for shopping 


for bu Good for speaking ) good fi 
ng down. Ge and Aquarius find th 
and those of you who do jobs where cons 
key may be hoarse by the end of the day. VOC 5:05 p.r 


3:20 a.m 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenm.com. 


Symboline Dai can be reached at sally@moonsigns.net. 
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classic 


FRI. APRIL O5 7:30PM 


ORPHEUM THEATRE 


ONE HAMILTON PLACE * BOSTON 
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Orpheum Theatre Box Office and Ticketmaster.com. Get tickets at CC.com. Ame 
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OUT THERE 


lf I'm trying to simplify my life, why 
am | making things so complicated? 


Running to 
stand still 


BY REBECCA WIEDER 


T’S 4:52 ON a Wednesday afternoon 
and, because I have somewhere to be, it 
seems the world is suddenly moving more 
slowly than usual. The car in front of me is 
creeping; pedestrians seem to have formed a 
union and declared a street-crossing slow- 
down; | swear I saw a bus driver pause to 
avoid hitting a squirrel. What is going on? 
Why is everyone suddenly being so nice, so 
uncharacteristically civilized, when I am in a 
rush? My yoga class starts in eight minutes 
and if I’m late I'll get 
stuck in the back, I'll 
miss the om part, 
everything will be 
It is at this point that 
the sane part of me 
overhears the conversa- 
tion going on ina 
strange and scary cor- 
ner of my brain, and, 
before I can devise a 
plan to use my yoga 
mat as a weapon 
against the driver in 
front of me, it thank- 
fully intervenes. 
Me (voice of rea- 
son): You are being 
very un-yoga 
Me (ready to sacri- 
fice slow-moving pi- 
geons for the cause): 
But if I'm late I'll have 
to stand next to the grunting guy and then 
I'll never be able to center myself. 
Me (schoolmarm pushed to 


Get a grip. Y und like someone we 


the brink) 


make fun of 
Me: But he’s so distracting 
Me: Shut up, I’m trying to park 
Then | run for the yoga studio, pushing 
aside other st ling yogis and hurdling 
l how I've reached this 
tarted innocently 
when [| went to my 
e best of intention 


cultivate con 


as I contemplate 
murder on my way to the studio, | realize 


that something has gone horribly wrong: | 
am like Donald Rumsfeld in yoga pants, 
hell-bent and kind of enjoying it. Fuck 
pedestrians! Fuck international diplomacy! 

I realize that in life, you sometimes have 
to take strange, even seemingly contradic 
tory paths to get where you want to go. 
Standing still as the hornet buzzes around 
your face; cutting your hair so it-will grow 
long; remaining calm when faced with 
drowning: these are all counterintuitive yet 
effective ways to achieve your goals, or at 
least to get by 

But while this might work the next time 
you come across a charging mountain lion, | 
find it questionable when it comes to other 
matters. For example, going to war for the 
purpose of attaining peace has always made 
me cock my head, confused-puppy style. 
Same with the approach so many of us have 
taken to reduce stress, find balance, and 
simplify our lives: squeezing in a yoga class 
between work and the next activity, clutter- 


ing our homes with material things that 
promise to help us simplify and reduce our 
dependency on material things. Sometimes 
all the clichés are true: what walks like a 
duck is a duck. What seems like a contradic- 
tion is a contradiction. Rushing to a relaxing 
yoga class is, in fact, stressful 

Which is not to say that the way out of 
this conundrum is to obsess about our in- 
ability to chill. No-o. Then we'd really be 
screwed. The thing is, reducing stress and 
simplifying our lives — if that’s what we 
want — means learning a new way to learn 


Living in a nation that prides itself on its 


Protestant work ethic, we aia how to 

set our minds to a task and mint it, a 

la the American dream. We are ta 

you want to learn to play the pianc 

your times tables, stop smoking 

need most is the discipline to do 

the desired activity. Even when y« 

se weight, you're counseled t 

otein, or more carbs, or more 


j 
nend 
pend 


duced-fat chocolate cake, de 
which marketing scam you fall vict 
is this additive approach to change t 
| y to reduce 

ence « ings like stress. Our kt 
stinct to ak i more activities and ¢ 
new practices keeps us on the same treadmill 
from which we hoped these activities would 
uberate us 

If you think I’m leading up to divulging 
the answer to this and other great paradox- 
es, you are, of course, wrong, wrong 
wrong. Self-help and “freedom fries” are 
pretty much neck-and-neck on my Things 
That Make Me Squirm scale. For myself, | 
have no plans to stop doing yoga, or even 
to stop claiming that someday I will medi 
tate, buy less, learn to play the sitar. But as 
I add these things to the roster, I’m going 
to have to let go of some other things. And 
next time I catch myself growling at pi- 
geons in the interest of catching a good 
downward dog, I hope the voice of reason 
drives my sorry self to the park for a good 
long sit, where, in the interest of doing less, 
I will actually do less. + 


When not learning Swahili or assaulting 
slow drivers with her yoga mat, Rebecca 
Wieder can be reached at rebezca@juno.com 
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“Long distance relationships can work, 
they just require a lot of talking.” 


- a 


a 















BY CECIL ADAMS 






What is the bottom line with Koko the gorilla’s ability to learn 
sign language? I know she only communicates through her han- 
dler, who seems to engage in a great deal of subjective transla- 
tion. I saw an excerpt in Harper's of a supposed Internet chat 
with Koko a few years ago that made me rather dubious that the 
gorilla was capable of any use of language. What is the straight 
dope? 
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Fabian Braithwaite 


Scientists have debated for years whether gorillas really un- 
derstand language or are just, you know, aping us. The con- 
sensus among animal researchers seems to be that they under- 
stand at some level, but are less adept at using language them- 
selves. 

A couple of obvious problems present themselves when one 
looks into this talking-ape business. The first, as you suggest, 
is that interpretation of the gorilla’s conversation, if such it be, 
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is left to the handler, who generally sees any improbable con- 


catenation of signs as deeply meaningful. During the 1998 on- | FREE EX 
line chat you saw bits of in Harper's (the whole thing is at O = O le ; 
www.koko.org/world/talk_aol.html), for example, Koko, with- IN o¥Lebe KI 1 i No 


out being prompted or questioned, made the sign for nipple, ledeciede centr eebredepetiliccnal | SP 






: 4 . . rebate and trade-in with 3 . Purse eae eae a en 
which Francine Patterson, her trainer, interpreted as a rhyme 2-year service agreement. Fi & Co 

for “people.” (Patterson further claimed that this was a refer- < ; 

ence to the chat session’s audience.) Even if you buy the idea Dero oa Ded 


that gorillas, who cannot speak, grasp the concept of rhyme, 
this sounds like wishful thinking. Koko made a lot of signs, and 
sometimes expressed desires or other thoughts, but nothing in 
the transcript suggests a sustained conversation, even of the 
simple sort you might have with a toddler. 

That brings us to the second problem. What constitutes lan- 
guage use? In 1979, Herbert Terrace of Columbia University 
published a skeptical account of his efforts to teach American 
Sign Language to a chimpanzee named Nim Chimpsky. Nim 
accomplished the elementary linguistic task of connecting a 
sign to a meaning, and could be taught to string signs together 
to express simple thoughts such as “give orange me give eat.” 
But in Terrace’s view, Nim could not form new ideas by linking 
signs in ways he hadn’t been taught — he didn’t grasp syntax, 
in other words, arguably the essence of language. 

Terrace’s work was a major blow to talking-ape proponents. 
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But their case started looking stronger in 1990, when re- Cingular Wireless Stores Scsteme tate. 617-349-3555 rea Kiosk, 508-647-6800 
searcher Emily Sue Savage-Rumbaugh of Georgia State Uni- ACTON 22 Elliot Street, Harvard Square, NEEDHAM 

versity presented evidence of language development in a 133 Great Road, 978-264-4311 617-354-3819 11 Second Avenue, 781-449-0062 
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parently meaningless strings of signs. Their handlers would $85 Southbridge Street, Auburn Mall Kiosk, 228 Woreester Road, 508-820-3404 510 Boston Turnpike, Route 9 

then pluck a few lucky hits from the noise and declare that 508-832-7308 680 Worcester Road, 508-879-1900 508-842-9595 

communication had occurred. Savage-Rumbaugh got around BOSTON LEOMINSTER SOUTH BOSTON a 
this problem by teaching Kanzi to point to printed symbols on 8 Park Plaza, City Plaza, 617-227-9100 19 Sack Boulevard, Sears Town Mall, ee en Sree ee 



















































































; , 5 WALTHAM 
a keyboard, a less ambiguous approach. She claimed that the 33 Union Street, 617-367-2871 978-840-6555 4-890- 
y 221 Bear Hill Road, 781-890-9366 
ape demonstrated a rough grasp of grammar using this system. 222 Newbury Street, 617-640-5640 = City Mall, 865 Merriam Avenue, 1077 Lexington Street, 781-647-4400 
What’s more, when presented with 653 sentences making re- po Senet rekeiog seen irok emai e WATERTOWN , 
quests using novel word combinations, Kanzi responded cor- Teo C329 Main Streat, 781-393-5303 11 Mount Auburn Street, 617-923-0885 
rectly 72 percent of the time —- supposedly comparable to BRIGHTON MARLBOROUGH = a — Arsenal Mall Kiosk 
what a human child can do at two and a half years old. 1686 Commonwealth Avenue, = — Sone an ‘ine a pare 
Today, from what I can tell, scientific opinion is divided 617-566-1100 ee ee Pe Nace yer seieeee ae ace dears 
along disciplinary lines. Many researchers who work primarily 1948 Beacon Street, Cleveland Circle, ee ee ee ene enone “ x 
: : er eR gs : : 7 617-738-7878 MEDFORD WOBURN et 
with animals accept or at least are receptive to the idea that 567 Fellsway, Wellington Circle, 15 A Cummings Park, 781-721-2183 
apes can be taught a rudimentary form of language. Linguists, 781-393-0440 
on the other hand, dismiss the whole thing as nonsense. It —— = 
seems that some animals can use language in limited ways. Also Available At =e www.letstalk.com/cingular 
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buy the possibility that some are capable of employing elemen- 
tary syntax. However, all this strikes me as the equivalent of 
teaching a computer to beat people at chess — a neat trick, 

but not one that challenges fundamental notions about human 
versus non-human abilities. I’ve seen nothing to persuade me 
that animals can use language as we do, that is, as a primary 
tool with which to acquire and transmit knowledge. I won’t say 
such a thing is impossible. But in light of the muddled state of 
the debate so far, the first task is to decide what would consti- 
tute a fair test. a 
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Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at 
the Boston Phoenix, 126 Brookline Avenue, Boston, MA 
02215. 
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LAWS OF GRAVITY 


International law circumscribes what can happen on the battlefield. How will the rules 
of war govern the US-led invasion of Iraq — and who will serve as the judges? 


BY RICHARD BYRNE 
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in the aftermath of World War II, international 
legal efforts to reduce the costs of war to non 
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1949 update of the Geneva Conventions.” 

Yet there are those who argue that the 9/11 

tacks have changed the world — and the very 
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ministrations of Ronald Reagan and the first 
president Bush, see the erosion of consensus 
on international humanitarian law as a neces 
sary component of the US war on terrorism. In 
a March 16 op-ed in the Washington Post titled 

t's Why They Call It War,” Rivkin and 

+y argued that “[a]ccepting [international 
umanitarian law] as the governing code in 
war would handicap our ability to defend 
American lives and interests in a world in which 
they have never been more threatened.” 
The authors noted that “[m]ost of [interna 
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had surrendered to an Afghan war- 
ord and US ally, General Abdul Rashid Dos 
tum. According to the newsmagazine’s ac- 
count, almost 1000 prisoners were executed 
by asphyxiation in November 2001 herded 
into closed trucks and killed in what the story 
dubbed “death by container.” The story also 
noted that “officials across the administration 
lid not respond to repeated requests by 
Newsweek for a detailed accounting of U.S 


activities in the Konduz, Mazar-e-Sharif and 


Sheberghan areas at the time in question, and 
Defense Department spokespersons have 
made statements that are false.” 
Neier argued that in delegating so much of 
Afghanistan conflict to proxy and stateless 
ighters, the United States ended up “relying 
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1 the Dostums” who have wide freedom to 


the rest of the panel discussion t 
address tackled the 
of applying inter 
law amid »g of war. In many 
cases, the discussion generated more questions 
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of international humanitarian law such as 
Dil as Fis sea cethil tiuik wants tid 
Rivkin and Casey. He assertec it rather than 
serving as an a la carte menu for warring 

ti 


s, the current le ulating conflic 


simply the “minimum standards’ and t 
they possess “no suspensive principle” for sig 
natories to the Geneva (€ 


Rights Watch senior le 


Human 


ynventions 

adviser James Ross 

took an equally uncompromisin sition 

ticking off numerous concerns 

ing from urban warfare to the use 
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One of Ross’s concerns was part 

triguing — and served as a path into t 

hornier questions of law and war. In the 

Gulf War, lraqi dictator Saddam Hussein t 


hostag | 


The Pentagon t hey just mig 
doing so, according to a briefing given by a 
senior defense official” on February 26, 2002 
Asked about the 
status of volunteer human shields, the un 


on the topic of human shields 


named official replied: “I’m not a legal expert, 
but you certainly could argue that since they're 
working in the service of the Iraqi government 
they may, in fact, have crossed the line be 
tween combatant and noncombatant. But I 
can’t pass judgment on that.” 

Such gray areas were seized upon by Ameri 
can University law professor and noted human 
rights lawyer Kenneth Anderson, who volun- 


See LAWS OF GRAVITY, page 18 
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LAWS OF GRAVITY, from page 16 

teered to play “devil’s advocate” in opposition 
to the hard-and-fast stands taken on the appli- 
cability of international law. The law could be 
read, he argued, in such a way as to show that 
“volunteer” human shields do compromise 
their status as civilians. 

The thrust of Anderson’s “devil’s advocacy” 
was that the law as it is written has been inter- 
preted too expansively by human-rights advo- 
cates. “Too much of what goes on is not a clear 
statement of the law,” Anderson said. He 
pointed out that the laws of war apply equally 
to both parties in a conflict, yet the emphasis is 
often placed on violations by the aggressors, 
while the defenders’ actions are ignored. 
“There’s a sense that the rules do not apply 
equally,” he argued, citing media coverage of 
alleged violations of the laws of war in the Jenin 
refugee camp in 2002. Israeli troops were criti- 
cized harshly for the use of excessive military 
force, but Palestinian tactics within the crowd- 
ed camp escaped similar censure. 

Anderson's thought-provoking comments 
infused the discussion with an air of uncertain- 
ty that mirrored the troubling images now 
emerging from the conflict in Iraq. Near the 
end of his presentation, he posed the most dif- 
ficult question of the day: “Who is in owner- 
ship of international law?” Is it the activists 
who have made immense gains in bringing war 
crimes and international law to the public eye? 
Is it the military? The rhetoric of war-rules re- 
pudiation is deplorable, but Anderson won- 
dered aloud whether advocates’ insistence on 
rigid international-law interpretation and en- 
forcement might create a “Utopian fantasy” 
world in which international humanitarian law 

becomes irrelevant as it becomes purified.” 


HE MEDIA PLAY a crucial role in establish 

ing and enforcing the norms of international 
humanitarian law. Though the media do not 
“own” this law, they should enter the impurity 
of conflict with a knowledge of what the rules 
of war are — and a commitment to tell the 
truth about what transpires 

Pulitzer Prize-winning journalist and Unit- 
ed States Institute of Peace fellow Roy Gut 
man ne of the co-authors of Newsweek's 


ort about the “deat 


tories involving \ 


than 


ast Gulf War 


noweve 


oward an invasion 
ar correspondent and Alici 
n fellow Patrick J. Sloyan 
article that cast a harsh look back 
f War and 


at Bodies? 


he media. Sloyan’s 
published to ap- 
e fanfare in the Alicia Patterson 
was a tart examination 
first Bush administration “sani 
” the Gulf War for public consumption 
The Newsday scribe noted that denying the 
media timely access to the field of battle was 
the Defense Department’s most effective 
of keeping the inevitable mess and hor 
ror of war out of the public eye. In the article’s 
most startling anecdote, Sloyan quoted UPI 


method 


writer Leon Daniel’s relation of his experience 
with the US First Infantry Division. This mect 
anized infantry unit led the attack on Saudi 
Arabia's border with Iraq on February 24 
1992 — crushing the 8000 Iraqi troops in 
front of them and moving rapidly into Iraq 
Daniel observed that the press was kept from 
the battlefield for more than a day. When they 
got there, Daniel and other reporters saw no 
signs of ferocious battle. Daniel found a mili- 
tary public-affairs officer and asked, “Where 
the hell are all the bodies?” The officer replied 
“What bodies?” 

Sloyan noted that the mystery about the lack 
of bodies was explained only months later 
“Thousands of Iraqi soldiers, some of them 
alive and firing their weapons from World 
War I-style trenches, were buried by plows 


mounted on Abrams main battle tanks.” The 
author added that Armored Combat Earth- 
movers followed the assault, “léveling the 
ground and smoothing away projecting Iraqi 
arms, legs and equipment.” 

This US military operation appears to have 
violated two particular articles of Convention | 
of the Geneva Conventions 


Art. 15. At all times, and particularly 
after an engagement, Parties to the conflict 
shall, without delay, take all possible 
measures to search for and collect the 
wounded and sick, to protect them agains 
pillage and ill-treatment, to ensure their 
adequate care, and to search for the dead 
and prevent their being despoiled. 

Art. 17. Parties to the conflict shall en- 
sure that burial or cremation of the dead, 
carried out individually as far as circum- 
stances permit, is preceded by a careful ex- 
amination, if possible by a medical exami- 
nation, of the bodies, with a view to con- 
firming death, establishing identity and en- 
abling a report to be made. One half of the 
double identity disc, or the identity disc it- 
self if it is a single disc, should remain on 
the body 

They shall further ensure that the dead 
are honourably interred, if possible accord- 
ing to the rites of the religion to which they 
belonged, that their graves are respected, 
grouped if possible according to the nation 
ality of the deceased, properly maintained 
and marked so that they may always be 
found. 


There was, however, no hue and cry in the 
media over this event comparable to the frenzy 
of the last few days surrounding the Iraqi 
treatment of American prisoners of war. As 
Sloyan wrote: “[US Gulf War commander 
General Norman] Schwarzkopf repeatedly 
brushed off questions about the Iraqi death toll 
when the ground war ended in early March 
[1992]. Not until 2000, during a television 
broadcast, would he estimate Iraq losses in the 
tens of thousands.’ The only precise estimate 
came from [Secretary of Defense Dick] Ch- 
eney. In a formal report to 


said U.S. s¢ 


Congress, Cheney 


Idiers found only 457 Ira 


n New Yorker rey 
nner Seymour Hers! 
osé of General Bar 


aKing Ol t 


us red 


1 
a in inter 


thousands of Iraqi casualties. “It came across 
as shooting fish in a barrel,” one colonel told 
lersh. “Everyone was incredulous 

Nowadays, Dick Cheney is the vice-presi 
dent of the United States, and McCaffrey joins 
Katie Couric on the set of NBC’s Today show 
to analyze the current conflict. Neither 
Cheney’s misrepresentations of the death toll 
n the Gulf War nor the allegations of McCaf 
frey’s ceasefire violation seems to have regis 
tered in the public mind 

In human-rights terms, one of the advan 
tages of embedding reporters with the military 
is that witnesses will be on the scene of most 
military operations. Though censorship may 
play an immediate role in how any violations of 
the rules of war are reported, the public record 
can still ultimately benefit from embedded 
media. But it’s also possible that in the heat of 
battle, reporters subject to the same pressures 
as troops in the field will miss violations 

What we have seen already of the latest war 
in Iraq has made the question of who owns in 
ternational law relevant once again. But if his 
tory is any indication, it will be a long and ar- 
duous path to establishing the truth about this 
war let alone achieving justice. C3 


Richard Byrne can be reached at 
richardbyrne 1 @earthlink.net. 
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In Boston and across the nation, protesters made the case that substantial numbers of 
reasonable people are outraged by the direction in which their country has been yanked 
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Other 
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. and chanted the 


s raised their arms 
wn upon the crowd 
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Some wore 
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>d. Some gave peace signs 


resident George W. Bush and his hawkish 
There were numerous signs, scrawled in 
M CHENEY 


But in seven hours 
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a favorite of the Washington, DC 
f the Am 


tradition of showing 


protests. Only one sig rican flag. For the 
most part, Bostonians with their long llectual mettle 


made the case that substantial numbers of reasonable people are outraged by the 
direction in which their country has been yanked. Typical signs extolled the 

virtues of 
THROUGH 


All in all 


multilateralism and world diplomacy I 


THE 


AM WITH KOFI and CUT 
PROPAGANI 


the sense ¢ t week’s event was one of democracy reclaimed 


This 


WASHINGTON, DC: thousands of people circled the White House, chanting, 


“This is what democracy looks like.” Then, gesturing toward the president’s 


A 3 Se 


in estimated 200,000 antiwar protesters turned out 


was manifest in the myriad images of the Amer- 
ican flag t 


pins 


he Stars and Stripes emblazoned 
arm bands, capes, and hats. Protesters, it 


seems, were telling the rest of the country that 
its ultimate symbol of patriotism doesn’t have 
to amount to blind support for the Bush admin- 
istration’s military action. This sense was mani- 
fest, too, in the thousands of marchers who 
hunkered down on the Mass Ave bridge after 
Boston police stymied their sooner-than- 
expected procession for about 30 minutes. 
Rather than retreat, people plopped down on 
the ground and sang out, “These are our 

And it was evident at the rally itself, 
where hundreds of protesters took over Gov- 
ernment Center. There, they staged sponta- 


streets.’ 


neous skits about war from the perspective of 
innocent Iraqi civilians (portrayed by puppets 
resembling Edvard Munch’s The Scream), and 
lay, stiff as boards, on the cold, wet pavement 
to represent the soldiers and citizens who are 
sure to die in a long, protracted US invasion. 

Not even the hecklers could dampen the 
marchers’ spirit of democratic resolve. In Cam- 
bridge’s Central Square, for instance, four men 
dressed in blue moving-company uniforms gave 
the thumbs down while booing and hissing at 
the crowd. “If you don’t like the war,” one of 
them spat out, “then move. Get out of here!” 
to which a Harvard student, with deadpan de- 
livery, responded: “You have a right to your 
opinion, sirs.” He and his fellow demonstrators 
then carried themselves and their message on- 
ward, unfazed 

Last Thursday’s rally here, along with those 
across the globe over the past week, have shown 
us that the antiwar movement remains strong, 
proud, and loud. Days after bombs began falling 
on Iraq — at a time when public opinion rallied 
around US troops and thus the president 
thousands are still speaking out against a war 
they view as wrong. The belief that they might 
still make a difference — that they might help 
end the war or at least force the Bush administra- 
tion to wage a more humane military campaign 
— has buoyed local organizers as they gear up 


to make known their displeasure with the US 


for yet another demonstration this weekend. The 
March 29 event on Boston Common which is 
expected to attract up to 30,000 people, from 
Western Mass to the rest of New England and be 
yond — indicates the movement isn’t about to be 
muzzled. Perhaps Joe Flood, a 21-year-old Har- 
vard student who helped organize his school’s 
1500-strong contingent at Day X, sums up the 
sentiment best: “We cannot be cowed into a kind 
of de facto support for this war just because it’s 
ongoing. If dissent were silenced, we'd have a 
pretty hollow antiwar movement.” 


=SPITE THE antiwar movement's show of 

strength around the world, news reports and 
commentary have managed to distort its message. 
On the one hand, the movement gained such mo- 
mentum that it retained the media spotlight even 
as missiles began to fly and frontline troops ad- 
vanced into Iraq. On the other hand, the media’s 
desire to highlight any tussle between antiwar 
protesters and police or pro-war supporters 
sought to diminish the moral weight of protesters’ 
efforts by casting them in a belligerent and violent 
light. Since the “Shock and Awe” of US bombing 
in Iraq was first unleashed, for instance, a Lexis- 
Nexis search reveals that major newspapers have 
published 104 headline articles on the antiwar 
movement. Of that number, more than 25 percent 
— or 29 — have homed in on arrests, civil dis- 
obedience, and turmoil. 

To be sure, antiwar protesters don’t do them- 
selves any favors by shutting down roadways, 
bridges, and building entrances. In San Francisco, 
police have arrested as many as 1600 people since 
the city erupted in chaos during demonstrations 
last Thursday. Some demonstrators set fire to hay 
bales, unscrewed hydrants, and smashed cop-car 
windows. Though the SF police took an a 
sive stance by trapping peaceful protesters 
even some unsuspecting bystanders — it’s espe- 
cially hard to feel sympathy for those rabble- 
rousers who reportedly vomited and urinated on 
sidewalks in front of the city’s federal buildings. 

But even when an antiwar protest proves to be 
overwhelmingly peaceful, the media-find a way to 


res 
and 





hype hostility. The Boston Globe led its 
March 21 story on Day X by reporting the 
“scattered skirmishes” that occurred. Not 
only did the article play up the day’s three ar- 
rests — out of 4000-plus participants — but 
it failed to mention some telling details up 
front. One of the arrested happened to be a 
spectator who, unprovoked, dove into the 
crowd and punched out a marcher. Local TV 
outlets, too, broadcast scenes of protesters re- 
portedly “clashing with police.” Boston cops 
were seen holding back a mass of people try- 
ing to storm the Mass Pike ramp, near Copley 
Square. Tension lasted but minutes in the day- 
long affair, yet it took center stage on the TV 
screen nevertheless 

At the same time, the media have present- 
ed those who oppose this war as simple- 
minded, flaky peaceniks who just cannot un- 
derstand the practical need for military ac- 
tion. Even progressive outlets have taken this 
position. Salon, the online magazine, pub- 
lished a March 19 analysis by senior news 
editor Edward Lempinen, who argued that 
the antiwar left has ignored Saddam Hus- 
sein’s human-rights depravities to such an 
extent that it “leaves one to wonder whether 
this highly visible bloc of the left has weighed 
these issues.” His argument might make 
sense were it not for the fact that the US in- 
vasion of Iraq has little to do with “liberat- 
ing” its civilians. After all, it wasn’t until the 
other justifications for this war — Saddam's 
military threat, his alleged link to Al Qaeda, 
his flouting of UN treaties — failed to res- 
onate that President Bush began to speak 
about Saddam’s cruelty to his own people. 

William Saletan, of the online journal Slate, 
sounded a similar note in a March 21 item, in 
which he contended that, because the humani- 
tarian catastrophe predicted by antiwar pro- 
testers has yet to materialize, they should shut 
up. Indeed, as far as he’s concerned, protests 
have only aided the bad guys: “Your efforts to 
generate resistance to the war before there is 
any evidence of killing, much less atrocities, 
contribute to the political strength of the 
enemy regime,” Saletan wrote. Yet this notion 
that the antiwar movement has strengthened 
Saddam is so hypocritical, it borders on the ab- 
surd. If anyone had a hand in boosting the dic- 
tator, it’s those administration officials, such as 
Vice-President Dick Cheney and Secretary of 
State Colin Powell — respectively the defense 
secretary and Joint Chiefs of Staff chair under 
President George H.W. Bush — who helped 
wage the first Gulf War. They turned their 





Fi 


Mass Ave bridge, singing and stomping, exhilarated by their own numbers. Small, yet equally impassioned, p 
around Boston have kept the message alive ever since 


movement, “unlike its socially seismic 1960s 
predecessor,” encompasses mainstream 
America, rather than a countercultural fringe 
Unlike the protests of the 1960s, which fo- 
cused on remaking society, he reported, 
today’s protesters have united around one 
thing: this war’s consequences. In other 
words, today’s protesters are more soccer 
mom and office-park dad than ’60s-hippie- 
wanna-be or anti-globalization anarchist. 
Last Thursday’s protest brought out scores 
of college students who clearly want to do 
more than recreate the glory of the ’60s. Stu- 
dents like 21-year-old Flood, of Harvard, come 
across as informed, thoughtful, and genuine in 
their beliefs. His foray into the antiwar move- 
ment dates back to February, when he noticed 


SAN FRANCISCO: police have arrested as many as 1600 people since the city erupted 
in chaos during demonstrations last Thursday. Some demonstrators set fire to hay bales, 
unscrewed hydrants, and smashed cop-car windows. 


backs on the democratic factions struggling to 
rise up against Saddam after the battles ended. 
Why aren’t they being held responsible? 

What the media have forgotten is the de- 
bate over this war’s legality. They have 
glossed over the Bush administration’s stark 
move toward unilateralism and strong-arm 
tactics — a profound and potentially danger- 
ous break from a half-century of international 
law and order. Those in the antiwar move- 
ment, however, have not forgotten. In a 
March 23 article in the New York Times, re- 
porter John Leland examined how the latest 


the build-up of US troops in the Persian Gulf. 
The looming reality hit. “I knew it was time to 
do something,” he says. He signed on to an 
e-mail list for the Harvard Initiative for Peace 
and Justice, a student-run group. Within days, 
he was organizing campus actions. Flood, like 
many of his peers, remains skeptical of the 
Bush administration’s motive for this war. Is it 
disarmament? Regime change? Liberation? 
But now that the war is under way, he is re- 
defining his objectives as an antiwar activist. 
“My main goal,” he explains, “is to push the 
administration when it comes to providing hu- 


manitarian aid and rebuilding Iraq. I’m scared 
to death we'll be in Iraq for a while [and] then 
just head out, as we've done in Afghanistan 
That’s a real concern.” 

Thursday’s event also attracted almost as 
many seniors as students, people like John 
Packard, a slightly frail yet spry 72-year-old 
lawyer from Lexington. After hearing about the 
rally on the radio that morning, Packard opted 
to skip work for the cause. “This is one of 
those experiences that don’t come along too 
often,” he says, “and I wanted to be part of it 
Packard, who’s participated in weekly candle- 
light vigils in his hometown, doesn’t believe 
that the war will end quickly, with relatively few 
casualties — as he suspects most Americans 
expect. “This move has brought consequences 
already,” he says, referring to what he calls the 
“dangerous” rift with our allies. “Sooner or 
later,” he concludes, “this kind of arrogance 
leads to disaster. We'll have to deal with the 
long-term fallout.” 

That concern could explain why so many 
“normal” Bostonians — those who'd never 
attended an antiwar rally before — turned out 
on Day X as well. Criticisms of the administra- 
tion’s bellicosity spoke to people like Eric 
Mibuari, a 19-year-old student from MIT. A 
bright-eyed man with a beaming smile, Mibuari 
felt compelled to join in the march while 
watching it pass by his school because, he says 
“Bush has overstepped his bounds.” He adds 
“I don’t want Saddam Hussein to be the Iraqi 
president. But I feel that Bush thumbed his 
nose at the United Nations and the world.” A 
fortysomething Cambridge engineer named 
Richard shared the sentiment. Surveying the 
mass of people from his office desk, he says, 
“tears came to my eyes. | got up and walked 
out.” Perhaps because of his newfound ac- 
tivism, Richard was full of optimism that pro- 
testers could still make a difference. “Today 
won't stop the war,” he says. “But if we keep 
up pressure, maybe we can change decisions in 
the long run.” 

That the media would snub such convictions 
seems puzzling, all the more so given the move- 
ment’s main accomplishment. Indeed, it has in- 
spired Americans to take not only to the streets, 
but also to their phones and computers, where 
they've flooded their congressional representa- 
tives with calls and e-mails about their opposi- 
tion to this war. Millions have signed up to one 
of the largest, most middle-of-the-road peace 
groups, MoveOn.org (www.moveon.org), 
which is currently organizing a massive e-mail 
drive to enlist signatures for a citizens’ declara- 
tion. In part, the petition reads: “As we grieve 
for the victims of this war, we pledge to redou- 
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Saturday’s New 
England rally 


ee FOR JUSTICE with Peace organiz- 
say they expect up to 30,000 peopie 
— from Vermont, Connecticut, and points up 
and down the Northeast coast — to descend 
upon Boston for an antiwar demonstration this 
Saturday, March 29. The March to Stop the 
War, as it’s billed, will commence at 

11:30 a.m. on Boston Common. After a short 
will march through the streets, ending at 

4 p.m. For more information, call United for 
Justice with Peace, in Cambridge, at (617) 
661-6130 ext. 500. Or visit the group’s Web 
site at www.justicewithpeace.org. 
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Picture imperfect 


From bombs away to embedded reporters, the media war has 
provided some striking images — but not much context 


BY DAN KENNEDY 


T TOOK THAT noted media crit- 


ic Jon Stewart to put into words 


what I and no doubt millions 


of others 


were feeling 
The host of Comedy C voneroky The 
Daily Show was interviewing Jim Kelly, 
the managing editor of Time magazine, on 

Monday night. whether the US 

media ought to broadcast video of American POWs 
and dead soldiers, footage that the Arab news service 
Al-Jazeera had already shown. But Stewart could have 
been talking about coverage of the war in general when 
he asked Kelly, “Isn’t it the job of the journalist to put 

these things in context, not just point a camera?” 

Indeed it is. But that hasn’t always been apparent in 
coverage of the war in Iraq during the past week, espe- 
cially on television. From the moment that US bombs 
blasted Saddam Hussein’s bunker shortly before 

10 p.m. on March 19, we’ve been deluged with green- 

ish night-vision images of downtown Baghdad, the 
US “Shock and Awe” campaign, an 
endless parade of generals and maps, and.— in 
this war’s principal innovation — reporters 
who are “embedded” with military units, 
covering battles as they happen. Some 
of this has been truly But 
what it all means is another matter alto- 
gether 


They were discussing 


carnage of the 


astounding. 


What we've seen has been a fragmented 
whole that adds up to considerably less 
than its parts. There’s been some outstand- 
ing journalism on display during the past 


MAA, 


YOY C 


AMM 


VAAN 


aad 


One 


week. | was riveted on Sunday night as CBS News repo 
Scott Pelley, c that 
place just a few yards from where he stood. Some outstanding 
newspaper coverage has been offered as well. From Baghdad 
the New York Times’ John Burns and the 1 Post's 

Anthony Shadid have filed stories full and nu 

From the West Bank, the Boston Globe’s Charles Radin 


in depress 


yn 60 Minutes, covered a firefight was taking 


Washingtor 
ol substance 
ance. 
wrote a piece for Monday’s paper that documen 
ing detail how the war is driving even well-educated Palestini 
ans into reluctantly supporting Saddam 

But as Secretary of Defense Donald Rumsfeld said at one of 
his testy briefings, each reporter is offering only a “slice” 


much bigger picture 


ofa 
and that picture can barely be 
glimpsed. Which leaves me full of admiration and frustrated at 
the same time. The unrealistic optimism of Saturday gave way 
to the (probably) unrealistic pessimism of Monday and Tues 
day. But what winning the war truly means — for the US, for 
its relations with the world, and for the people of Iraq 
that will have to wait. 

“| think by and large the coverage is excellent,” says Robert 
Zelnick, who chairs Boston University’s journalism department 
and who is a former war correspondent for ABC News. “The 
balance among field reports, Pentagon analysis, military ex 
perts, and reports from such capitals as Amman and Cairo has 
been reasonable.” Zelnick complains, though, about “a bit too 
much boosterism, particularly on Fox.” And he points, too, to 
“occasional gaps.” By way of example, he notes that “one 
heard much about the violation of Geneva Convention rules by 
the Iraqis, but nothing on the basis under international law for 
the coalition’s undeclared war.” That’s a gap big enough to fly 


— well, 


See QUOTE, page 24 
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QUOTE, from page 22 
an Apache helicopter through. 

Adds Steve Rendall, senior analyst with the 
media-watch group Fairness and Accuracy in 
Reporting (FAIR): “When I turned on the 
TV the first night of the bombing, | thought 
martial law had been declared in the US; 
there were generals everywhere. There is also 
too much unprocessed information. Too little 
analysis. There is especially too little report- 
ing and analysis of nonmilitary aspects of the 
war: humanitarian questions, questions of in- 
ternational law, and political questions are 
too important to be left to the ex-generals.” 


ITHOUT QUESTION, the Pentagon’s 

decision to embed reporters with mili- 
tary units (the “pre-Grenada norm,” Zelnick 
observes) has done much to shape the tenor 
of the coverage. The reporters know only 
what’s happening with their little “slice,” but 


by God, they’re there, they’re costing a ton of 


money, and the networks are going to run 
with what they've got. No less a figure than 
ABC’s Ted Koppel, who’s at least three times 
older than most of the soldiers he’s covering, 
jumped into the action. Overall, it’s been a 
plus, but cool field reports from the back of a 
jeep are no substitute for understanding. Per- 
haps the low point came late last week, when 
CNN, the Fox News Channel, and MSNBC 
all ran with endless live pictures — via jerky 
videophone — of their units speeding 
through the Iraqi desert. What viewers 
learned was that there sure is a lot of sand in 
Iraq. 

What’s emerged, too, has been an extraor- 
dinarily positive and sympathetic portrayal of 
the fighting men and women. On Monday’s 
NBC Nightly News, for instance, we watched 
as reporter Kerry Sanders helped a soldier 
who'd been shot through the hand call his 
mother via his satellite phone — a moment 
that was recycled in far more treacly fashion 
later that evening on MSNBC. As Jack 
Shafer observed in Slate this week, “By prep- 
ping reporters in boot camps and then 
throwing them in harm’s way with the invad- 
ing force, the US military has generated a 
bounty of positive coverage of the Iraq inva- 
sion, one that decades of spinning, bobbing, 
and weaying at rear-echelon briefings could 
never achieve.” This isn’t necessarily a bad 
thing, but it’s far from the whole story. 

“I suppose the embedding is useful overall, 
and occasionally — as with the tragedy at 
Camp Pennsylvania — it has resulted in on- 
the-spot coverage of hard news,” says Uni- 
versity of Virginia government professor 
Larry Sabato, referring to a fragging incident 
that took place over the weekend. “But em- 
bedding has also resulted in a loss of the big 
picture during a good bit of the coverage, 
with loads of soft, human-interest coverage 
that actually tells the viewers nothing of im- 
portance. Seeing a TV reporter riding in the 
back of a dust-covered jeep with his gas 
mask on makes for great video. But when he 
tells us, as one did, ‘We’re on the move, but I 
can’t say where we are or where we're head- 
ing or what we're going to do when we get 
there,’ what’s the point? To prove there are 
soldiers on the ground moving toward Bagh- 
dad? | think we knew that.” 

This focus on the human-interest angle 
has led to some weird moments. On Monday 
night, CNN broadcast a piece on Shoshana 
Johnson, one of the American prisoners-of- 
war and the first woman to be taken captive 
in this conflict. Reporter Ed Lavandera, at 
Fort Bliss, near El] Paso, interviewed John- 
son’s sister, an Army captain, and her father, 
a retired military officer. 

It was a nice piece — until anchor Aaron 
Brown decided to bat it around a bit with Re- 
tired General Wesley Clark, who was in the 
studio. Brown noted that only one woman 
was taken prisoner in the Gulf War, and he 
asked if she had been treated any “different- 
ly” from the men. Clark replied that such 
“different” treatment was always a risk. An 
uncomfortable pause. Then Clark expanded 
on what he’d said, explaining that, yes, there 
were some “sexual connotations” regarding 
the female POW 12 years ago, but that she’d 
been “badly injured.” He added: “That may 
have kept it from being worse than it was.” 
Brown awkwardly closed a segment he prob- 


ably wished he hadn’t started by expressing 
the hope that Johnson — who, judging from 
photos, was clearly not injured, at least not 
seriously — would be treated “decently.” 

At least Brown’s tabloid moment appeared 
to be inadvertent. No such luck at the other 
two cable news channels, Fox and MSNBC. 
By Monday, Fox had abandoned the brain- 
suck of continuing coverage during prime 
time in order to bring back its regular pro- 
grams. And the network’s biggest star, Bill 
O'Reilly, was in rare form, attacking docu- 
mentary filmmaker Michael Moore for his 
angry criticism of George W. Bush during the 
Oscars (“This guy truly despises America”), 
Arab critics of US policy (“We're going to 
have to blow up these mosques, and you 
know what those Al-Jazeera idiots are going 
to do with that”), antiwar protesters who 
break the law (“Well, they hate America”), 
the Senate minority leader (“I believe that 
Tom Daschle’s career is pretty much over”), 
and the French (US troops need to find 
Iraq's weapons of mass destruction, he said, 
so they can “ram ‘em up Chirac’s nose and 
go home”). 

Yet O’Reilly’s calculated, hourlong rant 
was bracing compared to the icky sentimen- 
tality that is MSNBC’s flavor of the month. 
Having gotten creamed in the ratings with 
every other approach, the network’s latest 
shtick is to cling to “America’s Bravest.” 
Kerry Sanders’s report on the soldier with 
the shot hand was expanded beyond reason. 
And I watched as the perpetually leering an- 
chor, Lester Holt, interviewed a California 
mother and her new baby, who'd been able 
to talk with her military husband thanks to 
— yes, MSNBC! “We talk about America’s 
Bravest here on MSNBC,” said one reporter, 
walking through a sea of yellow ribbons at a 
military base. There’s even an “America’s 
Bravest” wall in the studio, filled with photos 
of military men and women sent in by their 
families. 

Of course, if this doesn’t boost ratings in, 
say, three weeks, the geniuses who've run the 
network into the ground will rip down the 
photos and move Michael Savage’s show into 
prime time. 

Ashleigh Banfield’s post-9/11 stint in 
Afghanistan is looking more and more like 


MSNBC's golden age. 


HINK OF the war coverage as a series of 

concentric circles. The one closest to the 
war is made up of the all-news channels. It’s 
all war, all the time, but with the banality of 
continuing coverage, you rarely see an actual 
report — just more talk, more generals, 
more embedded reporters, and the greenish 
glow of Baghdad, nearly always on screen 
during the nighttime hours in case the bombs 
start dropping once again. 

The next concentric circle comprises the 
Big Three network-news operations, whose 
newscasts — with a total of some 30 million 
viewers — manage to provide at least some 
semblance of coherent coverage, or at least 
as much as can be crammed into a half-hour 
minus commercials. ABC’s World News 
Tonight did a particularly good job on Mon- 
day, adding to its mix of war news a report 
on Iraqi civilians injured by US bombs and 
the looming humanitarian disaster in Basra. 
(And by the way, there is no excuse for the 
ongoing wretchedness of The NewsHour with 
Jim Lehrer, on PBS, with its mind-boggling 
sucking-up to government officials — I sus- 
pect Lehrer would have actually licked the 
boots of Deputy Secretary of State Richard 
Armitage on Tuesday if they hadn’t been sep- 
arated by a video screen — and its reliance 
on what might be called official news.) 

Next is radio. Unfortunately, there is no 
such thing as serious commercial radio news 
anymore. On Tuesday, I heard Rush Lim- 
baugh predict that the irregulars who've been 
battling US and British troops will turn out 
to be members of Al Qaeda and Hamas. 
“You wait. Mark my words,” he said, then 
continued: “Here’s some other news.” 
Other? News? Fortunately, public radio of- 
fers an alternative to such garbage. The 
newscasts I heard — NPR's All Things Con- 
sidered, the BBC World Service, and The 


See QUOTE, page 27 





son. 
-an- 
nia 
ible 
to 
ca’s 
orter, 
ata 
Ss 
hotos 
heir 


Ss in, 
un the 
he 


w into 


like 


es of 
) the 
s. It’s 
ty of 
actual 


‘nish 
en 
bombs 


the 
hose 
iillion 
ome 
least 
-hour 
S 
Mon- 
port 
and 
asra. 

- the 
ur with 
gling 

I sus- 
the 
hard 
*n sep- 
ance 


sno 

) news 
im- 

re been 
1 out 
Ss. 

hen 


io of- 
e 

s Con- 
he 


age 27 


Get 600 


for only $39.99 


- «Mobile: 


authorized dealer 





ANERICAN CONNECTIONS’ 


MOBILE PLAZA WIRELESS CHOICE T-MOBILE (HANOVER MALL) 
11279 South Willow Street 251 Washington Street 1775 Washington Street 
Manchester NH 03103 Wellesly Hills MA02481 Hanover MA02339 

Phone 603-665-8100 Phone 866-416-0900 Phone 781-829-0006 





Coverage only available on our domestic GSM/GPRS network and that of our roaming partners (“U.S. GSM Network”), but not in all locations. Credit approval, activation fee and one-year 
service agreement required, with $200 early termination fee per number. Your use of the service constitutes acceptance of our erms and conditions, including mandatory arbitration. Taxes 
assessments, tolls, roaming and other charges additional. Unused minutes and other allotments do not carry over to subsequent billing cycles. Any fraction of a minute used is rounde 

and billed at the full-minute rate; calls are measured from the time the network begins to process the call (before the phone rings or the call is answered) through its termination of t 


Network. tzones*™ requires a t-zones-capable device and subscription to a qualifying rate plan. Ability to use some or all tzones features depends on device capability. You will be charged 
for all data sent by or to you through the network, whether or not received. Any fraction of a megabyte used will be rounded upand charged as two (2) kilobytes. Additional restr | 
see printed materials for details. Limited-time offer, valid in select markets only. Offer subject to change or revocation without notice. Rebate is a mail-in offer that requires the purchase of 
the advertised phone and new activation on a qualifying rate plan. Not responsible for typographical errors. T-Mobile is a registered trademark of Deutsche Telekom AG. ©2003 T-Mobile 
USA, Inc. 





Get lela Luau Party 


WITH BIG JIM AND KENNY 2Z!! 


CASH PRIZES 
Best Thong - Limbo Contest 


Friday March 28 
@ Atlas on Lansdowne 


SPM Doors - $7 Cover 


FOR FNX CARDHOLDERS 


www .fnxradio.com 


goers 
ngeees 
Sear 


ALTERNATIVERADIO 





FNX Morning Show 
w/Cruze 


A 


ae Fe | a Z 








Weekdays 
6am - 10am 
www.fnxradio.com 
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World (a collaboration of the BBC, PRI, and 
Boston’s WGBH Radio) — all offered ad- 
mirable breadth and depth, better than the 
all-news channels, and better than the net- 
work newscasts, too. On Monday, the BBC 
reported on how the French, Russian, and 
Chinese media are covering the war. All 
Things Considered broadcast a moving com- 
mentary by a young woman, an Iraqi immi- 
grant, who was recently questioned by the 
FBI after speaking out against the war. On 

' Tuesday, The World had a feature on people 
who are training in Geneva, Switzerland, to 
become international-aid workers, the van- 
guard of those who will attempt to put Iraq 
back together. 

In a way that is counterintuitive, though, 
the war has been a triumph for print — the 
slower the better. Yes, national papers such 
as the New York Times, the Washington Post, 
and the Wall Street Journal have been provid- 
ing outstanding coverage (the Journal’s story 
that the White House plans to parcel out re- 
construction to politically wired American 
companies such as Bechtel and Dick 
Cheney’s old haunt, Halliburton, has been 
the scoop of the war so far), and their Web 


sites often provide better access to new infor- 


mation than television. But magazines, even 
though they’re days behind, have found a 
way to be relevant as no videophone shot of 
sand will ever be. 

The most important thing I learned this 
week, for instance, was in Time. Michael 
Elliott and James Carney reported that in 
March 2002, our only president stuck his 
head into a meeting with Condoleezza Rice 
and three US senators and proclaimed: 
“Fuck Saddam. We're taking him out.” Has 
there ever been surer evidence that Bush’s 
six-month dalliance with the UN was just for 
show? Newsweek had a fascinating tick-tock 
on the steps leading up to last Wednesday’s 
“decapitation” strike, which may or may not 
have killed Saddam. 

This week’s New Yorker is filled with 


enough context for a week’s worth of reading 
— Nicholas Lemann on the steps that led to 
the war, David Remnick on reconstruction, 
Anthony Lane on Tony Blair, and Jon Lee 


Anderson on Baghdad in the final days before 


the war. Here is Anderson’s description of 
the cast of characters that had gathered to- 
ward the end: “ 
attracted many eccentrics to Baghdad, 
among them a Russian photojournalist who 
wore a green paratrooper’s outfit and a tall, 
blond human shield named Gordon Sloan, 
who was famous for having participated in 
the Australian version of ‘Big Brother.’ He 


The prelude to the war in Iraq 


ly everything on Fox, except in those rare 
minutes when, say, a correspondent tells the 
truth, as in the reports from Jordan which 
disclose that the whole population is op- 
posed to war.” He also loathes “the whole 
groveling uncritical collegial relationship 
with military advisers.” 

So where does Schechter get his news? 
He says he’s been watching the Canadian 
Broadcasting Corporation — which he can 
receive in New York, where he’s based 
well as the Globalvision News Network 
(www.gvnews.net, started recently by his 
long-time business partner, Rory O’Con 


Want to stay informed about the war? 
Listen to NPR. Read the Wall Street Journal. 
Visit the Web sites of the international press. 


had been filmed naked in the shower, and 
was subsequently known as Donkey Boy.” 

The New York Review of Books, too, 
proved its relevance, with a report from 
Northern Iraq that seethes with intrigue, the 
resignation letter of a State Department offi- 
cial that seethes with frustration, and a 
round-up of books on the Middle East and 
terrorism that leads reviewer Tony Judt to 
compare the US today to Imperial Germany 
before World War I — perhaps a bit too 
much context, but infinitely preferable to an- 
other general and another map. 


ANNY SCHECHTER knows what's 

wrong. In his daily Web log for the Media 
Channel (www.mediachannel.org), the fi- 
nancially struggling international media- 
watch Web site that he runs (see “Don’t 
Quote Me,” News and Features, March 7), 
Schechter offers a running commentary on 
what he sees as the banality of mainstream 
coverage and serves up bits of stuff from off 
the beaten path. When I asked him what he 
found particularly bad, he told me, “Virtual: 
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nor), and two British newspapers, the 
Guardian and the Independent (particularly 
its correspondent Robert Fisk, much hated 
among prowar types). 

Stephen Burgard, director of the School 
of Journalism at Northeastern University 
and a former editorial writer for the Los An- 


geles Times, has been paying close attention 


to NBC News (“Tom Brokaw ... is still the 
best in the business at coordinating and 
making sense of a breaking story”), John 
Burns’s dispatches in the Times (“well- 
written and interesting to read on life in a 
city under attack”), and the Associated 
Press’s photos (“the old guys know how to 
do it when everything is on the line”) 

Jerry Lanson, who chairs the journalism 
department at Suffolk University and who 
wrote a commentary piece for the Christian 
Science Monitor on Tuesday arguing for US 
networks to air Al-Jazeera’s footage of the 
American POWs (“War is hell, and unless 
we see that with some regularity when it’s 


being fought, we may well make the mistake 


of pursuing it over and over again”), has 
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Pre-war optimism missed an essential reality: War is hell 


Not so fast 


BY SETH GITELL 


1e, just 

80,000 put 

to coalition fc 

» Gulf War. And 

rors: a small maintenance f 
hird Infantry, which included a 30-ye 

old Army cook and single mother 
words, not the sort of personnel who’ve been 
trained for combat, much less in how to with- 
stand the 
were amt 


rs of capture by the enemy 
rritory that had already 

been proclaimed “liberated.” 

There have been other reports of Iraqi so’ 


diers waving the white surrender, only 


to turn their weapons on US-led forces when 
they approached. Other Iraqi soldiers have re 
portedly camouflaged themselves by donning 
civilian clothing and intermingling with crowds 
of Iraqi civilians. Thus disguised, they have 
been able to ambush supply lines for US-led 
forces. Indeed, the highway from Nasariyah to 


SWEETS AND FLOWERS? Iraqi forces 


ed “ambush alley 


ole that the war cou 


aris in World War II). But 
week nevertheless call tc 
ivil War general Willian 
who the Union’s 
that broke the back of the 


nded slavery in America 


. SHOULD BE obvious by now that the 
planners of the Iraq war hoped to avoid all 
this. With the help of a well-placed informant 


the Bush administration tried to eliminate Hus- 


sein with a cruise-missile strike targeted at a 
bunker | *ved to contain the dictator as well 
as members of his inner leadership circle 
Wednesday night. For the two days following 
that strike, American leaders seemed to hope 
that the bulk of Iraqi forces would simply sur 
render. The much-hyped “Shock and Awe” 
bombing campaign began Friday as some 320 
cruise destroyed two of Hussein’s 
palaces and numerous other governmental 
suildings in Baghdad. Minutes after the bar 
rage, Secretary of Defense Donald Rumsfeld 
took to the airwaves to reiterate his suggestion 

first made last Thursday — that Iraqi 
forces give up. “They're beginning to realize, I 
suspect, that the regime is history,” Rumsfeld 
said. “Those close to Saddam Hussein will 
likely begin searching for a way to save them 
selves. Those whose obedience is based on fear 
may well begin to lose their fear of him. Offi- 
cers and soldiers in the field will increasingly 
see that their interests lie not in dying for a 
doomed regime.” 


ae 


707 


Rumsfeld’s comments underscored one of 

ae ] i he war to date. V 
miscalculations in the war to date. War 
planners, particularly Rumsfeld, who believed 
th 


ne war C 


e prosecuted largely with Spe 
cial Forces operating with opposition soldiers, 
thought that a legitimate show of force against 
pt the bulk of Iraqi sol- 
An unnamed Bush-admin- 
istration official described the thinking behind 
the first days of the war to the Washington Post 


last week: “What they’re trying to do right now 


Hussein would prc 


diers to surrender 


s to punish the regime and give forces a 
chance to capitulate. ... It’s a selective use of 
force to see if you can separate the people from 
the regime.” Such a statement suggests that 
the Bush people have forgotten one of the chief 
lessons of Vietnam: that a “selective use of 
force” can fail, and fail miserably, at demoraliz- 
ing the enemy 

The “Shock and Awe” bombing campaign 
may have looked impressive on television, but 
think what it represented to Hussein and his 
minions, who have been closely watching 
American military campaigns since the early 
1990s. From the perspective of the leaders of 
the Ba’athist regime, such bombing attacks 
were child’s play. The Iraqis have already in- 
corporated into their strategic calculations the 
understanding that any war with America 
means the destruction of their buildings. Presi- 
dent Bill Clinton did something quite similar in 
1998's four-day bombing campaign, Opera- 
tion Desert Fox. The Americans are great at 
bombing empty buildings at night, the Iraqi 
military leadership believes. “Shock and Awe” 
just reinforced that view. In fact, because it 
presumably left unscathed many of Hussein’s 
leadership arms — such as the Fedayeen Sad- 
dam, the fanatical irregular troops who subju- 


gate domestic opponents, and the Mukhabarat, 


the secret police — the average Iraqi soldier 





| { 1 more resistance than any of the pro-war hawks expected. US casualties 
‘ 1 higher in the supposedly Saddam-hating southern regions of Iraq than predicted 


had every incentive not to surrender. Ironically 
what Rumsfeld and his colleagues underesti 
mated was their opponent's villainy 

In recent days there have been uncon 
firmed reports and speculation by US-led in 
telligence sources that Hussein — somewhat 
understandably given Wednesday night’s at- 
tack and hints by American spokesmen of dis- 
cussions with Hussein’s underlings — exe- 
cuted much of his inner circle. No one should 
forget that Hussein routinely eliminates any- 
one who even might be a rival. Shortly after 
he came to power in 1979, for example, he 
called members of the Revolutionary Com- 
mand Council and other Ba’ath Party mem- 
bers together for a meeting. Before cameras 
that filmed the proceedings, the names of 60 
“traitors” who allegedly plotted against him 
were called out. They were taken away and 
executed. In 1995, Hussein Kemal, Hussein’s 
son-in-law, defected to Jordan. When Kemal 
the father of Hussein’s grandchildren, re- 
turned to Iraq in February 1996 at the Iraqi 
leader’s behest, Hussein had him killed. A 
typical punishment for even routine dissent is 
the removal of one’s tongue. As British prime 
minister Tony Blair stated to the British Par- 
liament earlier this month in a reference to 
Hussein’s repression: “Just last week, some- 
one slandering Saddam was tied to a lamp 
post in a street in Baghdad, his tongue cut 
out, mutilated and left to bleed to death, as a 
warning to others.” 

Even if an individual officer were to sur- 
render, Hussein and his various henchmen 
would still have access to that person's fami- 
ly members. In other words, surrender al- 
most certainly means a death sentence for 
those closest to the people the Pentagon is 


See WAR, page 30 
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WAR, from page 28 

trying to win over. Recent defectors have 
told members of intelligence services that 
Hussein has murdered nearly a hundred 
army officers since 1999. In Hussein’s Iraq, 
repercussions against family members of 
those against whom the dictator has a griev- 
ance are commonplace. 

With this knowledge, it almost defies 
credulity that the Pentagon could believe that 
“Shock and Awe” would have convinced any- 
one to surrender. Michael R. Gordon, writing 
in the New York Times on Tuesday, reported 
that the Pentagon has held back hundreds of 
attacks at important targets for of fear of 
civilian casualties. Other reports suggest that 
Hussein is deliberately placing troops and 
other resources among the civilian popula 
tion. Given that the bombing isn’t affecting 
Hussein loyalists, it’s possible that Pentagon 
strategy is actually emboldening them 


HORRORS OF 

WAR: a maintenance crew attached to 
the US Army Third Infantry, doing clean- 
up work in an area previously declared 
“liberated” by US forces, was ambushed 
and killed by Iraqi soldiers. 


Beyond all that, something else may be hin- 
dering Iraqi surrender: memories of 1991. 
The Shiah of Southern Iraq, in particular, 
may be reluctant to help American and British 
forces hunt down the Fedayeen Saddam, be- 
cause they still remember what happened to 
the Shiah who did so back then. That was 
when President George H.W. Bush called on 
them to rise up against Hussein only to do 
nothing when Hussein’s henchmen brutally 
put down their rebellion. In some cases, 
American pilots and soldiers could see 
armed-helicopter attacks on civilian rebels but 
— pursuant to orders from superiors abiding 
by the ceasefire agreement that ended the 
Persian Gulf War — were prevented from de- 
fending the Shiah. In light of that grim histo- 
ry, an ambivalent greeting from the Shiah 
should have been expected. Even worse, it’s 
possible that in the years since that rebellion 
the Shiah could have gravitated toward their 
religious brethren in Iran, who have every in- 
centive to want to slow America’s liberation 
of Iraq. (After all, as part Bush’s “axis of 
evil,” they wouldn’t want to be next.) All these 
factors add up to one thing: the war in Iraq 
will be far from easy. 


HICH RAISES the question: where 
does that leave US-led forces? It’s hard 

to say with any certainty, of course, but 
things don’t look to get any easier. And that’s 
not even taking into account that military ex- 
perts say the gathering British and American 
force headed toward Baghdad is not as large 
as it should be. Perhaps as a reflection of just 
how easy this campaign was expected to be, 
there has been little discussion of what mili- 
tary types call “the order of battle.” The prac- 
tice, which dates back to the battles of 
Marathon and Thermopylae in the fifth cen- 
tury BC, requires war strategists to list suc- 
cinctly the strengths and weaknesses of 
friendly and enemy sides in battle. If such an 
exercise had been undertaken, we surely 
would have seen many more coalition boots 
on the ground. 

As US-led forces bear down on Baghdad, 
it’s expected that approximately 55,000 
troops will try to take the Iraqi capital. US 


forces will consist of the Third Infantry Divi- 
sion, the First Marine Expeditionary Force, 
and the 101st Airborne. Hussein will be de- 
fended by members of the Medina, Nida, 
and Hammurabi Republican Guards Divi- 
sions, and a Special Republican Guards Di- 
vision, a force of between 40,000 to 50,000. 
Histcrically, it’s been maintained that an in- 
vading force should outnumber defenders by 
a three-to-one-ratio. Less than that poses 
peril for invaders — although optimists 
argue that technology alters that traditional 
rule of thumb. 

In hindsight, it appears that Turkey’s re- 
fusal to let the US unload 21,000 troops of 
the Fourth Infantry Division and equipment 
in Turkey and then base them in Northern 
Iraq may have devastating consequences. 
When the US NATO ally voted down any as- 
sistance to the US, it meant that this crucial 
additional division would not be in Iraq in 
time to help remove Hussein from Baghdad. 

f Retired General 
Wesley Clark, who 
commanded NATO 
forces during the 
1999 Kosovo War, 
said on CNN Sun- 
day night that the 
Americans were un- 
dermanned. “We’re 

missing three very 
heavy Army divisions 
that would have been 
here,” said Clark 
“These divisions were 
scheduled to deploy 
but they didn’t get 
there. Boots-on-the- 
ground strength is 
low. There's a very 
hard, strong crust 
leading up to Baghdad. Command hopes they 
can do it with these forces, and I hope so.” 

Retired General Barry McCaffrey told the 

Washington Post on Tuesday, “In my judg- 

ment there should have been a minimum of 
two heavy divisions and an armored-cavalry 
regiment on the ground — that’s how our 
doctrine reads.” 

Making matters worse, Turkey has sent 
thousands of troops to the Northern Iraqi 
border, and some reports say that Turkish 
troops have even entered Iraq. This raises the 
specter that one of the purported goals of 
“Operation Iraqi Freedom” — granting free- 
dom to the Kurds of the Northern Iraq, who 
have struggled with both Hussein and Turkey 
— may not take place. The Kurds, of course, 
have lived in relative freedom thanks to a US- 
imposed “no-fly zone” in place since the end 
of the Persian Gulf War, which has prevented 
Hussein’s forces from terrorizing the Kurds. 
This raises the potential for conflict among 
American allies in this tinderbox region, 
which may create the need to divert troops to 
the north — and away from fighting Hussein. 

For all these difficulties, US-led forces will 
likely prevail. American and British technology, 
firepower, and teamwork will probably prove 
to be too much for Hussein loyalists. But one 
has to wonder what lies ahead. In a dispatch 
for the Jerusalem Post, correspondent Yigal 
Tzur, who is embedded with US troops, 
likened the American soldiers he was traveling 
with to the Israeli forces who, with great opti- 
mism, invaded Lebanon in 1982. The Israelis 
were greeted as liberators in the South by the 
Shiah, who now make up the terrorist group 
Hezbollah. “Coming under live fire has appar- 
ently changed the behavior of an American 
army that has learned firsthand the lessons of 
movement in battle formation,” Tzur wrote, 
describing how the Americans have taken to 
traveling with their lights off at night and iden- 
tifying incoming shell-fire. “What the IDF 
learned at a high cost in lives in Lebanon in a 
drawn-out 18-year process, the Americans are 
learning now in the course of their advance, 
quickly and hastily.” The war in Iraq may in- 
deed be over quickly, but far more bloodily 
than Americans — like the Ancient Athenians 
— ever expected. After one week of fighting, 
it’s likely that American troops — and the 
American public — may be changed, perhaps 
forever. & 


Seth Gitell can be reached at 
sgitell@phx.com. 
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In 195), Little Joe Cook hit 
the Top 40 with the doo-wop pop 
Single Peanuts. Forty-six years, 


two wives, two strokes, and one 
heart attack later, he's still singing 
the same ol song. 


a Sa 


PHOTOS BY KELLY DAVIDSON 


OE COOK GETS mad when people call him a fad. Doo-wop devotee Phil Groia called him that in the 1991 liner notes of Aretha Franklin, and doesn’t mind the occasional shady man 
j } (Sony Music Collectables). Cook, who likes to boast that his squeaky- asking her to dance. It’s inclusive, unrefined, and random 
not a fad. Just look at the On weekend nights, the joint is rollicking with co 
utside the Cantab | 5 : v dents and post-grad professionals, birthday parties and 
read: LEGENDARY LIT ( liquid-courage displays. During the daytime, it’s a racially 
with a capital “L.” Back in the ’50 t a rock-and-roll vocal group § diverse dive of hard-boiled barflies, sunken-cheeked smok- 
! single, the doc -doo-we “Peanuts,” rode the Billboard ers, and blaring television screens. Tiffany-style Michelob 
That same } llo Theater and hoofed a Light lamps hang from the ceiling; a white clock behind the 
shuffle called * , 1 tand; he also appeared at New bar tells time, but its numbers are clustered in a shriveled 
Alan Freed w and flitted around the country billed with the likes of B.B. King, Screamin’ heap around the six, as though passed out, appearing be- 
ampton Simon & Garfunkel’s first paid gig was opening for Little Joe Cook & the Thrillers in New neath the words WHO CARES? Nearby, a framed painting ota 
naked woman’s backside hangs, her peach-like bum moon- 
k recalls these triumphs 1 tedly in conversation, as if -gendary status — albeit a self-appointed ing the customers 
ard and photo caption are his own design — consists e of 45-year-old feats. But despite his in- This is the second home of Little Joe Cook, a/k/a the Nut 
f bright lights and grand finales, Cook’s post-“Peanuts 1d hasn’t been all epilogue. Rather, Man, an old-school octogenarian who praises God, hot 
nany ways, the prologue to Cook’s story nuts, and hot women. A soul singer with arthritic knees, 
bowlegs, and dyed hair, Cook has been performing 
termittently with the Thrillers, his four-piece backing 
The Cantab Li e t year-old grandmother unless grandma likes the smell of booze, exudes the soul of band, for nearly 25 years. Every Friday and Saturday, he 


















man 
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plods to the microphone at 10:20 p.m. Usually, 
he’s outfitted in a dapper jacket and turtleneck, 
and gilded with a golden peanut-shaped ring 
and matching necklace 

“When most people think of the Cantab, they 
think of Joe,” says Cantab owner Richard 
Fitzgerald. “The two go together.” 

Even in his absence, Cook’s influence is pal- 
pable. On one wall, there’s a cartoon-y mural of 
a toothy peanut surrounded by a silhouetted 
quartet of instrument-playing goobers. The 
staff’s green golf shirts read CANTAB LOUNGI 
THAT’S WHERE IT’S AT, a line borrowed from 
Cook’s boogie tune “Down at the Cantab.” 
Even the regulars mention him when he’s not 
around: on a recent Thursday afternoon, as up- 
dates about the Rhode Island nightclub fire spill 
from the television, a pudgy, mustachioed guy 
mutters to no one in particular, “They better 
leave us alone here. Joe Cook of all people is 
going to have pyrotechnics? | don’t think so.” 

Cook isn’t a pyrotechnics kind of performer 
— some nights, he and the Thrillers can barely 
run the sound system — and the closest his live 
show gets to special effects is when an unidenti- 
fied chunk falls from the ceiling and thumps 
long-time guitarist Candido Delgado on the 
head. And for the most part, Cook’s recital 
seems dictated by a script rather than a set list. 
Lately, he begins with “This Little Light of 
Mine,” a hymn most Christian kids learn at va- 
cation Bible school. He tells the crowd that God 
healed him from his 2001 stroke and asks 
everyone to give God a nice round of applause. 
Then he segues into “Hot Nuts,” a song in 
which he hobbles around the dance floor, points 
to men seated at nearby tables, and says things 
like, “See that fella dressed in brown? He’s got 
the biggest nuts in town.” The audience laughs 
when he does this — pretty girls especially, who 
tend go “Woooooh!” when they hear Cook talk- 
ing about nuts. 

Women love Little Joe. They kiss him. Some 
press their lips against his fingertips; others 
nuzzle against him for snapshots. More than a 
decade ago, a group of female fans made up T- 
shirts and called themselves the “Beauty Shop 
Girls,” a reference to Cook’s sexy-siren sere 
nade “Lady from the Beauty Shop.” During one 
recent late-night break, Cook ambled out of the 
Cantab’s bathroom and three blond girls stand- 
ing by the jukebox cheered, waved, and high- 
fived him. 

“1 was told that I had to check out Little Joe 
Cook before he died,” says 25-year-old Evan 
Monsky, a Philadelphia transplant who moved 
to Brighton six months ago and went to see 
Cook after hearing about him through a friend 
“This kind of reminds me of a bar mitzvah.” 

Cook & the Thrillers do perform at wed- 





dings, graduation parties, and birthday bashes 
And with the exception of fervent sax player 
Reggie Grant, the Thrillers do sound somewhat 
like a wedding band: traditi comfortable 
rote, and unmoved. The er, Shane 





O’Donohoe, a dead ri 





school social-studies teacher you ever had, oc- 
casionally looks like he’s napping. And their 
ily-function 
pasts: the Bee Gees’ “You Make Me Feel Like 
Dancin’,” Marvin Gaye’s “What's Going On.” 
But Cook’s on-stage charm 
‘| love seeing him,” says Cé 
councilor Anthony Galluccio 





covers are dance classics with far 


s audiences 








city 
g-time 
friend of Cook who designated an intersection 
beside the Cantab “Little Joe Cook Square” in 
1999, when he was m f Cambridge 
“You know what songs he'll be playing when 














you walk in, you know how he’s act, 








and you always know how going to feel 


when you leave.” 


‘This | Know’ 


No birth record exists for Joseph Cook, the 
only child of Annie Bell, a blues vocalist who 
once toured with jazz singer Ethel Waters and 
Bessie “Empress of the Blues” Smith. Cook's 


grandmother, a mother of 13 who found time 
| 


I 





a midwife, he leliver 


to be a preacher and 1 
29, 1922, in South 


him at home on December 

Philadelphia. Though he’s used his paterna 
cognomen throughout his life, Cook never 
knew his father. Performing and preach 








were both in Cook's blood, so at around 11, he 
and three cousins started singing spirituals to- 
gether. “I was a natural,” Cook recalls. “My 
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Horseshoe where Cook’s band ¢g 





One girl said, You guys thr I ays ¢ 
“I said, ‘I like th 








guys the 7 
Soon after R 1 
buzz S an i 










































































the Thrillers’ lead at the t 
front of the scout. “I would s I 
this’ when he'd mess up,” € 





from making mor 








Cook & the Th s were offere al wit! 
Columbia subsidiary OKeh Records, th 
mother was an entertainer and my grandmother | tional Nightingales. “But that wasn’t all that he have the money to get to New York. So Cook 





















was a preacher, so | was just gifted.” Cook also wanted.” pawned either his first wife vels or h 
danced throughout his adolescence, winning While performing with the spiritual group sewing machine — the rec« ons va 
Philly-area dance competitions and earning the Evening Star Quartet, Cook managed a doo- and paid for the boys to go to New York. “T = 
nickname “Jitterbug Joe.” wop group of seven male vocalists. “] taught rest,” he says, “is history 

After dropping out of high school to work them guys how to sing, how to walk on stage,” 
full-time, 18-year-old Cook married his first Cook remembers. “I wrote all the songs and ‘My Time Ain’t Long’ 
wife, Lilly, who would later be the muse for everything.” Some of them had to be fired — a The American Her > Dictionary defines “leg 
“Lilly Lou,” the love song on the B-side of few kept skipping daily rehearsals to shoot end” as “an unverified story handed down fror 
“Peanuts.” Over the next few years, Cook hoops — but there were always replacements earlier times, especially one popularly believe 
earned a living working for the Navy, helping to | waiting in the wings. “Back then, I had a good to be historical.” There are plenty of unverifi 
construct the USS Wisconsin, toiling as a jitney ear,” Cook reasons. “Everybody used to come stories swir round Little Joe Cook. One 
driver for Campbell’s Soup, and sorting coins at | to me.” ge e e 
the US Mint for 85 cents an hour. With Lilly, “Word got around that Joe had this band,” it Bobby D 
he also fathered three children: two daughters says fellow Philly native Reggie Grant, Splast Cook 
(who would later be two-thirds of the Cook- Thrillers’ saxophonist who’s known Cook for Peanuts.” “H 





managed ’60s girl group the Sherrys, along nearly 50 years. “I would be riding by this 

with Cook’s niece) and a son, who died at a church and hear this group rehearsing down in 

year old. the basement. I would sit at the window and 
Meanwhile, Cook sang. He’d grown up lis- watch them perform. But they weren’t singi 








tening to Duke Ellington, Count Basie, Benny spirituals in the basement of that church,” he D c j Sc 
Goodman, and Louis Armstrong. But his moth- | says, pausing for dramatic effect. “They were es e asks Harriet 
er forbade him to sing secular music, even inging rock ’n’ roll.” Da e e 
though she herself had spent many years croon- “My wife’s sister used to make fun of us,” ed the s e 
ing the blues. “She came off the road and got Cook recalls. “She'd say, “You guys sound lil c e e 
religious,” Cook writes in the liner notes of frogs.’ We said, ‘People’ll pay us to sing like She remembers Bobb g the sx 
Blast from the Past, a nearly complete collection this.’ She said, ‘I wouldn’t pay no money te taking Atlantic. She also felt 


of his late-"50s and early-’60s recordings. 
“That's when she didn’t want me to do what 
she was doing as long as she was living.” 

So instead of singing rock and roll, Cook 
taught it. “He loved gospel,” recalls Joseph 
“Jojo” Wallace, a long-time friend and a tenor 
for the 60-year-old gospel quintet the Sensa- 





hear you guys.’” 
But eventually, people did: Cook convince: 
the owner of the local club Diamond Horse 








that his “nice-looking” boys would attract girls K 
to the venue if his group sang there weekly 

“We'll pack this place clean,” Cook remembers ecord “T 
telling the owner. They did. And it was at the 








HOME’S SWEET: the Cantab 


Cook’s second home. 


See LITTLE JOE, page 


rollicking, diverse, and unrefined — is Little Joe 
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LITTLE JOE, from page 35 
gales wrote ‘The Twist’ and they gave it to me in 
1955 or ’56,” Cook says. “Later, I took it to my 
record company. And they wouldn’t let me put it 
out. They said it was too suggestive. Then the 
Nightingales gave it to [Hank Ballard].” 
Nightingales tenor JoJo Wallace can confirm 
this. “Before I accepted Jesus, I was doing rock 
‘n’ roll and blues,” he says. “I never will forget it. 
During that time, we were courting two little 
girls and we were singing to them, ‘Come on 
baby, let’s do the twist,’ so they'd shake and spin 
and dance 


that’s how we wrote the song.” 
Wallace says they'd 


ey'd sing the ditty for friends and 
acquaintances and eventt 


along. “Joe Cook heard it toc 


We said 


thing about any copyrighting 


Help yourself.’ We didn’t know any- 


Other stories have more official verification 
‘Let’s Do the Slop,” th n -d before 
Peanuts,” was a 


New York; the str 


country, and felt golden 
lowed up “Peanuts” with the sin- 
gle “The Echoes Keep Cal 
Me,” but it didn’t chart 
Thus began the post-“Peanuts” 
period. Cook fulfilled his five-year 
contract with OKeh and moved tc 
smaller labels. He managed his 
hters’ group the Sherrys. By 
| accounts, he taught Tammi 
— who would later be 
come famous for her duets with 
Marvin Gaye — to sing. He 
divorced, relocated to Massachu- 
setts, and met his second wife 
Joanne, at the Cantab 
] with names lik 
Ball, the Downtown, Rail 
the Blue Mirror, the 
i. He sang at 
loo-woy} 
the Cantab and stayed 
1 all along, he sang “Pea 


> guesse: 


Cook likes t 
When asked h 
I’ve started on a fruit 


ing. | ate a banana 


and pulls out 


taloupe slices 
Cantalot 
all I ate € 
When asked < 
1-progress CD st 
his kitchen table 
and returns with a box 


pears into ti 

On the cover of 
the disc, his face is superimposed over an Ameri- 
can flag. The packaging describes the collection 
as “a patriotic touch of gospel”; this means Cook 


overhauled a couple of old songs and retrofitted 


them for the current international climate. “Say a 
Prayer for the Boys Over There” used to be “Say 
a Prayer for the Boys in Korea”; the respectful 
antiwar anthem “Mr. Bush in the White House 
Chair” is an unintentionally hilarious overhaul of 
the Jimmy Carter tribute “Mr. Peanut in the 
White House Chair.” 

After the record is finished, Cook points to 
the radio. It’s tuned to WODS Oldies 103.3 
and playing Sonny and Cher’s “I Got You 
Babe.” “They play everybody else’s record but 
mine,” he mopes. “I get royalties from Philadel- 
phia, Tennessee, New York. I don’t know why 
play my record here. | listen all the 


ome of my fans to call in.” (“Fifties 


they don 


t 
time. | tell 


music is no longer a focus,” explains WODS- 
FM programming director Greg Strassell in an 
e-mail. “WODS now features music mostly 
from 1964-1975.”) 

k 

I 


Cook’s home is a boxy place with brown shut- 
ters, a fusty basement studio, and lots of mirrors. 


EXTRA, EXTRA: despite suffering another stroke a week agi 


NUON mea tle Pee LL ARNOT 


Mirrors line cabinets and cover an entire front 


m wall. Where there aren’t mirrors, there are 


nd now he s 
Kids. COC 
> says. “In 


‘it’s Too Bad We Had To Say Goodbye’ 


Money is a recurring theme with Cook. When 
1 if the Thrillers ever become blasé banging 


it after night, he 


“I guess they do. But they don’t get tired o 


s also cited as the major reason 
the Cantab after his stroke 
he Boston Globe reported that he 
wanted more money than Cantab owner 
Richard “Fitzy” Fitzgerald could afford, so 
Cook was out of a job. But Fitzy says the 
Globe report was overblown, that Cook was- 
n't kicked to the curb, and that money wasn’t 
really the issue. “He was just going through 


something,” says Fitzy. “And now he’s back.” 

But what is clear about the interlude is that 
Cook requested that the Nut Man caricature 
disappear, so Fitzy draped an American flag 
over it. Around the same time, Western Front 
owner Martin Gilmore heard about the sever- 
ance, went to Cook’s house, and offered him 
a regular Thursday-night gig at his Cam- 
bridge club. “When Joe lost his job at the 
Cantab, I'd read about it and I took him in,” 
says Gilmore. “He was broke. | stepped in 
because I loved Joe. He said he was through 
with the Cantab.” 

But a few months after Cook began work- 
ing at the Western Front, Gilmore says Cook 
returned to performing at the Cantab 
without informing his new boss. “Little Joe 
wasn't being honest with us, so I just made a 
phone call to Joe and said, ‘Why didn’t you 
tell me that you were working at the Cantab? 
Month after month, I was wondering 


KELLY DAVIDSON 


Little Joe Cook insists he 


So I terminated 
he club.” Gilmore says it’s 
ainst his code of club-running ethics tc 
Besides 


the two clubs’ close proximi- 


where the audience was.’ 


him working at 


D OW 
e points out 
ort back-to-back performanc- 

isician. “It’s like if I’m 
nd and you're going with me 
] 


your boy 
| Ise, you would have 


u find someone e 
It’s over, I’ve found 

“It didn’t work out,” is all Cook will say 
out the Western Front episode. “It was off 

main drag. People wouldn’t come be- 
as real out of the way.” 

y about 
He called and asked to come back 

ne to play here for as long as he 


says Fitzy. “I think he knows that 


‘Peanuts’ 
ook may’ve been alive just months before the 
ase of Frank Silver and Irving Cohn’s rag- 

e shimmy “Yes! We Have No Bananas” 
Vaudeville-inspired novelty later squealed by 


Jenny Goodman’s reed 


but the song’s silly 
sketch seems to be kindred with many of 
Cook’s compositions. The titles of Cook’s 
lance numbers read like dishes in a child’s 
cookbook: “Let's Do the Slop,” “Doodle Pick 
le.” Then there’s “Someone for Me,” a track 
Cook plans to include on his next self-produced 
CD. On the version recorded live at the Cantab, 
the crowd howls as he sings: 


Eye-te s love spaghetti 

And the Chinese love their rice 
Frenchmen love their perfume 

And an Eskimo loves his ice 

Like the Englishman loves his cup of tea 
I know there’s someone for me 


“I like to make happy songs, comical songs,” 
Cook explains. “I don’t like to make ‘Baby, you 


left me’ songs.” Of course, on Blast from the 
Past, the sentimental vocalist does do his fair 
share of pleading, whining, and begging women 
called “Darling” to come back: “Please Don’t 
Go,” “Lonesome,” “Don’t Leave Me Alone,” 
and “These Lonely Tears.” But by the early 
60s, the schmaltzy-suitor shtick segued into a 
silly streak that would eventually have him 
singing unabashedly about daddies, Elvis, booty, 
and items in his refrigerator with the same rev- 
erence. 

And Cook does love the items in his refriger- 
ator. He quit drinking decades ago 
Scotch-and-milk guy — and gave up card-play- 
er God healed me, I quit all 
that gambling. | promised God I wouldn’t gam 
ble”), so gluttony is a last remaining vice. His 
most recent writing, an unfinished jingle that 
mingles two of his major passions, God and 
food, is the work of a trencherman 


he was a 


ing last year (“ 


Lord, make me able 

To push myself back from the table 
Because I don’t want to be big and fat 
And that's the end of that 


Then there are a trio of Cook’s on-record 
paramours who share their proper names with 
groceries: Cherry, Stringbean, and Peanuts, 
Cook’s soul mate. “Peanut was a little girl who 
lived down the street,” Cook explains. “Her 
older sister was calling her and all Peanut could 
say was ‘Uh-oh, uh-oh.’” (In the original ver 
sion, Cook sings “Peanut,” not the plural ver- 
sion, but a typo altered how the song will forev- 
er be remembered.) In Cook’s discography, 
Peanuts is his first love. In the sequel to 
“Peanuts,” the finger-snapping diddly-dee “The 
Echoes Keep Calling Me,” Cook confesses to a 
day-long tryst in a valley with Peanuts. The 
final installment of the trilogy, “Stringbean,” is 
a kiss-off to Peanuts: he disses his former 
flame, calls her a gold-digger, and boastfully 
admires the idiosyncrasies of his new sweet- 
heart. “I love this girl/She’s so tall/She sleeps 
in the parlor with her feet in the hall.” 

Peanuts’s influence is everywhere: around 
Cook’s neck, on his finger, in the car he drives, 
on the googly-eved goober magnets on his re 
frigerator, on the street sign that marks “Little 
Joe Cook Square” in Cambridge. She’s his first 
love. She made him the center of attention. She 
made him feel special, important, and loved 
She introduced him to Paul Simon, B.B. King, 
and Lionel Hampton. She has kept him em 
ployed beyond his 80th birthday 


Peanuts made him a Legend 


‘Don’t Leave Me Alone’ 
Despite the fact that Cook’s wife doesn’t 


think he should be exerting himself as much 


as he does, de act that he has to con 
centrate on tl 
won't forget ther 


his aching knees cau 
is aching knees cause | 


veel 


hts singing and one 


But < 


Cantab 
MCing 


he suffered a second 


and sp 
the weekend recuperating in the hospital. By 


Tuesday mornir luce his 


led to 


performance x riday and Satur 


day, but resisted the idea of quitting entirely 
“My wife wants me to retire,” Cook says over 
} 


the phone from his Framingham home 


after being released from the hosp 
nd £ fat?” 
Cook’s utter obliviousness to the ticking of 


the clock 


what? So I can sit home a 


his refusal to dismiss the notion of 
scoring another hit, his inability to recognize 
that his golden oldie is antediluvian by oldies- 
station standards, his unwillingness to bow out 
after two minor strokes, a heart attack, and a 
bout with prostate cancer — is his true talent 
the secret to his longevity. “Obviously, the fact 
that he’s unchanged in the times is pretty amaz 
ing,” says Cambridge city councilor Galluccio 
“He embodies a consistency and a kind of 


freezing of time — something for people to go 


see and escape a changing world.” 
‘| don’t want to sit home, eat, and look at 
the TV all the time,” says Cook. “I still want to 


sing.” a 


Camille Dodero can be reached at 
cdodero@phx.com 
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RENTALS/REAL ESTATE ...Ps. 38 
Apartments/Condos/Lofts 

Commercial * Condos/Homes for Sale 
House Rentals ¢ Live/Work 


Rentals Wanted 

Sublets * Miscellaneous 
ROOMMATES ................0...... Pg. 39 
Rooms Available * Rooms Wanted 
WEIN iss ic ccs pi sacs svn nceichord Pg. 39 


Automobiles * Motorcycles/ Scooters 
Trucks/Vans/SUV's * Miscellaneous 


BUY, SELL, TRADE.............. Pg. 39 
Appliances ¢ Auctions ¢ Bicycles 
Clothing * Collectibles « Computers 
Exercise Equipment * Furniture 
Garage/Yard Sales * Jewelery 

Lost & Found ¢ Moving & Storage 
Parking Spaces * Pets & Supplies 
Records/CDs/Tapes ¢ Tickets 

Video * Wanted to Buy ¢ Miscellaneous 


MUSIC & SHOWBIZ ........... 
Acting Classes & Workshops 

Acts for Hire/Entertainers 

Auditions ¢ Comedy ¢ Gigs 

Modeling * Music Equipment for Rent 
Music Equipment for Sale 

Musical Instruction * Musical Services 
Publicity Services ¢ Recording Studios 
Rehersal Space ¢ Miscellaneous 


Activism ¢ Administrative 

Business Opportunity « Career Services 
Domestic Entertainment 

General Healtheare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research * Non Profit 

Part Time * Professional 

Retail Sales/Customer Service 

Salon ¢ Miscellaneous 


MIND, BODY, SPIRIT ......... Pg. 42 
Astrology ¢ Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy ¢ Massage Schools 
Meditation * Psychics ¢ Reiki 

Yoga Studios * Miscellaneous 


SERVICES........... voseeee PG. 42 
Accounting/ Tax Services « Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services ¢ Internet Services 
Legal Notices ¢ Legal Services 
Message/Voice Services 


MARQUEE PAGE .................P8. 43 


ADVERTISING INFO: 


PHONE ... 617-859-3300 
is chsy paxtsic ... 617-425-2670 
EMAIL ...... ...classifieds@phx.com 


HOURS ........ Monday-Friday 9am-6pm 


ADDRESS ....... .126 Brookline Avenue 
Boston, MA 02215 


DEADLINES ....... Tuesday by 12:00pm 


Classified Advertising Policies: The Boston Phoenix 
reserves the right to reject or edit any advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right-to: revise copy containing objection- 
able words or phrases: to reject, in its sole discretion, any 
advertisements on account of its text or illustrations; to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for one 
week in advance and we will keep running the same ad 
for up to one year from the original date of insertion. You 
must call 617-859-3300 every four weeks to renew your 
ad. Beginning January ist, 2003 there will be a $10 
maintenance fee at the time of renewal. 
Weekly ad changes will be accepted. The Boston 
Phoenix accepts no liability for its failures, for any rea- 
son, to print an advertisement. and shall be under no lia- 
bility.whatsoever for any error for which it may be 
responsible beyond liability to give the advertiser credit 
for so much of the linage occupied by the advertisement 
as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 
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Classic/Newly Renovated Studio, 1 and 2 Bedroom 


Richi mace] Residential Services 











We have better homes 


and gardens that surround y 








yu with green space 





The 48 acres of landscaped walkways and gardens 
buffer you from city noises. Designed into this parklik 
setting are places to shop, exercise and rel 








And everything is only a short walk to MBTA and 


Join Our Bridge Club 








rail. Live in the city and make it 


and gardens! 





The awe-inspiring Zakim Bunker Hill Bridge is Boston‘s 
newest landmark. Enjoy front-row seats from your 
apartment at The Causeway, offering the best views 
of the bridge — and the rest of the Boston skyline. 









Live in Boston’s Premier Luxury Community...for less than you think 





Grand Opening Special! 
No Fee! 
2 Months Free Rent! 








Oe P NOE AU s eval ¢ 
PVUOR NISSEN 








Limited time only! Some restrictions apply. 

















Studios * 1, 2 and 3 Bedroom Apartments Townhouses and Penthouses 
617-742-2920 = 226 Causeway Street, Boston MA + Adjacent to the Fleet Center 
zsoury 617.722.8226 +» www.thecauseway.net 

















WATERTOWN 


You can get there from here! 





























Let The Phoenix 
find you a 
new roommate. 


617- er iiee 3300 
95% FIND A ROOMMATE WITHIN 2-3 WEEKS 












New name old neighbor 





Apartment Homes ¢ Spacious Floor Plans 
Private Patio/Balcony * Outdoor Pool 
Heat and Hot Water Included * Laundry Facilities | 
Conveniently located close to Mass Pike, 
128, Boston, Parks, Banks and Restaurants 
Walking distance to most conveniences 











TOO MANY SPECIALS TO LIST... 
CALL TODAY 


whitney. 
mM4in 


apartments 



























| 233 Main Street, Watertown, MA 02471 | 
(617) 923-3435 
Office Hours 7 Days a Week 
www.whitneyonmain.com 
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Apartment Index 


APARTMENT 
LOCATION AVAIL RENT COMMUNTIY REALTOR PHONE EMAIL / WEB 


~< | STUDIO 
BEDROOMS 

~< | PARKING 

~< | ON T LINE 

~< | LAUNDRY 
HEAT/HW INCL 

<< | DISH/DISP 

~< | HARDWOOD 

~< | PATIO/DECK 


Boston Cali Charles River Park None 617-742-2825 www. equityapartments.com 


pv 


Boston 0 all Charles River Park None 617-742-2925 www.equityapartments.com 
Boston $887-1600 Private Federal Management Co. 617-267-8433 none 
Cambridge | Museum Towers None 617-945-6866 www.museumtowers.com 
Dorchester Various At Home Reality 617-436-7676 www.athomeboston.com 
Dorchester 0 1,17 Private None 617-696-2074 
Fenway 3 Private None 617-450-2827 
Hyde Park D or Private None 617-327-6300 
Jamaica Plain $1,575 Private None 617-338-1681 
Jamaica Piain ) $650 Private None 617-283-9796 
Maiden Call Maiden Gardens none 781-322-0580 


Quincy Call Reserve at Marina Bay 617-770-9511 www.lincoinapts.com/reserveatmarinabay.com 
South Boston $1,200 Private 802-223-2928 atwoodco@yahoo.com 
Watertown Call Whitney on Main 617-923-3435 www.whitneyonmain.com 


Brighton 1-Feb $1,300 Private Private 617-254-2741 whatnot6@msn.com 


SPECIAL HOUSE SHARES: 


Roslindale Now $700 Private 617-388-5181 pon 
Medford Now Private 781-396-6204 1 bdrm 
in Hse 


Waltham Now $750 Private None 781-894-3710 smauerbach@attbi.com Hse 15; 7 Y 


CALL 617-859-3300 TO BE LISTED IN THE PHOENIX APARTMENT INDEX 





opment BROOKLINE ylcozy bderr JAMAICA PLAIN 


GREAT PLACES TO LIVE | mmm os SSS SEE 
A Special Rentals & Real Estate Section Sesame pate AMIGA PLAIN 


SWAMPSCOTT m avail in gorgeous 2 bed- | Prof M seeks MIF N 


Coming to The Boston Phoenix April 25 ROOMS AVAIL- 
ABLE 


430-764 {BRIDGE Lge st JP MACROBIOTIC VEG 
If you're in the market for a new house or apartment, then be ; ; ___ HOUSEHOED 


sure to pick up the Phoenix on April 25 & check out Great _$400/motutils 
Places To Live. Great Places to Live 
is a special pull out section featuring 
useful information for first time home buyers, ! a ALLSTON 
tips for renting an apartment & pages of affordable ; 
; ; ; BRIGHTON 
lofts, studios, condos and houses for sale and for rent. 7 - M Sk MIF k 


E fean WS. 5 “ xg MALDEN/MEDFORD 
What's more Great Places To Live readers will also be = 4 Boston : Avi N 4 ga ed ag 


entered into a drawing to win a month of Free Rent or a 
Free Mortgage Payment”. All you have to do is pick up the 
Phoenix on April 25th, turn to the Great Places to Live : $550+ No pé ‘ 

section and send in the FREE RENT coupon to us before a ee oe Pe es FENWAY 
May |, 2003. There is no cost or obligation se S king BRIGHTONIALLSTON: 


BRIGHTON 


6-6€ 


CAMBRIDGE 40-9: 
= FRAMINGHAM 
Make sure you check out ee eee se ai eee ae edie 


Great Places to Live, April 25th 


only in The Boston Phoenix CAMBRIDGE 


THE mga abe rey le - a inte ——— 
Phoenix Se eens Oe. eee 
Br Trix DORCHESTER —Srovised, near Bus Nosmoung, MOVE. Am ng 8 tio condo ich geodon, Wi 
1 Now 617-782 4605 ati am 2 


bage Dis & HSI. W/D 
S across the hail. Walking 


If you have a home to sell or an apartment to rent, make sure it uae et Lg ee eee 


closet bus. Avi 4. Saasilah oad Sea tae tie = NEWTON: Cozy, 2 BR(1 en 
} doesn't stay on the market. Advertise it in Great Places to Live. MALDEN 17-254-80 H/HW. Call 781-267-6215 nie eae 


avail 4/1) Hrd firs, Piano, 10 mir 
Cali your Phoenix account executive or 617-450-8766 for details. Skg 3 MIF for spacious 3BR apt BROOKLINE JAMAICA PLAINS OT Wil AEA ebee 


Hdwd firs, priv prkg, W/D 1 of 2 BR's in 4BR Brookline Apt 1BR in 3BR Apt. Available now —_tionals welcome! N/S/pets. No 
p. deck, Nr T, Avail Now $450/mth, htd avail immed x 4/1. hed fi, laudry, 2 porches. storage. incl pkg/util. 617-527 
’ $450+ 617-461-8503 Leave msg Joe 617-734-9582 Near T. $570 + utl.617-306-8006 1630 
maximum payment $ | .000 

















































weer TES 











Porter Sq, 2 rmmts sks house- SOMERVILLE/DAVIS SQ: 2M sk _ RE HYDE PARK 
mate 1rm in 8 rm house, yrd M/F 25+ for 3BR. Hwd Firs W/D New construction 4 3 bdrm apts 
$500, util incl. 617-666-5554 $550+ APTS/CONDOS/L es = 





Pets 617-869-2001 
QUINCY: Responsi fo OFTS 
quiet 3BR, N/S. ta 


‘ SOMERVILLE: furnished room 
home, no pets, n 
$500+, 525+, 617-4 


7° : $145-$165/wk, gay friendly, mi Mba 
10, fridge & cable in rm. Avail af) ARTISTS 
Quincy: Resposible M/F 25+ for nmed 617-666-4130 o a A 





























































2 bdrm apt N/S, near T agenostong}a0!.com Boston Saas eat all 
$550/mos + util. 508-345-7333 prices. Please call 617-423-4959 | ONGFELLOW PLACE 
WALTHAM: 1M/1F skg Friend APTS 
se a ene . sop heeded = ae Jamaica Plain Oversized 1 & 2 BOR 
Pike. N 
SR 
ROOMS WANTED 
T ace your own Housemates a oe 
$450/n y BROOKLINE/COOLAGE 
ech nao CORNER 
- +3 HOUSE RENTALS 
oe a . Dorchester/S.Boston 
1 WID. pkg, $500* utis. RENT FREE ool apts! $995-$1 Chelmsford 
eff 617-666-6475 or O Duncy: M grad sgnt wi csaiity — @HOME Realy 617-436-7676 fF “onmmale (2 rms alin Senet __ IRELAND 
SOMERVILLE ea mee civare, Emerson Place Apts SJ™rv nowse DO ws Summnng tts Colum ratenola Lingus (uly tancierabk 
ss e ra oe . ced wt Now. Ca a Books Wanted 
MERVILLE: MIF ; RENTALS & acs beatae RAS fidential, Privat : NEW PARENTS 
Scawwtemr= REALESTATE = we ee 
ceae csInicts: ————— 


4 BD apt avail 4 


| SUBLETS _ GET RESULTS! 


| SOMERVILLE 


SOMERVILLE/HVD 2952 DHIST TEMPLE 
BD 1.$ CAST SACRED ART 











617-859-3300 
PHOENIX 


DS brat a AS oot nese © SSeS 











| Forgetnagecaay'| | Pregnant? NMSCALANEDUS sicuncusiocuss | Advertising Account Executive 
“ aoe Chek fos baby SERVICES Bs se mr ics 





a loving home 
All expenses paid 


The Phoenix, New England’s leading alternative newspaper and 


GIFTED 


S&M LANDSCAPING 617 848-16770r1-888- 















































ice 272-7277 TIF FREE wicode premier provider of arts and entertainment news, is seeking a 
1-800-450-1245 — mo. Container a ae classified advertising account executive for our Boston office. 
; ee Ne Romney This position will cover the real estate and recruitment categories. 
ce ee SEX, POT, 
; a a This individual will be responsible for all phases of sales 
a are Zash Studies. All Welc me! F vt 5) (617) 848-1688 F process: cold calling and qualifying; prospect development 
617-548-8442 aa mesa are he #5 1-877-G44-LOVE conceptualizing, planning and delivering sales presentations; 
sr gited@earthlink.net TR ve dumpster, UCAS. an writing proposals, negotiating contracts and closing new 
— SER- Posal of comm & res debres eet sex business. Additionally he/she will be required to interface with 
Gerretse er seine al, ermine echuanes our Accounting department to resolve credit, billing and other 
SERVICES ne See a aes eon Gok fad: | sae Diy Sana sien logistical issues. There is also a strong emphasis on selling 
: jements, annuitie ao oe th Boston singles 24 hrs ada multi media solutions that involve a range of Phoenix products, 
If S FREE! Enter code 213 including thePhoenix.com, Stuff @ Night Magazine, FNX Radio 
TONER : (617)245-1005 Network, and our specialty publications, which include the 
—" SER- TICKET AGEN. deeteiiiide official Bruins and Celtics Yearbooks, Boston Marathon 
Ceili Magazine, and the Tweeter Center and FleetBoston Pavilion 
IPRO RES! CIES AMATEUR PHONE J Enter FREE code 5559 Summer Music Program guides. 
3 5 RESUME SERVICE! SEX Boston 617-848-1661 
. sabe and men wu te We offer a challenging and exciting opportunity in a fast paced, 
on (617)245-1005 goal oriented and fun environment. The Phoenix offers competitive 
salaries and a comprehensive benefits package including health, 
dental, life insurance, 401K plan, paid holidays, vacation & more. 
: A ocia E 8 ife Ve rsion 2 a 0 if your qualifications match what we are looking for and if you 












possess at least two years of print/on line advertising sales 
experience, particularly in the real estate or recruitment space 
we want to hear from you. 


Fax, mail or email resume with salary requirement to: 
Human Resources 

126 Brookline Avenue, Boston, MA02215 

Fax: 617-425-2615 jobs@phx.com eoe 


a 





40 MARCH 2% 3 MEWS AND FEATURES THE 8( 


Bass Plyer Avail 
BASS WANTED 
FEMALE VOCALIST 


Bass Wanted 


! TENOR SAX WNTD ! 


BASS/DRUMS/KEYS 


!Bass Vox/Drummer! 


% 
€& 


Bassist needed 


FEM KEYBOARDIST 
Bassist Wanted 


Gtr/Drms/Bss sks vox 


BASSIST WANTED 


Black Sabbath Tribute 


Singer Seeking 


BOB WEIR TRIBUTE 


Clarinet/Cello/Flute 


seek nq Ba ass 
& Multi Keys 


DRUMMER AVAILABLE 


BASS & DRUMS 


Bass & Keys 


DRUMMER 


BASS AVAILABLE 


Drummer or Keyboard 


player Avail 


Bass Needed 


Drummer Seeks 


BASS PLAYER 
DRUMMER SEEKS 


BASS PLAYER 
DRUMMER SEEKING 


Bass Piayer w/ Ld. Vox Drummer Skng Work 


YeTAN D 
STON 


{USIC AND SHOWBIZ 


Drummer Wanted 


DRUMMER WANTED 


DRUMMER WANTED 


Drummer Wanted 


DRUMMER WANTED 


DRUMMER WANTED 


DRUMMER WNT! 


Drums & Cellist Wntd 


Drums & Cellist Wntd 


Drums,Bass,& 2nd Gtr 


DYNAMIC FEM SINGER 


Exp Vocalist 


FEM BACKUP VOX 


Female Vocalist Wntd 


Find | Jobs 


ind Players 
FORMING BAND 


GARAGE ROCK 


GET RESULTS! 


617-859-3300 
m PHOENIX 
CLASSI- 

a FIEDS 


GOT SOUL? 


Guit & Drummer Wntd 


Guitar & Keys w/ Vox 


GUITAR,DRMS,KYS 


Guitarist Sought 


Guitarist WTD 


GUITARIST/SINGER 


Harp Player 
HARP PLAYER 


INDUSTRIAL/ROCK 


JAZZ DRUMMER 


Jazz Pianist 


JAZZ-B3 ORGAN 


Keyboardist Needed 


Keyboardist Needed 


KEYBOARDIST WNTD 


Keys wi Male Vocal 


Keys/2nd Gtr 


LD VOX NEEDED 


Lead Fem Vox 


EAD GTR AVAIL 


Lead Guitarist Wanted 


LEAD GUITAR WNT 


LEAD GUITARIST WNT 


MALE VOX 


MUSICIANS 


ay age 


MUSICIANS WNT 


MUSICIANS 


Need Musicians 


No Depression? 


PERCUSSIONIST 


R&B Motown Male 
Vocalist 


SEEK BASS PLAYER 


Seeking Bassist 


Serious Opportunity 


SINGER WANTED 


SINGER WANTED 


SINGER WANTED 


Singer Wanted 


SINGER WANTED 


Soul Poets Needs Keys 


Steel Drummer 
Available 


STEEL 


DRUMMER 


Talented Male & Female 
Singers Needed 


TENOR SAX agony 


double on keys. Wel 


Tour Bus 
2 5 K 


Vocalist/Lyricist Wntd 


aR 
MUSIC & 
SHOWBIZ 


ACTING CLASS- 
ES & WORK- 
SHOPS 


Head Shots $75 


617.423.7313 


MENT FOR SALE 


STRAT FOR SALE 


INSTRUCTION 


Drum Set Teacher 


KAREN DEBIASSE 
VOICE LESSONS 


MARY HEALEY 
VOCAL LESSONS 


Piano Lessons 


Learn Jazz Piano from 
Summit Records Recording 
Artist Sai Ghose 


Saxophone Instruction 


VOCAL LESSONS 


FIRST DRUM LESSON FREE 


Ph: (617)-713-4997 + Sasuhinndaua 
1018 Comm Ave (2nd floor) Boston MA 02215 


RDS 


FAIRE 
2003 AUDITIONS, 


THE PERISHABLE THEATRE” 





_Sunday, April - 











Photo 


FOR APPOINTMENTS & MORE 


Resu 


me Reque 


INFORMATION 


CALL (952)238-9915 


Auditions 
April 3rd/4th 


Wanted: 4-5 bands 
for FT work on 
premier dinner 
cruise ship. Must 
be energetic, 
interactive and 
have versatile 
repertoire. Both 
m/f vox a plus: 
Also looking for 
Sunday Jazz trios 
for lunch/brunch. 


Odyssey Cruises, 
88 broad St. Sth fl, 
Boston, MA 02110 


To set up auditions, 
or answer any 
questions call 


617-654-9743 


LESSONS... 


ELDER SEE: 
MUSICAL SER- 


VICES 


PA RENTALS 


24 Track Analog 
Recording 


Songwriters/Band 
Wanted 


pe he elas ella 
eral 


LAM FI 


SCIENCE FICTION SCREENPLAY 
& SHORT STORY COMPETITION 


Calling for short & 
full-length screenplays 
ele R ele etelg surely 
lg ed be ee ere alee 
technology related 


Early Deadline ~ 4.1 1.2003 
Tire t rete i eae Mele mrael SB] 


For more info, visit 
Raa as ALC ASSO dE8) 


Rate lm Cl iiceis 


Equipment Shows 


Buy, sell or trade events for the 
musician and guitar enthusiast. 


Danbury,CT 4/27 
Cram ar) 
Portland, ME 6/20 

www.guitarshows.com 
elm bets) eh) 


SERS 
REHEARSAL 
SPACE 


SOUND MUSEUM 


Location, Location 


& 


617-423-4959 


REHEARSAL ROOMS 


781-237-8880 Ext. 15 
REHEARSAL ROOMS 


MOREOCT 
MODELING 
OPPS. 


SERRE, 
STUDIO SPACE 


Share studio space, 
sunny, Bromfield St 
near Park & T. Secure 
buildin: 
Call 978- 927-0166 



















come talk to us about your CAYe€er in 
Healthcare & Human Services! 


Providence Career Fair 
Holiday Inn Downtown Providence 
Promenade Room, 21 Atwells Avenue, 
Providence, RI (Route 95 to Exit 21) 
RIV ier) ae Nols] Meet Pd ey oli) 










Westport Career Fair 
White’s of Westport, Promenade Room 
66 State Road, Westport, MA 

(195 East to Exit 9; 195 West to Exit 10) 
Thursday, April 3, 2003, 12pm-6pm 









are looking to fill several positions at our 
12 locations throughout Massachusetts. 


¢Master’s Level: Social Workers 


Educators & Speech Therapists 


We provide excellent supervision and 
training, opportunities for career 
advancement and a competitive benefits 
package. South Bay is committed to 
diversity and welcomes bilingual and 
mutticultural applicants. 


(508) 580-4691 


ett ne 





Eavn Money, 
Make a Difference 


Telefundraising 
Raise awareness and funds for: 


The Envivonment 
__, Gay Rights 
Political Organizations 
Animal Welfare 
For both PT & FT, we offer: $10-15/hour 
average, flexible schedules and benefits. 


Convenient Davis Square location! For consideration, 
please call Jill at: 617-629-4571; fax: 617-629-4510; 
or e-mail: jgokden@sharegroup.com 


Se RULL-Time MANAGERS 
PART-TIME and FULL-TIME 

Some evenings and weekends required. 
Send resume to jgoiden@sheregroup.com 


SHARE 


THE BUSINESS OF SOCIAL CHANGE 


EOE 





: CITY JOBS 
(Boston Area) 
Now Hiring 
Ms No Experience 
i 617-976-2626 


MS 
; (24 hours/7 days) 





Mortgage & Se- 
r buying seller-fi 
nanced mortgages through bro- 











kers since 1953. Become an 
OPPORTUNITY soproved broker. cal 1-800-268 
9184 t us online @ 
—— a ctrobuysnotes.com (AAN 
$550 Weekly Salary mailing our CAN) 
sales brochures from home. Ne 
experience necessary. FT/PT. aaa 
Genuine opportunity. All supplies 
ponies Panes sarees SALES/CUST 
Call 1-707-808-5182 (24 hours) MES 
(AAN CAN) yi F 


[8 OP AE ER 
Have you written a good book? 


E Get published! Get known! Free 
brochure! Taylor-Dth Publishing 1 

800-929-1161 www.taylor-dth.com 5-May 11. Must work ail shows. 

ce, (Yes - taylor-dth) (AAN CAN) Req‘d skills: strong work ethic. 
St. some lifting, play weil w/ others & 

ure Home Business Opp excellent cust service. $7/hr + 
imprave your family’s financial meats. interviews held 10am-3pm. 
future. PT/FT free info. Full training Wed 4/2 thru Friday 4/4. Go to cir 
888 $63 3571 cus on Fan Pier, 28-70 Northern 
www.tips2gettingit. com Ave, Boston and ask for Laura. 


The Big Apple Circus needs 
adventurous souls to Usher. Apr 








Since 1986, our counseling and outreach if you are unable to attend, you 
services have enriched the lives of can still submit your resume for 
children, adults and their families. We positions at our many Massachusetts 


locations! Send it to: D. Snyder, 
SBMHC, 37 Belmont Street, Brockton, 
MA 02301; Fax: (508) 580-5162; 


n or E-mail: southbay@ici.net 
& Child/Family Therapists ; 
For more info and complete directions 
*Pediatric: OTs, PTs, Nurses, visit www.SouthBayMentalHealth.com 


and click on “Career Opportunities 
or contact Derek Snyder at 


3ay Mental Health Center 


awe 


EARN INCOME 
FROM HOME 


Your own business! 
Mail-order/internet 
Full training and support 
Free booklet 
lwww.workathome-in-nutrition.com)| 


icait Tout Free 1-888-219-5454) 








HEALTHCARE S 
IAL SERVICES 


Expenenced Female Massage 
Therapists Wanted 
Cali 617-969-5034 


$$ Earn Income $$ 
Around your schedule. Home 
based business. FREE Booklet 
Full Training. www. troad2suc 
cess.com 
888-717-8271 


$5 Bone 


Financial security is available! Free 








ARTIST'S MODEL. Need 
female models with proportionate 
bodies for life-drawing in private 
Studio. No exp. read. $60/3hr. Brief 
nterview reqd. 617-787-0851 


www.hamed info 
OSABLED Writek 
Personal care & driving 


Newton, in in_wheeichar. Cai 
Paul 617-964-0208 


Childcare Workers Needed 
time, part-tme, ail areas. 
$350-$500 per week 

available. Call 617-976-4350 












Drivers: Total Logistic Control 
needs OTR Drivers Ciass A-CDL 
6mos expitraining. Safe driving 
record req. Comprehensive benifts 
800-879-5074 EOE 
www totallogistic com 


Home Business Op; 
Improve your families fin: 
future. PT/FT. Free info. Full t 
www.dreampage7.com 886. 
6603 


Licen: Female 
ists 
For new massage clinic. Flexible 


hours, great mone’ il for imme- 
diate interview. 617-594-6333. 


MOVIE * $200- 


All looks needed. No expenence 
required. TV. music videos, film 
print. Call Digital Exposure @ 1 
800-260-3949 ext. 3025. (AAN 
CAN) 


UNIQUE OPP ! 

Energetic Student/Anyone, No 
exp. necessary! Great Pay! To 
assist disabled woman cail 
617-731-6228 or 

mullerharpo@aol.com 


















$250 a day potentiai/Bartending. 
Training provided. Call today! 800- 
293-3985 ext 4394 (AAN CAN) 








$$Bartend$$ Have fun, make 
money. Up to $300 per shift. No 
experience required. Call 1-800- 
806-0083 ext. 203. (AAN CAN) 




















ACCOUNT EXECUTIVE 
The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opport 
sales skills to join our sales force. To qualify you must have a minimum of 1 
ness. Experience in print sales a plus. 





year p 


ACCOUNTING MANAGER: 
We seek a General Accounting Manager to m: 
monthly close, preparation of financial statemer fr 
end work papers. Ideal candidate will have 4-6 years of experience with a Bachelors ccour } or Finance ust be e f t ifeat 

Plains and Payroll experience a plus } 














CLASSIFIED DISPLAY ACCOUNT EXECUTIVE j 
The Boston Phoenix is looking for a sales-oriented team player to join ay S team. T essf fate € en t e 

ness, achieve assigned sales goals. and e and execute 
Media sales a plus but not necessary, will train the right person ditic T f al growth opr ties, w f T e 

benefits package. } 













CLASSIFIED LINES ACCOUNT EXECL 
The successful candidate will be highly organiz 
advertising, sales routine: 70 ailing anc 
gram, plus a comprehensive benefits package 





































MULTIMEDIA SERVICES CUSTOMER CARE REPRESENTATIVE 
We have openings in our fast paced called center for full and part-time 
cants should have prior customer service experience, practical applic: 
least 20 words per minute. Candidates should exhibit excellent communic 
when applying. 





stomer service positic 

































HR MANAGER 

We seek an experienced HR generalist to join our expanding HR Department and to 
of over 400, responsibilities will include, recruitment, employee counseling and 
to the Director of Human Resources. Candidate must have at least 3 years of proven hands-on recrui 






ri 


raining, and 
and HR genera 








DESIGNER 

Are you a designer looking to connect with the city and it's nightlife on an insider basis. If you have editorial print and 
Responsibilities will include working closely with editors and design director on editorial art dire 
fashion, and product shoots; assignment and art direction of photography & occasional illus’ t 
publication including scanning and color correcting of all artwork, while adhering to produc’ deadlines; press k the pi 
pages per issue for our Web site; and assist in daily management of design and photo inter Jur ideal candid: 
comfortable working independently and collaboratively. Must be proficient in Quark, Photoshop, Illustrator. and [ 
applicants only, please! 





Web design 
deas; conception and f 
an eye on art departme: 





























WEB DESIGNER 
The Phoenix Media Communications Group is looking for an enthusiastic team player to join the New Medi tr 
Designer with an impressive online portfolio, Responsibilities will include design and implementation for th 
Stuff@night, FNX Radio, and the People2People Group. This is *not* a position for a programmer with so 
skilled, cutting-edge designer with a basic knowledge of programming. It will also involve promo’ 
strong (hand-coding) HTML skills, as well as competency in Flash, Quark, and JavaScript. Experienc 
position reporting to the Corporate Production Director and offers a chance for company-wide recognition when 






























Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue, Boston, MA 02215 
Fax: (617) 425-2615 © jobs@phx.com 














eoe 
































enight 


ACCOUNT EXECUTIVE 
Account Executive We have an exciting opportunity available for a dynamic and creative individual with strong presentation and sai 
qualify you must have a minimum of 1 year proven track record in outside sales and possess the ai to generate new busines 


Fax, mail or email resume with salary requirement to: 
Human Resources 

126 Brookline Avenue, Boston, MA 02215 
Fax: (617) 425-2615 © jobs@phx.com 


CUSTOMER CARE/SALES REPRESENTATIVES 

We have openings in our fast-paced cali center for full-time and part-time customer service and sales re} 
wide and perform customer service functions via e-mail for our website. Familiarity with the Internet, Mic 
experience with customer service, sales and call centers is required. Candidate must be sales oriented and be able 


eoe 


fn newspapers nation 
oft Office, a typing speed of at least 20 words per 


to work independently or with a team 





minute 
ute 


CLIENT DEVELOPMENT COORDINATOR 

Tele-Publishing Intemational, the world's leader in newspaper voice personals has an opportunity for a sales oriented individual with a strong customer service back 
ground to assist in managing a base of newspaper and media clients. Candidate will possess experience in account managem and developing\mak e 
tions. ideal candidate will have 1-2 years experience servicing accounts. Media, marketing experience, and a knowledge of on-line services a plus. Knowledge of Word 
and Excel a must, PowerPoint a pius. 





Fax, mail or email resume with salary requirement to: 
Human Resources 
126 Brookline Avenue, Boston, MA 02215 


Fax: (617) 425-2615 © jobs@phx.com oe a 


SS 
Sa ee 


FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 

92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 

FNX is THE Alternative in New England, and if you share that kind of attitude, you might be night for us. We're looking for energetic and enthusiastic individuals who 
walk our walk and talk our talk. If you think you have the right stuff, let us know. A minimum of 1 year sales experience and ability to generate new business a 
Experience in media sales a plus. 

























RECEPTIONIST/ADMINISTRATIVE ASSISTANT (BOSTON AREA) 
We have a dynamic opportunity for a detail-oriented and self-motivated individual to handle reception duties and provide administrative support to various depart 

ments, such as Sales, as needed. In this role, you will also coordinate our internship program. This entry-level position requires excellent communication and organi 

zation skills. This is an awesome opportunity for an individual who loves FNX and is eager to begin a career in communications at one of Boston's most alternative 
stations. 


STREET TEAM MEMBERS 
(BOSTON, PORTLAND & PROVIDENCE AREAS) 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the promotions staff at evening and weekend 
events. Responsibilities include execution of on-site promotions, the set-up and break down of technical equipment and customer relations with venue management 
with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability to interact in a professional and friendly manner with oth 
ers is a must! 


Fax, mail or email resume with salary requirement to: 
Human Resources 

126 Brookline Avenue, Boston, MA 02215 

Fax: (617) 425-2615 © jobs@phx.com eoe 














3 NEWS AND FEATURES THE BOS 


fon caren emer mre egy 


| 8pm-9pm daily 

617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 


or charge by phone: 
1-900-484-2525 


50min $25/call 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 
questpersonals.com 


ee 


Completely 
DU me cntsy 


New callers receive 


30 min FREE! 


QP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to ali promotions. 


MIND, 


_ 3 


THE DANISH HEALTH CLUB 


| the 
19 Bridge St 


Ele 


gant Touch” 


* Kittery, ME + 03904 


207.439.7188 


Relax in our newly remodeled 
steam room.and sauna 


cel the 
Bod 
For 


Boston 
May 16-18 
Cali Carol 978-670-2018 


7 Body 
(8.2 


“a Schook 


} 9am to 9pm Mon-Sat 12-6 Sun 
| Credit Cords Shower 
| Metro Boston 781-395-1758 


njoy 
5} 617-359-2411 
Cars RRs 


MIND,BODY,S 
PIRIT 


HEALTH/AT- 
NESS/NUTRI- 
TION 


Attention: MEN 


Muscle & Breath 
Therapy. Reduce your 
stress, unwind your 
mind, total satisfaction. 
Reasonable all inciu- 
sive rates. Call Joe 978- 
640-9760. 


PENIS ENLARGEMENT 
PILL 


Newton 
Corner 
Massage 


Treat yourself 
with a Swedish 
Massage by 
professional 
massage therapists 
for men and 
women. 
Call for an appt. 


The ultimate in self-pampering 
Swedish full-body, reflexology, 
shiatsu & deep tissue 
For a oe 


HYPNOTHERAPY 


ae SMOKING | 


CERTIFIED/LICEN 
MASSAGE 


1 1/2 Hr. oe Mas- 
sage eet hr 


AWESOME MASSAGE 
NORTH OF BOSTON 
Total body massage for mer 

Rob 978-352-68% 


BODYWORK FOR MEN 


Deep, ee 
Massage. | ed/Certified 
M at. Cal M nel 2 617. 
731-4336 


Exotic Massage 


BODY, SPIRIT 


EOS. SO 
Pleasurable Massage 


Swedish Massage. All Female 
staff. Shower facilities available 
By appointment only 
- Closed Sundays 

aie ‘ 4 3 eye 


Oxysage — 
therapy Massage 
Breath pure 02 


with your favorite natural aroma 


Monday ~ Saturday 


R. »juvenate while relieving stress & pain 


with a deep tissue massage 


Doocated in Framingham next to Shoppers Whrid 
508-424-0664 


“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 


Quincy 617-472-2990 
T accessible 


www.matrxhealthmassage.com 


GET RESULTS! 


617-859-3300 
PHOENIX 

CLASSIFIEDS 
RETURN TO 
HARMONY 


Healing & Relaxation 
Enjoy energy balancing body 


617-547-6191 
617-953-3607 
Self Day Spa 

Latino Mascew Tantalizing and Rejuvenating 


ands, S@ Body massage aring 
habla espanol niout. 4 serene environment. Call for ai 


——— "781-324-3232 
Massage Therapist 
STIMULATING 


FULL BODY MASSAGE 


Treat Yourself 


Melt away your stress 


Men To Men Massage 


Experience a pleasurable ful 


zing massage t 


asseuse. Call today. 617 


“BRITISH MALE 
THERAPIST* 


MASSAGE 
SCHOOLS 


Celebrating the 


ASTROLOGY 


EXPERIENCE IT!!! 


Astrological Chart 
Readings & personal 
profiles 781-324-4857 


Jeff 617-236-7009 


Relaxing & 
Rejuvenating 
Massage 


536-4376. 


Body Erotic for 
Women 


Boston May 16-18 
Call Carol 978-670-2118 












































food é.drink P | pa | rr * th IS 
all 4 Vive la Fednce "J ( | | 4 \\, \| | a | "EATER Listings SEE 4 
Va ft ee A OA S 
A on THE | | \ | || ae \ | “<> LISTINGS: coups 10 concERTS 14 EVENTS 16 week 
CHEAP UJ | | | || \ | a MUSEUMS & GALLERIES 17 © DINING 20 
Podima’s \ A Openings, debuts, 


L 





got pull and releases 





een 










Bi 


@ Basic 

@ Bend It like Beckham 
@ The Bridge on the River Kwai 
@ The Core 

@ Head of State 

@ Laissez-passer 

Bratt e Marc hz 2.2 

@ Laurel Canyon 

@ Nirgendwo in Afrika 
@ Normal 

Brattle Apr 

@ Spun 


PLUS @ Sipping: Bottom’s up 
@ Dining Guide: Lots o’ listings 


























NEW ENGLAND POP LIFE 
road tripping 


If the Strokes had taken White Light/White Heat off 
the stereo for just a minute and put on a couple of 
Buzzcocks albums and maybe chunk seven- 
inch or three, they might've come up with some- 
thing as lifesaving as the Thermals’ More Parts per 
Million (Sub Pop), an indie-punk album that recalls 
the glory years of the early-'90s underground — no- 
fi recording techniques and all. This band’s in-the- 
red, four-track-overloading spea 
More Parts per Million one if the m 


dn 


















































M arch 


Ci narvalate 


@ Boston Ballet 





Eur 


; 8 
| 3 
aU Ree RULES mie erreur erm eUr iar eL mim cil-imey | B Leo Kottke 

RU RU CR COS CUM Oram CMe Mel me mC mUCM lel mm iae eal Sanders Theatre Mar 8 
CR RCM ee Cm ee CU ORCC ela) @ The Bobs 

working-class dogs in love with the lost Top 40 sounds of Rick Springfield, Journey, Boston, the Cars, and .38 Sor 

NY [TE em Mee melee SSC emcee MOOR CSM mem eg eo ae ea ba a Kelly Osbourne 

last minute, guitarist/so riter Dave Pino insisted they amend the disc with a hidden track — Frank Sinatra's Axis Ma 

“My Way” (not a cover, mind you, but Sinatra's, in its entirety) — that ensured the album could not be’sold in 








a 





stoies. Dave vas since left to yoin the KRUA-signed Uamone. Brother Frank has pressed on with a new line-up, and Sa 
UTP hee eee Lee iid (on Fiank’s Tiaktor7 imprint) is split between c era Waitham @ Fabio Luisi/ 

% eat vee Simeone, aura,” “Wake Up”) and a batch of Frank-penned new ones. There’s no Sinatra in Christian Tetzlaff/BSO 
ORCC R CRUE ME meee Mr ae UCM eM heme o rm Vl mm gi Wagner, Szymanowsk 


Cracktorch and Elcodrive. It’s a 9 p.m. show, and tickets MN. Olfauss 


p PCRS R CRNA Xe) 3.48 March 27-« 

uy : 0) o Handel a -— d Mayen Society 
If you didn’t know better about Ted Leo, you'd 
follow your instincts — the football jerseys, the 


Jam/Costello smartness, the occasional neo-Celtic 
twinge, an endearing nostalgia for rude-boy culture 

and assume he was some British hooligan fresh 
out of the pub. Even if you know that Leo’s a veteran 
of the brilliant, Mod-ish DC emo band Chisel and 
has been making his way to brilliance with a stack 
of solo discs, his new Hearts of Oak may throw you 
It’s his finest hour thus far: sweaty, h culate 
politically astute, laceratingly self 1 
raggedly anthemic in a manner that keep iting 
Dexy’s Midnight Runners comparisons. For local 
color, check the Red Line references in “Bridges 
Squares”; for topicality, note how “The High Party 
lyricizes the new war as a bitter draft. On tour with 
his backing band, RX/Pharmacists, he's at the 
Living Room (401-521 dence tonight 
(March 27) and at the Mi 517-864-EAST 
n Cambridge on Friday 





























« Paavo Jarvil 
Cincinnati Symphony 
Symphony Hall Apr 
@ Ingo Metzmacher/ 
Matthias Goerne/BSO 


lves, Mahler, Carter, Bartok 


in print V 


TUESDAY: The Museum of Fine Arts’ 
“Visions and Revisions: Art on 
Paper Since 1960” checks out 
what's happened to, well, art on 
paper over the past 40 years. This 
show of prints, drawings, 
photographs, and books includes 
recent museum acquisitions of 
works by Jasper Johns and Gerhard 
Richter as well as New England 
artists Abelardo Morell and John 
Walker. It’s up today through 
September 21. The MFA is at 465 
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@ Preservation Hall Jazz Band 
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Symphony Ha 
@ Slide Hampton/ 
Ryles Jazz Orchestra 
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th — Huntington Avenue; call (617) 267- Ryles March 28 
t's an remo lost weekend at the Palladium 
_ tsar other emo ost weekend at the Palla 9300. gs Chucho Valdés Quartet/ 
(800-477-6849) in Worcester. Upstarts Taking Back Be Joe Lovano 
and From Autumn to Ashes play tonight f, 3 

Sunday and From Astana to Ashes play tonig A Eon to a Zwan Berklee March 3 
March 27). And we really hope that singer dude B Lello Molinari 
from Simple Plan has lost the wack Morrissey hair- THURSDAY 27: The Corganizer: it slices, it dices, it whips Regattabar Apr 
ut from their “I'd Do Anything video by the time off 19-minute power ballads on its junch break and stil! i 
they arrive on Saturday with Diffuser and Arista’s i has time to ghostwrite songs for Elvis Presley’s daughter | READINGS/ 

; ¢ J oad 
atest Canadian mall-punks, Gob Now available in a new if not necessarily improved ’ : @ ZZ Packer 


From the where-are-they-now file: Dutch college- 















rock stars Bettie Serveert return to mid-'90s form ew aC el Me ACO Teeter Pee a Le Brookline Booksmith Mar 
with a new album, Log 22 (Hidden Agenda), and a i Sabah ‘ahd cesses laid at @ Robert Brustein/ 

tour that hits TT. the Bear's on Satur the Par Le CLM eee ane William Styron 

Iron Horse (413-584-0610) in No er SU eR BPL March 30 

Sunday. And Concrete Blonde pimp rs BI sn RL @ “A Tribute to Anna 

Berlin concert album with dates at th : eT Teli Meir tte 101) Mal oe eS ae) Aihenatows” 

Theatre (860-525-5553) in Hartford on y and Dee eh Ca er) sera Not sold Longfellow Ha } 

the Roxy (617-931-2000) in Boston on Tuesday Roy Lichtenstein, Untitled out! At 7:30 p.m. at the Orpheun ELL Tok: % Shakespeare ‘ ‘Sonnet- thon” 


— Carly Carioli (Sandwich and soda), 1964 Lil ey. CHRD ES BE BPL Apr 










Here’s Great News on Mortgage Rates! 
— Don’t wait... Call us Now — 


OTHER PROGRAMS (Slightly Higher Rat 
FIXED RATE ME APR PROGRANS iy ier a 


¢ Programs for Borrowers with Problem Credit © Call for FREE Credit Report 
4. 8 8% Oo ¢ No Points and No Closing Costs Programs © No Income Verification (5% Down) 
0 5. 59 No * Construction & Rehab Loans * Jumbo Mortgages to $ 4 Million 
ee eae ¢ Purchase with Zero Down and Finance Closing Costs 


APR calc: 20% down—FNMA guidelines apply) Rates for qualified owner occupied borrowers—loan amount $80K-250K. Higher rates for other loans / not FNMA eligible 


Gao asaeuc> 1 -800-eastwest www.eastwestmortgage.com 





: oe Log on and enter your listing information: 
FREE On-Line Listing WN ani rari ea 
Want your house featured here? Call 1-888-468-SOLD 


Hyde Park — $369,300 Groveland — $410,000 Charlestown — $595,000 Boston — $280,000 


Colonial Victorian 

2 bedroom 
1 bath 

(Ad #18373) 


1.5 bath 
Ad #13696) 


tunia Anne Cotswold ar wl Cape Cod 
1 2bedroom Cottage LY uta _t» 3 bedroom Condo 
‘\ 1 bath eyscs 3 bedroom Wy 4 F 1.5 bath me 2 bedroom 
Ad #1833 : 1 bath a ae (Ad #18238) 1 bath 
; me (Ad #18240) ——— . me (Ad #18205) 


Colonial r ee moe Colonial 
3 bedroom : E a ‘BH - 4 bedroom 
2 bath : 4 aes Seeiieiee 1.5 bath 

im (Ad #18187) @ + 2 ae isc Fs ee (Ad #17691) 


“2 Colonial Ee Victorian ar ser Colonial 
8 3 bedrooms 3 bedroom = ? / itl 3 bedroom 


1 bath > , i 1.5 bath 
(Ad #17643) ae 2 | (Ad #17573) 


Condo 
3 bedroom 


Be (Ad #17138) 


SOLD 


(Ad #17140) 


Ee EE 


For more information on these listings, to list your property for FREE, or to have 
your house ta in this ad, log onto isoldmyhouse.com or call 1-888-468-SOLD! 


1-800-East-West Mortgage Co., Inc. 108 Newbury St sabody, Ma. 01960 © Lic #’s: NH #7970MB © Ri #20001173 (dba East-Westweb.com) © ME #SLM5135-¢ CT #9202 © MA exemot 
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THURSDAY 27: Boston Ballet artistic director Mikko Nissinen has expressed a laudable desire to program works by George 
PELE er CL ee UU Me Ure UM Lee er oa or doe 
1978 Ballo della Regina (staged for the Ballet by Merrill Ashley, for whom Balanchine created it); the Stravinsky pair of 
Monumentum pro Gesualde and Movements for Piano and Orchestra, both from the early ‘60s; and the Prokofiev-scored 
Prodigal Son, originally from 1929, Balanchine's last work for the Ballets Russes. Performances are tonight through April 6 at 
the Wang, 270 Tremont Street in the Theater District. Tickets are $26 to $82; call (800) 447-7400. 


6 days 


Edited by Carly Carioli 


Peet 2. ara 


ROOTS. Joining the short list of great 
country/alterna-twang bands in Allston 
(the other one, the Benders, are on the 
same label), Cash Monies & the 
Jetsetter celebrate the release of their 
Thinkin’ Out Loud (PigPile), which was 
produced by former Georgia Satellites 
dude Dan Baird, with a gig at the 
Paradise, 969 Commonwealth Avenue 
tonight at 8. Call (617) 562-8804 

At the Middle East, it’s a “Family 
Affair” featuring mandolin master 
Jimmy Ryan, singer-songwriter Kris 
Delmhorst, the Ry Cavanaugh/Jennifer 
Kimball folk-rock duo Maybe Baby, 
and the progressive roots-rock outfit 
the Twinemen, all of whom have 
recorded discs at their late pal (and in 


the case of the Twineman, late band- 
mate) Mark Sandman’s loft studio Hi- 
N-Dry, which is still being put to good 
use. That's at 472 Massachusetts 
Avenue in Central Square; call (617) 
864-EAST. 

SELF LOVE. Well, why the hell not: a 
professor of history at the University of 
California at Berkeley, Thomas W. 
Laqueur, has written what purports to 
be the definitive title on its subject in 
Solitary Sex: A Cultural History of 
Masturbation. Tracing the dirty deed 
from the Bible to third-wave feminism, 
Laqueur identifies the birth of wanking 
as a moral issue (an anonymous tract 
entitled Onania, in 1710) and exults 
shining the one-eyed gopher as both 
“the crack cocaine of sex” and “the first 
truly democratic sexuality that could be 


of ethical interest for women as much 
as for men, for boys and girls as much 
as for their elders.” Yeah, but do you 
want the guy to autograph your copy 
with those hands? If you let him, he 
will tonight at 7 at the Institute of 
Contemporary Art Bookstore, 955 
Boylston Street. It's free; call (617) 
927-6620 

JAZZ. Conguero Poncho Sanchez 
has long carried the spirit of the origi- 
nal Mambo Kings from the dance floor 
onto the jazz bandstand. Tonight and 
tomorrow, Sanchez brings his sea- 
soned octet into Scullers, in the 
DoubleTree Guest Suites Hotei, 400 
Soldiers Field Road at the Mass Pike; 
call (617) 562-4111. 


Continued on page 5 
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Sonnet-chanted 
evening 


Shakespeare’s 154 at the BPL 


t took Shakespeare years to wr 
but Linda Lowy of Shakespeare 
Compa 
| Bard to 
stu 
area rea 
through the inve 
| three hours at t 
| perhaps annual) 


| 
| 


Paula é 
; Plum \ 
competitive city, and we’re 
explains Lowy, who thought u 
to raise people’s spirits. What s 
about Shakespeare is that he h 
convey every possible human e 
respond to the language he us 
lust, for anger. It’s all very primal 
Among the participants are ac 


me when thou wilt; if ever 
the sonnets, which are ab 
love. Whe writes, ‘If t 
leave me last/When ot! 
Spite,’ he’s saying, = 
way — leave me with ail y 


face thou viewest 
another”). He jokes that 


tell me there 
But seriously, 


appreciation fo 
Shakespeare clas 


his sonnet. 
as not to die heirless 
legacy.” Leary, a father ¢ 
mandate. 
“| like to call the Sonnets ‘five-fin 


event with #1 (“From fair 
increase,/That thereby 
“They are an opportunity to th 
witty thoughts while being b 
surprises, embodying the 
wor'd and obsessing about s 

As of this writing, some 40 
assigned, including, “Take all my loves, my love, y 
take them all” (Sonnet #40) and “Or whether 
mind, being crown’d with you,/Drink up the m 
plague, this flattery?” (Sonnet #114) 
that organization is key to this event ( 
extremity can seem but slow? 
though mounted on the wind,” from Sonnet #51 
sonnets will be read in order, and we'll have people 
organized in batches of 20. Johnny Epstein’s motto for 
the sonnets are, ‘This will be over in less than a 
minute.’ At the end, there will be a birthday party for 
Shakespeare with cookies and cake and fun.” 

Shakespeare Now! will present the Sonnet-thon/ 
Shakespeare Birthday Bash in the Rabb Lecture Hall of 
the Boston Public Library, 700 Boylston Street in 
Copley Square, this Wednesday, April 2, from 6 to 
9 p.m. Admission is free. If you would like to present 
one of the sonnets, call (781) 326-3643, or e-mail 
info@shakespearenow.org. Give the numbers of your 
first, second, and third choice. 

— Sally Cragin 
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m@ Academy at war 
Two Tou oiece loomed 
behind the subdued but still glittery 
backdrop of Sunday’s Academy Awards 
ceremony. Or maybe three 
The first, of cour Harvey 
ax head had 40 
f the five Best Picture 
llywood in the 
couldn't lose. The 
ooting hysterically as 


d about eating 


Zellweger for Chicag 

the apparent absurdity of 

was periodicaily interrupted by Peter 
Jennings and the latest casualty figures; 
she said she’d come to the ceremony 
“because art is important,” but she also 
acknowledged that “since 9/11 there’s 
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been a lot of pain, in terms of families 
losing people, and now with the war, 
families losing people. And God bless 
them.” 

Then Adrien Brody, who played 
Wladyslaw Szpilman in The Pianist, 
surprised by winning for Best Actor. 
Chicago main man Richard Gere had not 
been nominated, so Harvey Weinstein had 
campaigned for Daniel Day Lewis, from 
Miramax’s Gangs of New York, and Daniel 
had been expected to win. After kissing 
presenter Halle Berry in no uncertain 

1s (“I took my shot,” he told the press 
afterward), Brody noted that his role had 

de him “very aware of the sadness and 
the 1umanization of people at times of 
war. And the repercussions of war. And 
whatever you believe in, if it’s God or 
Allah, may he watch over you, and let’s 
pray for a swift and peaceful resolution.” 

Weinstein had also campaigned for 

of New York's Martin Scorsese as 
irector, preferring him to the other 
Miramax candidates, Chicago’s Rob 
arshall and The Hours’ Stephen Daldry. 


sentence for statutory rape, as Best 
Director? It would. 
iid The Pianist beat the odds and 
in the crowning Oscar? Only once before 
n Academy history had a film won for 
st Actor and Best Director and not been 
t Picture. In 1935, Victor 
and John Ford won for The 
; like The Pianist, their film also 
took home Best Adapted Screenplay 
honors. But that year’s Best Picture was 
on the Bounty. 
his year, history repeated itself: when 
ther-and-son team of Kirk and 


ded that Hollywood loves 

ore than to pat itself on the 

, the victories for The Pianist 
and The Hours and Bowling for Columbine 

an Oscar ceremony for serious 


1 serious art, not just Tinseltown 


@ Boston Lyric Opera 
2003-2004 


bering news from Boston’s major 
e€ announcement that 
a will offer just three 
s next season instead of the 
Jone for the past three years. BLO 
oposed an “Italian Season” 


but last week, in 
) ncement, general 
fancini Del Sesto stated 
ne current economic and 
nties, we have made the 
irn to a three-production 


short term. We are 


confident that this decision is the prudent, 


pro-active, artistically and financially 
onsible strategy, and is consistent 
with the company’s mission of ensuring 
the long-term future of opera in Boston.” 
What this means is that the production 
of L'/taliana in Algeri has been postponed 
till 2004-2005. Rigoletto (November 5 
through 18), Tosca (March 31 through 
April 13), and Cos/ fan tutte (April 28 


through May 11) will receive seven 
performances each. It’s interesting that 
whereas Boston Ballet decided to offer the 
same number of productions (five not 
counting The Nutcracker) but in fewer 
performances (10 for story ballets, six for 
rep programs) next season, Boston Lyric 
Opera is offering fewer productions but 
maintaining the number of performances 
each receives. Since in recent years BLO 
productions have consistently filled the 
Shubert Theatre, it would hardly make 
sense for the company to offer fewer 
performances. And the harsh reality is that 
since ticket sales don’t begin to cover the 
cost of presenting an opera (or a ballet, 
The Nutcracker aside), even a production 
that’s a box-office success may not be 
financially feasible. Boston Ballet is able 
to offer five productions as opposed to the 
Lyric’s three in part because its 
Nutcracker makes up for what the rest of 
the season doesn’t bring in. Had 
Tchaikovsky composed a fabulously 
popular holiday opera rather than a ballet, 
the shoe might be on the other foot. 

As for what BLO /s offering next season, 
it’s a conservative line-up that underlines 
the company’s stated need to retrench. 
(BLO last did Rigoletto in 1994 and Tosca 
in 1996; this appears to be its first Cos/.) 
What’s more, Teatro Lirico d’Europa, 
which was here last week with Boris 
Godunov and Madama Butterfly, will be 
provide some competition for operagoers’ 
dollars with Don Giovanni at the Emerson 
Majestic Theatre in September and La 
traviata and Rigoletto next March. (Lloyd 
Schwartz's review of Godunov is on page 
16 of Arts; Jeffrey Gantz’s review of 
Butterfly is at www.bostonphoenix.com.) 
BLO is bringing on a couple of well-known 
local guest conductors, perhaps in the 
hope that they’!| boost the box office: the 
Boston Pops’ Keith Lockhart for Tosca and 
the Boston Landmarks Orchestra’s Charles 
Ansbacher for Cos/ (BLO music director 
Stephen Lord will lead Rigoletto). 

The announced cast for 
Rigoletto is Gregory Turay 
as the Duke of Mantua, 
William Stone as 
Rigoletto, Dina 
Kuznetsova as Gilda, 

and Daniel Borowski 

as Sparafucile. Tosca 

will have Marquita 

Lister in the title role, 
Jorge Antonio Pita as 
Cavaradossi, and Gaetan 
Laperriére as Scarpia; for & 
Cosi, it’s Jennifer Casey Me 
Cabot as Fiordiligi, Jossie vm 
Pérez (last September’s Carmen 

on the Common) as Dorabella, 

John Osborn as Ferrando, Keith 

Phares as Guglielmo, and Janna 

Baty as Despina 

New subscriptions will be 
available in May; prices range 
from $88 to $450. Single 
tickets, at $31 to $150, will go on sale 
September 2. For a BLO season brochure, 
call (617) 542-6772. 
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w@ “Inner Bling” 

When B.G. rapped about bling bling in the 
single of the same name back in 1999, he 
was talking about jewelry (“Man | got the 
price of a mansion ‘round my neck and 
wrist”). The expression became so 
pervasive that it’s entered the Oxford 


English Dictionary (shorter edition); it can 
refer to just about any ostentatious show 
of well-being. Now the phrase has taken 
another turn. Michelle Stewart, a 35-year- 
old woman from Watertown, aims to turn 
bling bling on its head with a Web site 
and T-shirt campaign extolling what she 
calls “Inner Bling.” The Web site, 
www.innerBling.com, defines Inner Bling 
as “personal value that exists inside all 
people; wealth not derived from material 
possessions; the light of a person who is 
conscious of these things.” Inner Bling 
promotes self over status, people and 
peace over possessions. Inner Bling offers 
an alternative to the message of 
materialism. 

Materialism, says Stewart, “is 
embedded in our culture. It’s not just a 
hip-hop thing — it goes all the way down 
to keeping up with the Joneses, having a 
big house, an SUV.” And she admits to 
getting caught up in this cultural current. 
“For a while, | was trying to maintain a 
lifestyle, trying to gain more.” But she 
realized that “even though my salary was 
good, | was spending 40 hours a week 
doing something | didn’t like.” Stewart, 
who writes newsletters for a health-care 
insurer, talks of being unfulfilled and 
uninspired by her job. Instead of using 
the money she was earning to buy a car 
or more expensive clothes, she wanted 
“to use the money to do something 
creative. So | put my money into this. All 
of the campaign is funded with money 
I’m making at my job. I’m just throwing 
the idea out there and seeing what 
happens.” 

The Web site, which has been up since 
December, opens with a page of rap lyrics 
on the culture of excess and the 
alternative of looking inwards for 
fulfillment. (“It’s not need; it’s greed. A 
seed that leads to mindless/Acquisition of 
things, forgetting basic human love and/ 

Kindness. A kind of blindness. You know 
greed can/Be at the root of 
violence. ...”) The 
audience is invited to 
<z, submit its own 
versions of the rap 
. on the “Flow” 
section of the site 
The T-shirts ($20), 
which feature 
variations on a 
swirling design with 
the Inner Bling logo, 
are screen-printed by 
Artists for Humanity, a 
Boston-based non-profit 
that gives inner-city teens 
apprenticeships in the arts. 
“And if profits are part of 
Inner Bling’s future,” 
Stewart says, then she'll 
“donate a percentage to 
peace and tolerance 
education in schools.” 
For the present, she 
adds, “it’s about the message and the T- 
shirts” — but she’s got plenty of ideas for 
Inner Bling in the incubator stage, 
including opening an inner-city yoga/ 
mind-body center called Inner Bling 
aimed at pre-teens and teens. “I like the 
idea of peace starting with the individual, 
and maybe planting this little idea of 
Inner Bling being the cool ‘new’ thing will 
somehow raise the collective 
consciousness. More peaceful individuals, 
more peace.” 
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THURSDAY THROUGH SATURDAY: When the Boston-based photographer Charles Gauthier 
Ca ROR MCL CMT CUE mre LC mer mm aE MYL Ey A 
Pr CUM re ee CUM Ce UCC ee cd 
evidence of lifetimes of the hog-riding high life etched in their skin and on their faces. 
Their roughness of character rubs up against the proud intimacy of the moments: it must be 
CMR Ee Me a ea CMT erm Mmm om LCC Mi a CL sae T nS 
ORO) MESS CL Mmm CUM Ce CRC Ree a OS mcm) 
steel frames, and they weigh more than 50 pounds each. You've got one last chance to 
OF RUC ULC RUM Ll e ae tom aN 
where it runs through Saturday (March 29). Call (781) 647-0100. 
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FILM. A military experiment gone awry 
threatens human existence in The Core 
Hilary Swank and Aaron Eckhart star as 
scientists who journey to the center of the 
Earth to undo the mischief. Undercover mili- 
tary operations go haywire in Basic as 
John Travoita plays a special agent looking 
into the disappearance of soldiers in 
Panama. Samuel L. Jackson and Connie 
Nielsen co-star; John McTiernan 
(Rollerball) directs. A political campaign 
goes kerflooey in Head of State when the 
candidate dies and the party seeks an 
unlikely alternative in alderman Chris Rock, 
who also makes his feature directing debut 
here. A household goes ga-ga as liberals 
and conservatives wrangle and sometimes 
get into bed with each other in Laurel 
Canyon, an ensemble romantic comedy of 
manners directed by Lisa Cholodenko (High 
Arf) and starring Frances McDormand, 
Alessandro Nivola, Kate Beckinsale, 
Christian Bale, and Natascha McElhone 
Third World immigrants go at it with stodgy 
natives and staunch traditionaliSts are chal- 
lenged by pioneering mavericks in Bend It 
like Beckham, a comedy about a girl from 
a Sikh family in London who wants to kick it 
like Posh Spice’s hubby. In German director 
Caroline Link’s Best Foreign Film Oscar— 
winning drama Nirgendwo in Afrika/ 
Nowhere in Africa, a Jewish family flee 
from the Holocaust to safety in Kenya 
Careers go out the window as artists seek 
to achieve freedom of expression under a 
repressive regime in Laissez-passer/Safe 
Conduct, Bertrand Tavernier's fictional look 
at the dilemmas of French filmmakers dur- 
ing the Nazi Occupation; it’s at the Brattle 
Theatre this weekend. And a speed freak, a 
drug designer, and a dealer go on a wild 
three-day spree in Spun, which stars Jason 


Schwartzman, John Leguizamo, and Mena 
Suvari. Jonas Akeriand directs. 

JAZZ. You could call it the roots of the 
roots of jazz: the Preservation Hall Jazz 
Band, who have been playing in various 
line-ups on Bourbon Street for more than 
40 years, deliver the original mix of 
polyphony and second-line rhythms that 
gave the music its birthright back in the day. 
That's at Symphony Hall, 301 
Massachusetts Avenue in Boston, at 8 p.m 
Tickets range from $25 to $55; call (888) 
266-1200 

POP. As meal tickets go, duo albums with 
members of Phish aren't bad gigs, especial- 
ly when you're a long-suffering genius gui- 
tar virtuoso. When Leo Kottke scored one 
last year — Clone (Private Music), with 
Phish bassist Mike Gordon — Blue Note 
promptly reissued a pair of Kottke antholo- 
gies from the '70s and '80s. Tonight at 8 
Kottke returns for his annual solo gig at 
Sanders Theatre, 45 Quincy Street in 
Harvard Square. Tickets are $29; call (617) 
496-2222. 

THEATER. Serious Irish drama takes cen- 
ter stage tonight when Sugan Theatre 
Company presents the Boston premiere of 
On Raftery’s Hill, Marina Carr's 2000 play 
about three generations of Rafterys living 
together in the rancid, rural Midlands, in a 
world “so horrible ud has to be true.” Incest 
and abuse loom large among the family 
secrets, though we're told the play also 
boasts “moments of hilarious invention.” 
Carr is the author of the Susan Smith 
Blackburn Award—winning Portia Coughlan, 
which Sugan did the first American staging 
of in 1998. Elliot Norton Award winner Eric 
Engel directs this production, which fea- 
tures Ciaran Crawford, Melinda Lopez, and 
the company’s artistic director, Carmel 
O'Reilly. It’s at the Boston Center for the 
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Upcoming performances 
and exhibitions 


Arts through April 19, and tickets are 
$24 to $29; call the BCA box office at 
(617) 426-2787 

DIY ART. The venerable Photographic 
Resource Center is movin’ on up from 
its old digs — in the basement of BU's 
domed wonder, Morse Auditorium — to 
a new spot a few stops up the B Line 
832 Commonwealth Avenue, adjacent to 
BU’s 808 Gallery. To celebrate, the PRC 
is offering a hang-your-own-picture 
exhibit titled “Your Work Here.” The 
concept is simple enough starting 
today, show up with a ready-to-hang 
photo (no more than 36 inches of run- 
ning feet, horizontally or vertically) and 


. » Running commentary 
“> When Stoneham Theatre presented Marathon — Italian playwright Edoardo Erba’s 
one-act play about two runners training for the New York Marathon — last January, it 
: used a British translation, American playwright Israel Horovitz having lost the 
race to complete an adaptation. The 70-minute play, whose claim to fame 
», is that two very fit actors race (mostly in place) all the way through it, had 
>, a successful run before jogging off to the People’s Theatre in New York. 
Horovitz may be the tortoise here, but his American version is now 
complete, and it will have its premiere April 10 at the Tremont Theatre. 
Stoneham Theatre artistic director Weylin Symes is at the helm of the nail it to the wall and it'll stay there till 
production; Adam Paltrowitz and Eric Laurits repeat their highly April 13. For more information, call (617) 
aerobic performances. As for the play, pay attention: it has a trick or 975-0600 
two up its gym shorts. Marathon is at the Tremont Theatre, 276 
Tremont Street in the Theater District, April 10 through 20 — a run that FOLK. You get to hear some singer- 
ee takes it right up to the eve of that other Marathon. Tickets are $25, with songwriters who give the much 
discounts for seniors and students; call the Stoneham Theatre box office at maligned (by us, anyway) genre a good 
(781) 279-2200. name and raise money for the charitable 
organization Weapons of Mass 
Reconstruction, whose latest efforts 
are going toward to Afghanistan. The 
line-up includes local favorite Kevin So; 
Antje Duvekot, a young up-and-comer 
whose story songs have been winning 
awards as well as getting played by 
other artists; and Lisa Bastoni, one of 
the more noteworthy of the local T 
buskers. That's at the Cambridge YWCA 
7 Temple Street in Central Square 
Tickets are $15 in advance, $18 at the 
door; call (617) 869-3937 
FILM, This year's edition of Brandeis 


Goin’ back to Cali 
The Chairman of the Board’s daughter has 


walking ail over the Sunshine State on 
her latest disc, California Girl (Buena 
wa Vista), an album that’s said to be tied 
a | into a new Disney theme park. The 
3 | disc includes some previously released 
chestnuts — her “How Are Things in 


Adam Paltrowitz and Eric Laurits 


California” is an excellent reminder of 


"60s acid pop’s moment in the 


mainstream sun — as well as newly 
recorded tracks in a similar vein 
featuring guest spots from Guns N’ 


Roses’ Gilby Clarke (?!) and, on what is 


University’s annual Jewish film festival 
“Jewishfilm.2003 From Vienna to 
Naharayim,” continues today with Jerzy 
Kawalerowicz's adaptation of Jurek 
Becker's novel Bronstein’s Children, in 
which a young man discovers that his 
father has conspired to kidnap a former 





almost but not quite the title track, 7 ; Nazi. This drama about ideological and 
aging Beach Boy Brian Wilson. Nancy's generational conflict and the nature of : 
booked into the House of Blues, memory and justice screens at 8 p.m. in é 
Winthrop Street in Harvard Square, on the Wasserman Cinematheque at the _ 
May 13; call (617) 491-BLUE. Sachar International Center on the i 
Waltham campus. Call (781) 736-8600 ' 
. ‘ 
JAZZ. The most exciting jazz event of : 
Department of the week promises to be this encounter t 
Sheryl Crow obscure causes between Cuban piano jazz genius : 
Sir, ma'am — please step away from Chucho Vardés and home-grown saxo- ‘ 
‘ 4 phone genius Joe Lovano. Both men 
scat mia tari atiae the can fly high in any genre they set their / 
chops to, and, hey, how often will the J 
Speaking of soaking up the sun: Sheryl mocha on the sofa before you head get together like is? They'll be cecane t 
Crow wiil catch some rays at the 10th down to the Orpheum on April 26, by Chucho's working band at Berklee ; 
annual WBOS EarthFest, the big | where blues-rock mama Bonnie Raitt, Performance Center, 136 Massachusetts f 
local Earth Day celebration, new-jack singer-songwriter John Avenue in Boston. Tickets are $22.50 
this April 26. Crow Mayer, and others yet to be and $27.50; call (617) 876-7777 
™ headlines a day-long | announced present an acoustic show ROCK. A few months after Andrew W.K 
bil to include Big | to benefit the Songhird foundation, “a | Tsar own Waltham hit the streets, an 
. =. ' ’ 
si cae | woke EP called Makes Out appeared on Big I: 
P 7. | motivates : . Wheel Recreation by the Lovelight Shine 
kids Nickel Creek, sustainable choices in the coffee — a fabulously glammy amalgam of T. 
and — headlining a | they purchase to preserve migratory Rex, Queen, and the Who created by for- 
new-this-year | songbirds and the habitats they mer members of inconsequential indie 
“Family Stage” — | depend on.” The Orpheum is at 1 nerds Jejune. In the year 2000, we regard- 


former Del Fuego 
turned kid-rock star 
Dan Zanes. No word 
on whether Crow will 
croon her own Kid 


Rock hit, “Picture,” but | 


if she doesn’t, does 
someone have Allison 
Moore’s cell-phone 
number? Earthfest will 
run from noon to 6 at 
the MDC Hatch Shell, 
on the Esplanade, and 
it’s free. Call (617) 
931-1111. 


| Hamilton Place; the show, which 

| Starts at 8, coincides with a 

| conference of specialty-coffee 

| growers in town the same week. 

| Tickets, at $50, go on sale Friday at 
10 a.m.; call (617) 931-2000. 


BOC ete 





ed this triptych as the Future of Stadium 
Rock, a kind of “Paradise City” meets 
‘Paradise by the Dashboard Lights” over- 
ground revolt. It's somehow fitting that on 
the same week Waltham finally get around 
to putting out their first official album (see 
“Picks of the Week.” on the cover), the 
Shine are back — after dropping off the 
map for a couple years — hawking an 
excellent new EP that picks up right where 
they left off. If Andrew W.K. could sing 

he'd be covering their “Hallucination 
Generation” next week. Tonight the 
Lovelight Shine are at the Middle East, 
480 Massachusetts Avenue in Central 
Square; call (617) 864-EAST. 

BOOKS. As part of the freedom-of- 
expression festival “Words on Fire,” 
American Repertory Theatre founder 
Robert Brustein interviews novelist 
William Styron about his Pulitzer-win- 
ning novel The Confessions of Nat 
Turner — a book written by a white man, 
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The Brentano Bach 


Plus Metzmacher, Marlboro, and Tomsié 


or its 10th anniversary, the Brentano 

String Quartet wanted to put together 
something that would exhibit its 
commitment to music both past and 
present as well as it knack for inventive 
programming. So it invited a group of 
composers to write short 
companion pieces to 
accompany fugues from 
J.S. Bach’s unfinished 
masterpiece The Art of the 
Fugue. The result is “Bach 
Perspectives: Ten 
Composers React to The 
Art of the Fugue,” which 
the Brentano brings to 
Jordan Hail next Friday. 

The project took three 
years to bring off, 
according to Mark 
Steinberg, the Brentano’s 
first-violinist. “It’s really a 
celebration of three things: Bach, 
composers and composing today, and our 
10th anniversary,” he says over the phone 
from New York. “We know that The Art of 
the Fugue has always been important to 
composers, who have studied it and 
learned from it and been influenced by it. 


in the first person, about the leader of a 
slave revolt, and published at the height of 
the civil-rights era. That's today at 3 p.m. in 
the Rabb Lecture Hall of the Boston Public 
Library, 700 Boylston Street in Copley 
Square. Call (617) 536-5400 


ae 


FILM. “Madness,” mutters an orficer at the 
end of David Lean’s 1957 movie The Bridge 
on the River Kwai. This wrenching and 
beautiful adaptation of the Pierre Boulle 
novel about British POWs forced by their 
Japanese captors to build the title structure 
features an Oscar-winning performance by 
Alec Guinness. It also won for Best Picture 
just one of the many anti-war films that have 
been so honored by the Academy (others 
include Wings, All Quiet on the Western 
Front and Platoon). Those of a more hawk- 
ish inclination can stay home and watch Fox 
News or rent a video of Patton (Best Picture 
of 1970), but this masterpiece screens for 
free at 7 p.m. on the big screen of the Wang 
Theatre, 270 Tremont Street in the Theater 
District. Call (617) 532-1255 

POETRY. A cross-section of Boston's finest 
scribes gathers tonight for “A Tribute to 
Anna Akhmatova,” a reading in honor of 
the revered Russian poet by the likes of for- 
mer poet laureate Robert Pinsky, Gail 
Mazur, Katia Kapovich, the Phoenix's own 
Lloyd Schwartz, Rosanna Warren, Frank 
Bidart, Andrea Cohen, and Nina 
Vinogradskaya. That's tonight at 8 at the 
Cambridge Center for Adult Education's 
Longfellow Hall, 13 Appian Way in Harvard 
Square. Tickets are $12, to benefit the 
Blacksmith House Poetry Series; call (617) 
547-6789 extension 1 

ROCK. As if local goth-metal champions the 
Medea Connection didn't kick up enough of 
an unholy ruckus as a power trio, they've 
also inaugurated a new band called the 
Hidden — a shrouded-in-mystery quintet 
who just got back from recording their debut 
in Chicago with Steve Albini. If AFl spark a 
Samhain revival, these guys are on the 
gravy train; come up with as many syn- 
onyms for “dark,” “brooding,” and “Danzig- 
like” as you can — they've got songs to fit 
‘em. Tonight they're at Bill's Bar, 5 
Lansdowne Street, with Cloak, Virus, and 
Mancain. Call (617) 421-9678 


d 











What we wanted to do was to allow Bach 
to be heard through the ears of some of 
the great composers around today.” 

Influential it certainly has been. This 
collection of “contrapuncti” stands as a 
summa of the art of contrapuntal music. 
sq Since Bach didn’t 
specify any 
instrumentation 
on the score — 
indeed, he left no 
indications about 
its performance at 
all — The Art of 
the Fugue is often 
taken as a 
textbook rather 
than a musical 
piece per se. Each 
of the 10 
composers the 
quartet assembled 
— they include Nicholas Maw, Sofia 
Gubaidulina, Charles Wuorinen, and 
Wynton Marsalis — responded to the 
invitation with works that spoke to his or 
her particular inheritance of Bach’s 
influence 

Steinberg says that the commission was 


Sa 


JAZZ. Over the last few years, bassist Lello 
Molinari has become one of Boston’s most 
valuable assets, as a writer of challenging 
fiery charts and a bandleader who knows 
how to recruit from the “A” list of local 
heavyweights. Tonight he gathers his regular 
sidekicks — saxophonist George Garzone 
trombonist Jeff Galindo, guitarist Mick 
Goodrick, pianist Frank Cariberg, and drum- 
mer Bob Gullotti — and heads into the 
Regattabar, at the Charles Hotel, 1 Bennett 
Street in Harvard Square. Call (617) 876- 
7777 

THE WAR. Although the evening was 
planned well in advance of shock and awe 
they got the timing just about right. Tonight, 
Pulitzer-winning playwright Tony Kushner 
(Angels in America), Oscar-winning actress 
Marcia Gay Harden, Providence actress 
Anne Scurria, and pot-smoking bartender 
Woody Harrelson are just a few of the folks 
coming together for “Children of War: The 
Face of Conflict in Iraq: An Evening of 
Theater, Music, and Politics” at the 
Beneficent Church, 300 Weybosset Street in 
Providence. Harden and Scurria will be per- 
forming excerpts from Kushner's new play 
about the children of Iraq, Only We Who 
Guard the Mystery Shall Be Unhappy, Brown 
University theater prof and Trinity Rep artis- 
tic director Oskar Eustis will be on hand with 
Barbara Lubin of the Middle East Children’s 
Alliance to take care of the “Politics” part, 
and the tunes will be provided by Ry 
Cavanaugh and Jennifer Kimball, along with 
West African dancers and musicians. This all 
starts at 7:30; doors open at 6:30 p.m., and 
it’s first come, first served. (The venue seats 
about 900.) Suggested donation is $10; call 
(401) 521-3960. 


@ WEDNESDAY 2 


INDIE. As the chief agent provocateur 
behind the vastly influential Dischord groups 
Nation of Ulysses and, more recently, the 
gospel-tinged garage-rock combo the Make- 
Up, lan Svenonius knows which way the 
wind blows. Sometimes he even blows it 
himself. His latest group, the Scene 
Creamers — the name comes from an 
obscure epithet for the Situationists — have 
just issued their debut, / Suck on That 
Emotion (Drag City). Despite the Smokey 
Robinson—alluding title, the disc finds them 
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meant to be as open-ended as possible. 
“We asked each composer to pick a 
specific fugue and write a companion 
piece to it. We didn’t want to constrain 
anyone. We wanted to allow them to give 
full rein to their imagination. A piece 
could be played before, during, or after 
the Bach.” And sometimes all three 
Steven Mackey’s Lude functions as 
prelude, interlude, and postlude, 
interlacing itself among the textures of 
Bach's Contrapunctus XI. 

Most of the contemporary composers 
work some aspect of their chosen fugue 
into their own piece. The only exception i 
Nicholas Maw’s /ntrada, which precedes 
the Art's first Contrapunctus at the 
opening of the program. “His work sets 
an atmosphere,” Steinberg explains. “It 
swirls around energetically, then winds 
down and morphs into a single pitch D 
— which is the first pitch of the opening 8 p.m.,; ticl 
fugue. The Bach just emerges from his 617) 266-12 
piece. It sets it up in a really special way.” Marlboro make o 

Besides being a great composer, Bach pilgrimages to the Is 
is, of course, a great educator, and the Museum on April 6 at 1 
Brentano has found the immersion string quartets by H 
experience to be intensely edifying, in Mozart’s Divertimer 
ways specific to the musical activities of Strings K.334. Tic 
the foursome. “In terms of playing nclude 
quartets, Bach is a fantastic teacher,” 
says Steinberg. “How do you match lines 
horizontally while still keeping track of the 
music’s harmonic changes, all while Boston in a Symphony 
balancing each chord perfectly? It’s a Haydn, Beethoven, ar 
huge challenge; we're still sorting out the 3 p.m. on April 6; ti 
things he’s taught us and will probably be = Celebrity Series are 
sorting them out forever. There’s nothing 


that we could play that would hone our 
ears better than this.” 
The Brentano Quartet presents “Bach 


p 
Hall, courtesy of the FleetBoston Celebrity 
Series. Tickets are $30 to $40; call (617. 


482-6661 


weekend as the music se 
head into the pre-summer ho 
German conductor Ingo Metzmacher 

returns to the BSO with one of the most 


creative programs we’ve seen all year: the 





estretct 


“” 


premiere of Elliott Carter’s Bostor | 


Concerto along with 





New England, some ¢ 


up Wunderhorn s 

















Matthias Goer 
Barték’s still- 
Mandarin. Th 
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museum admissio 
468-7619. And the Sloven 
Dubravka TomSié, truly a 


musician, makes a 
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forward-thinking, roots-grounded, alterna-rock albums, Grant Lee Phillips has been one of 
the better examples of how modern, all-grown-up singer-songwriters can carve out a modest 
CCC CUR eRe a rR LE 
artistic autonomy. The result has been a pair of sublime pop albums: 2001’s Mobilize (Zoe/ 
PUTO MLM Rk RM Mates ile tl ote ee) ee ee SSC) 
same label). This Sunday and Monday, Phillips plays the intimate Kendal! Café, 233 
Cardinal Medeiros Way in Cambridge; call (617) 661-0993. 







































exploring acid rock and folksy weirdness 
more than Motown — but it’s a minor Miracle 
nonetheless. Tonight the group are at the 
Middle East, 472 Massachusetts Avenue in 
Central Square, with the Faux — who if their 
song on the recent Mister Records comp is 
any indication could be the nastiest-sound- 
ing synth-punk band since the first Misfits 
single. Call (617) 864-EAST. 

FILM. One of the most moving movies 
released last year was Hilary Birmingham's 
Tully, an East of Eden for the present day 
set in the Nebraska farmland and featuring 
fraternal rivalries, love triangles, family 
secrets, and exquisite low-key direction and 
performances. It screens this evening at 
5:15, 7:30, and 10 p.m. at the Brattle 
Theatre, 40 Brattle Street in Harvard 
Square, with the director present for the 


7:30 p.m. screening. Call (617) 876-6837 
Porn has proven a divisive issue among 
feminists, with some declaiming it as debas- 
ing and others suggesting it may be empow- 
ering. The latter view gets a hearing in Hot 
and Bothered: Feminist Pornography, a 
documentary by Becky Goldberg featuring 
interviews with the likes of columnist and 
anal-sex activist Tristan Taormino and sex- 
industry vets Nina Hartley and Sharon 
Mitchell. It screens tonight at 8 at the Lucy 
Parsons Center, 549 Columbus Avenue in 
the South End (617-267-6272), and tomor- 
row at 8 at Pollack Hall at Brandeis 
University in Waltham (781-736-2000) 
JAZZ. Fred Hersch is one of those state- 
of-jazz-piano types (on a par with Brad 
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A New York 
Offering 


Eiko°& Koma and September 11 


EX and Koma, the Japanese-born partnership who have 
injected a sense of the primzeval into the aesthetics of 
contemporary dance, were in New York on September 11, 
2001, and they watched the burning of the World Trade 
Towers from their kitchen window. “We live on 43rd Street, 
on the 29th floor, exactly facing south. There are no other tall 
buildings in between,” Eiko recalls over the phone from their 
apartment 

They shared the shock of their fi 
tragedy, but also something more 


Lounct! had given 


ellow New Yorkers in the 
The Lower Manhattan Arts 
them studio space on the World Trade 
the year — “We used to go 
” Eiko remembers. “Our family went there; we 
s there. We used to joke t that we could do 
the studio to our apartment..| knew 


Lower Manhattan last summer to 
perform Offering, their most recent work, at an outdoor space 
just two blocks from the disaster site. “The audience had to 
waik by Ground Zero to get to the performance.” Eiko says 
“So did we. | almost regretted it.” Adapted for a proscenium 
stage, Offering will be presented at Northeastern’s Blackman 
Theatre next weekend, along with a work called Snow that is 
performed partly in silence and partly to the haunting 
Japanese melody “Moon over Ruined Castie.” 

To watch an evening's performance by Eiko and Koma is to 
consider the human movement called dance in relation to the 
movement of the tides, the rhythm of the wind in the trees, 
and the cycle of seasons in nature and the lives of 
humankind. Rather than condensing time to fit the 
convenience of a theatrical performance, they stretch 
minutes into zeons as they focus on every detail of the body's 
movement in space to find its essence. The lighting is often 
so dim that it’s hard to distinguish them from their 
surroundings (you might well think, “Dust into dust”) 
“Sometimes it's interesting for the audience to make their 
own image, not knowing if we are male or female,” Eiko 
suggests. “Depending on the dance, we look more 
androgynous.” (For the record: Eiko is the woman, Koma is 
the man, and they're married.) 

Offering takes place on a mountain of dirt that could be a 
tomb or a ritual gravesite. Although the theme of death is 
pervasive, Eiko says that the pair had worked on the piece 
long before September 11. “We had already a strong idea 
about making the dirt mountain and talking about death. 
The very beginnings came from our earlier work Caravan 
Project, which took place in a trailer with the four sides 
open. People could look on, but we realized we were not 
quite exposed because we were inside the trailer. We wanted 
to expose ourselves to the point where we are more 
vulnerabie.” 

As young students in Japan, Eiko and Koma studied with 
famed butoh teachers Hijikata Tatsomi and Ono Kazuo, 
founders of the theatrical form that combined Japanese stage 
conventions with images of nature and violence, in 
remembrance of the destruction at Hiroshima and Nagasaki 
They continued their training in Germany with a disciple of 
Mary Wigman, the famed avant-garde performer/ 
choreographer of the 1920s, then moved to the United 
States in the mid 1970s. Their choreography suggests a 
haiku poem spread out on stage, every word examined in 
turn, and it’s brought them numerous awards, including a 
MacArthur Grant in 1996, the first time the award was given 
to collaborators rather than an individual 

Eiko doesn't relate Offering directly to the experience of 
Hiroshima, where she has both visited and performed, but 
audiences might not agree. “Even if artists don't know 
anything about it, because we are Japanese, the audience 
thinks about Hiroshima. Often people want to talk about it.” 

World Music presents Eiko & Koma, next Friday and 
Saturday, April 4 and 5, at 8 p.m. at Northeastern 
University’s Blackman Theatre, 360 Huntington Avenue. 
Tickets are $30. Also, next Sunday. April 6. from 2 to 4 p.m., 
Eiko & Koma will conduct “A Delicious Movement Workshop” 
at Green Street Studios, 185 Green Street in Central Square. 

Tickets are $20, $15 for World Music members; call (617) 
876-4275 or visit www.worldmusic.org for both events. 
— Iris Fanger 


Stage Craft 


In search 


he Somerville Theatre projected its first reel in May of 


yne month after the very first movie 


“Roxy” Rothapfel’s Strand Theatre, opened 


Th ne ude Theatre’s stage was once 
Bankhead and Ray Bol and dancers 
Busby Berkeley. Still bedecked in its 
nery, the theater continues to offer both 
ma and live performan s the heart of a 
yenated Dav quare; it’s also the only 
extant member of a sorority of 14 picture 
palaces that once dotted New England’s most 
Jensely populated city 
You may not have realized this. That’s why 
1 Guss is 
exhibit at the Somerville 


ost Theatres of 


Continued from page 7 


Mehidau and, of an older generation 
Hank Jones) with an exquisite touch 
and sense of melodic lyricism. Tonight 
he’s joined by acclaimed British vocal- 
t Norma Winstone for a set of duets 
That's in the Regattabar, at the Charles 
Hotel, 1 Bennett Street in Harvard 
Square. Call (617) 876-7777 


WORLD THEATER. Cafe Teatro in the 
South End continues to bring some- 
thing completely different to town. CT's 
spring season kicks off with Teatro 
Yuyachkani, an activist theater troupe 
that’s been a subversive thorn in the 
side of the powers that be in Peru for 
more 30 years. Based on the novel by 
Julio Ortega, the company’s Adios 
Ayacucho tells the story of the ghost of 
a murdered campesino from Peru's tur- 
bulent ‘80s who “decides to travel to 
Lima in search of his bones so he can 
finally rest in peace.” The play is pre- 
sented in Spanish, but admission 
includes an English-language synopsis 
That's at the Jorge Hernandez Cultural 
Center, 85 West Newton Street in the 
South End, at 8 p.m. Tickets are $10 
call (617) 927-1730 

COMEDY. !f you haven't yet seen the 
underground performance artist and 
stand-up comic Evan O’Television, the 
deal is this: picture a ventriloquist 
whose dummy is a television that proj- 
ects his own image back at him. Or, as 
we Said in an earlier report: think Sefior 
Wences meets Ernie Kovacs. Tonight 


f ‘The Lost Theatres of Somerville’ 


document the sites as they are now. The Capitol Theatre is 
a Star Market. The Teele Square Theatre is Rainbow Rugs 
One movie house has bec 

office space. It’s depressin 

the Broadway’s stained-g 

Paramount's towering neo 

artifacts); it’s even more dismayir 


of neighborhood togetherness 
Guss, however, hopes that visi 
the lectures that will be presented | 
hroughout the year) will “ref E 
cultural institutions to a strong sense of cor 
What is it that makes a neighborhood a r 
People have these social interactio 


connect them to each 


ear 


onment neaning. 
‘The Lost Theatres of Somerville” 


— Mike Miliard 


The Aislers Set 


MONDAY: In the liner notes to their new How / Learned To Walk Backwards (Suicide 
Squeeze), San Francisco's the Aislers Set apologize to Holland-Dozier-Holland, the 
Smiths, and Leonard Cohen for any incidental copyright infringement. That's a pretty 
tricky triangulation, but the group pull it off — if Phil Spector had cut an album of 
Martha Reeves doing Nico, he couldn't have done much better than singer/songwriter/ 
producer Amy Linton does on the opening “Catherine Says.” The Aislers are leading 
an excellent package tour with fellow Mission belles the Quails and the spastic 
California instrumental duo Hella. If the Quails’ new Atmosphere (inconvenient Press) 
PEM Me a Rc CRU MOR Mm ree UCM m mle t am st) AUT 
Kill and Heavens to Betsy. As it is, it’s been a while since we've heard an old- 
fashioned, fist-shaking riot grrri call-to-arms as convincing as their “Your Heart Is a 
Muscle the Size of Your Fist.” (Moral: “Keep lovin’! Keep fightin’'”) Tonight they're all 
PL Me ae OTOL MCC teem | Cohn: 1 
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O’Television gathers a group of like- 
minded renegades for an evening he 
calls “Idiot Box: An Evening with 
Evan O’Television and Friends.” Said 
friends include comics Katie Grady, 
Peter Dutton, Erik Charles Nielsen, and 
Erin Judge as well as musical guests 
Zhivutinka (from Bulgaria), Blue Man 
Group member Eric Rubbe, singer/gui- 
tarist Ben Blanchard, and the interpre- 
tive dance troupe d'Movement. It all 
starts at 8 p.m. at the Comedy Studio 
1236 Massachusetts Avenue, high atop 
the Hong Kong restaurant in Harvard 
Square. Tickets are $7; call (617) 661- 
6507 
FILM. Long one the highlights of the 
year for local moviegoers, the 11th 
annual Boston International Festival 
of Women’s Cinema opens tonight at 
7:30 with a screening of Normal, Jane 
Anderson's tale of a middle-class 
Midwestern paterfamilias who begins to 
suspect he's trapped in the wrong gen- 
der. Tom Wilkinson and Jessica Lange 
star. Also showing will be actress 
\lieana Douglas's short “Devil Talk,” in 
which Satan searches for a publicist 
(funny, we thought they were all work- 
ing for him already). A lushly catered 
Opening Gala will follow the screenings 
at 10 p.m. That's at the Coolidge 
Corner Theatre, 290 Harvard Street in 
Brookline; call (617) 734-25 

At a time when alternatives to Bush 
administration policies seem to be 
coming only from Al Sharpton, Martin 
Sheen, and the pope, it might make 
sense to take in this twin bill at the 
Brattle Theatre. John Junkerman’s 
Power & Terror: Noam Chomsky in 
Our Times looks to the linguistic 
philosopher and political gadfly for 
some insights into the War Against 


WEDNESDAY: Local cabaret activist Will McMillan and his cohort of fellow 
vocalists — Brian Patton, Michael Ricca, and Nina Van Such — come into 
Scullers determined to bring the classy, literate side of the American songbook 
tradition into the 21th century. Working under the name At the Movies, they’re 
PE ae Um em RCM Ce ED 
beyond the worlds of Gershwin and Porter to include “Everybody Wants To Be a 
Cat,” “Georgy Girl,” “Can’t Buy Me Love” (the Beatles are now cabaret!), “Where 
Ue tee emer Ch A eM Mor ed) MrT Sm mee 
Terr eee Ue reheat ei CTCL y ee lg 
favorite cabaret owner, Bugsy Siegel, used to say. That’s at Scullers in the 
DoubleTree Guest Suites Hotel, 400 Soldiers Field Road, at the Mass Pike. Call 


(3 R)- Yee ee 


you're not likely to get from CNN 
Eugene Jarecki's documentary The 
Trials of Henry Kissinger (2002) 
looks at the career of America’s Uber- 
statesman and notes his involvement in 
such dubious affairs as the assassina- 


tion of Chilean president Salvador 
Allende and the secret bombing of 
Cambodia. Noam screens at 5:30 and 
9:30 p.m., Henry screens at 7:15 p.m 
and the Brattle is at 40 Brattle Street in 
Harvard Square; call (617) 876-6837 


Terror and American foreign policy that 


OAL WEEN LIL 


Dance hits 


Robert Duvall’s Assassination Tango 


Ro Duvall is at his 
proved that with Th 
Southern preacher, ar 


Assassination Tango, 
opens next Friday. Du ohn J. is a New York hit man 


t when he directs himself. He 
postle, where he played a 

roves it again with 
k, lovely, surprising film that 


sent to Buenos Aires a retired member of 
Argentina’s 1970s military dictatorship. While waiting for 
his chance, he becomes enthralled by the world of the 
tango and finds a new friend in the ravishing and 
intelligent Manuela (Luciana Pedraza) 

How did the juxtaposition of cold-blooded killing with 
hot-footed tango come about? “I like the tango,” says 
Duvall, “so | wanted to do something around it, with it. 
And then | saw a hit man once in New York — a guy | 
knew from Brooklyn pointed 
him out — and he was 
different from what | had seen 
in movies. You usually see 
these hermetic guys, but he 
was a very outgoing, energetic 
guy who could do other things 
and was pretty social. And | 
began to piece it together 
from stories in my 
imagination. 

“| wanted to get my 
character from New York to 
Argentina, to connect the two 
worlds through social dancing, 
through the underworld. There 
was a big Italian population that went from Italy to both 
cities — big time. If the boat had gone the other way, the 
guys [in Argentina] would be dancing in New York socially, 
and the guys from New York would be down there doing 
the tango.” 

Flirting with Manuela over coffee, John J. expresses 


surprise when she seems willing to consider him as a lover. 


“Welcome to Argentina, my friend,” she says. Duvall 
remembers, “Everybody wanted me to cut on that line, 


which is a good cut, a conventional cut, but no, things go 
on. ‘What’s in your coffee?’ ‘What do you have?’ ‘Oh, let 
me taste yours,’ ‘I’d like to make this someday,’ little 
things like that. | wanted to go out on a linger rather than 


Duvall preferred to convey his feeling for Buenos Aires 

through such behavioral and atmospheric details rather 
than through a more conventional visual approach. “I! just 
showed corners and sides of buildings and alley ways, the 
part of the city that the concierges aren't going to tell you 
about. They're going to send you to the tango-for-export, 
where they do all the kicks and everything. But where the 
real people go to walk and dance, that’s what we got.” 

Duvall likes to take non-actors “and make them 

professional actors, but on 
their terms, still.” 
Assassination Tango is the film 
debut of Luciana Pedraza, who 
gives a performance of great 
warmth and spontaneity. “We 
worked for about a year, 
improvising. She danced a lot 
went through her own regimen 
of physical training and getting 
ready.” And for a nightclub 
scene, Duvall got dancer Maria 
Nievesto talk about her real 
life, more or less. “I gave her 
certain points to cover. | knew 
if she just talked and we 
compressed it to movie time, then it would be . . . well, 
you're not going to get an actress to talk like that! 

“At moments, it became like a documentary, even 
though we were presenting a fictional scene. But that’s 
what you can get from the people if you try to let it come 
from them.” 

Assassination Tango opens next Friday, April 4, at 
theaters to be announced. 

— Chris Fujiwara 
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museums & galle 


Toale house 


Or, Bernie’s new South End digs 


he roar of saws and a film of dust fills the air on 

the ground floor at 450 Harrison Avenue in what 
will very soon be the all-new Bernard Toale Gallery, 
but Bernie himself is unfazed as he gives me 
navigating around the big cast of chara 


conversing with jou 
good humor in a 
language | don’t 
recognize. As dedicated 
as he is stylish, Bernie 
Toale has been a fixture 
| on the South End art 
scene for as long as 
there’s been a South 
Zs End art scene, having 
SO mtr a moved his fir 16 
ae contemporary-art 
to this cultural frontier from Newbury Street f 
ago, at a time when his only close co I 
Harrison Avenue was the Genovese-Su 
and the Pine Street Inn. 

Toale, who grew up in Chicago, moved to Boston in 
the early 1980s to get his MFA at Mass College of Art 
In 1983 he founded a renowned papermaking studio 
in Allston called Rugg Road Papers (later Rugg Road 
Papers and Prints) with partner Joe Zina. “From the 
start, it was always artist collaborations; we worked 
with local artists like Todd McKie and Joe! Janowitz 
and Brenda Star, and then we worked with artists with 
international reputations like Annette Lemieux and 
John Cage.” In 1994, Toale started a gallery on 
Newbury Street, where he says that rather than 
working with paper pulp or prints again, he opened 
with a Sandy Skoagiand installation and photography 
show. “From the very beginning, | declared myself as 
interested in a broader range of subjects than what I'd 
done in the past. | also wanted to state that | was not 
interested exclusively in local artists. I’ve always tried 
to mix both, so that there can be a comparison, so we 
can see what’s going on in a bunch of places.” 

After five years on Newbury Street, Toale moved his 
gallery to the South End. “! moved over here with the 
intention of doing this expansion that I’m finally 
getting to do now,” he laughs. His first show, “Pierogi 
Presents! The Best of Brooklyn Comes to Boston,” 
opens this Tuesday (a grand opening reception will 
follow next Friday) with work by 12 artists from 
Pierogi 2000, a funky gallery that arose in the 
farthest outpost of the New York art scene — Brooklyn 
— in the early 1990s. Pierogi has since attracted 
international attention through its exhibitions as well 
as through its notorious “flat files,” out of which it 
sells interesting, inexpensive work on paper by 
emerging artists, many of whom have gone on to 
international prominence. 

Toale feels a kinship with Pierogi founder Joe 
Amrhein, who not only curated “Pierogi Presents!” 
but also helped him set up his much-admired Boston 
Drawing Project two years ago. Curated by James Hull 
and housed at Bernard Toale Gallery, the Boston 
Drawing Project will enjoy a larger space in the new 
digs. Toale will also have room for a second 
exhibition space, and that will open with Hisham 
Bizri’s new Vertices. Bizri makes films and 
installations that reflect his experience as a Lebanese 
Muslim living in the West; Vertices explores 24-hour 
periods in Seoul, Dubtin, and Beirut, each of which 
has experienced colonial ruie. It’s a further indication 
of Toale’s determination to broaden his, and our, 
exposure to art. 

“Pierogi Presents! The Best of Brooklyn Comes to 
Baston” and “Hisham Bizri: Vertices” are at the 
Bernard Toale Gallery, 450 Harrison Avenue in the 
South End, from April 1 through May 10, with an 
opening reception next Friday, April 4, from 5:30 to 
7:30 p.m, Call (617) 482-2477 or visit 
www. bernardtoalegallery.com. 


— Randi Hopkins 
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RUE Meri H4 
Reggae, Latin & Jazz 
THUR. MARCH 27 & APRIL 3 
W/D] UPPERCUT & YAMIN 
7 HIP HOP/REGGAE 
FRI. MARCH 28 
STOUT STYLE 
SAT. MARCH 29 
MARCH MADNESS 
EMCEE BATTLE 
HOSTED BY 
SKITZOFRENIKS 
WED. APRIL 2 


CONSER\V TO PRESENT 
DANIEL BENNETT oy 


& MIKE DALE / BRIAN TUESDAY, APRIL - S10 
CC I ENS A From Mali, West Africa 
CHE —— ENSEMBLE TARTIT 


WEDNESDAY, APRIL 2 - ONLY $2 
FRI. APRIL 4 


Acoustic Rock 
JOE CUT LOS DIABLOS 
HIP HOP/REGGAE 


w/Sarah Brindell 
SAT. APRIL 5 


THURSDAY, APRIL 3 - S15 
DJ] THERION 


Legendary Big Bond Jax 
SUN RA ARKESTRA 
JOHNNY WALKER & LUST 
gq’ HIP HOP/REGGAE/RGB F 


Directed by Marshall Allen 
FRIDAY, APRIL 4 28 - Sé 

FOR INFO 492-7772 

PO oe Mm aa 


Funk - 288 
MICHIGAN BLACKSNAKE 
SRAM arate isiiel imal) 


(ies ai Great ee 


THURS! —— $12 


B ROBIN & LINDA WILLIAMS 


FRIDAY, MARCH 28 - $7 
Sublime Covers 


BADFISH 
SATURDAY, MARCH 29 - S10 
Rock 


ROBIN LANE & 
THE CHARTBUSTERS 


w/Asa Brebner 
SUNDAY, MARCH 30 


BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


with RUMBA NUMBA Lessoms and Dance Party 


MONDAY, MARCH 31 - $5 
Bluegrass - Hilibilly Night 


oem 
QmrPInN zmm<On zm 


oT ie all 


—-AMODEPIA wm<On 


w/Voodoo Groove 


SATURDAY, APRIL S - $6 
Rock - Fun 


SWINGING JOHNSON 
_ OA ESR OTO INE 
Hear the Untimate in ie 
Progressive Power Metal APR. 10- UNFULFILLED DESIRES 
“MYTHIC FORCE” APL 12: EVON HEU & AST HOMBRES 
Lightning fast guitar, blazing APR. 15~ THE IGUANAS 


APL 1- DEKE DICKERSON 
rythms, and some of the APR_19-1A 


heaviest Metal riffs ever! Y WWWLJOHNNYDS COM — 
Mythic PAU Ray ee mo sap ees 
www. Mythicrorce.com esa r ee eg 
a ieee arse) 
CONCERT LINE: 617-776-9667 


96 Winthrop St - Harvard Square - www hob.com/cambridge - 6174972229 
Tickets aailable at HOB Box Office or all Ticketmaster Outiets - 417921 2000 


PEC re ee a 


TONY LeVIN 


i] ae hae Te eee ee 
LARAY FAST & JESSE GHESS 


ans.) Mells |=) 


206 March 30 Spm 


THE GROGVE E EXPLORERS 


oie unz FSR me a 
ae w SMILN JACK, NORTH STREET 
ou 
Tuesday April 1 9:45pm 18+ 3 


E REELTIME 
VE With HURL 


Wednesday April 2 9pm ALL AGES 
GUITAR CENTER PRESENTS GUITARMAGEDDON 2003 
REGIONAL FINALS with 


aa aa dd eee 


Thursday April 3 8:30pm 21+ 
KETEL ONE CITRON PRESENTS 


RICH'S COMEDY. JAM featuring 


RICH CEISLE and Special Guest 


Comedians 
SeC CMe ee eel ee eo 


VON Veen 


w/ NYC SMOKE w THE MODELES 


w/ FICTION PLANE 
Saturday April 5 8:30pm 18+ & 11:30pm 21+ 


STELLA COMEDY SHOW 
starring MICHAEL [AN 
MICHAEL SHOWALTER, & DAVID WAIN iferone MTV's 
THE STATE and WET HOT AMERICAN SUMMER) 
with EUGENE MIRMAN 


N 


To place a listing: bring it or send it to Listings 
Boston Phoenix, 126 Brookline Ave., Boston 
2 nt days before the issue in 

r. Listings can also be 

ke any listings 

rge, but your 

imitations 


NOTE: ABSOLUTE LISTINGS DEADLINE 1S 
WEDNESDAY AT 5 PM. FOR THE FOLLOW. 
ING WEEK'S ISSUE. T sidered for “Hot 


clubs 


THORSORY 27 

See Club Directory phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. Great North 
em, Letter Rick 

ANAM CARA PUB, Brookline 


AN TUA NUA, 
Justice 

ARIA, Boston. NY 
AVALON, 


BARKING CRAB, Boston 
THE BEACHCOMBER, Q 


THE PAPER LIONS play the Midway Cafe on Saturday 


Basement 
BILL'S BAR, Boston 1g Skin, Breathe. 


Throe, Smash 


BLACKHORSE TAVERN, Boston. Bird Manci- 


BLARNEY STONE | Pus, 0 Dorchester. 80 
day with DJ Sco 

BLUE CAT CAFE, Boston. DJ Casey 

= SKY GRILLE, Sor erville 

BLUESTONE BISTRO, Br: 

BOB THE CHEF'S, 8 

BUCK RLUGAN s 

THE BURREN, | S 


Swingin’ Johnsons 


BUZZ BOSTON. savers 


solute,” house & trance wit 


 /Lansdowne’s ONLY Rock Bar 
For complete schedule & details 


PARAL BILLSBAR. COM 


Thur. 27th 


The Bill’s Bar 
& Jake EGE 


COLLEG 
COMPLEX 


w/DJ Ren Justice 
18+ w/College I.D 


Fri. 28th 


CRUMBLE 
w/Dogfight 
& Loose Monkey 


Sat. 29th 


BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


Sun. 30th 
SUNDAY NIGHT 
REGGAE 


DUB STATION 


W/DJ K-DON 


w/Manican (nyc) 
The Hidden 


Phat Tue. 1st 
Longest Running 


Wed. 2nd 


RHETORIC 
w/DJ Sender 


The Bill’s Bar 
& Jake Ivory’s 
COLLEGE 
COMPLEX 


w/DJ Ren Justice 
18+ w/College I.D 
Fri. 4th 
GODBOXER 
w/Kingsize & 
The Bigger Lovers 
(Philly) 


Sat. 5th 


BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


LULU’S IN CRISIS 


Sun. 6th 


SUNDAY NIGHT 


REGGAE 


DUB STATIO 


W/DJ K-DON 


Mon. 7th 


FATBONE 
w/Blistered Earth 


Phat Tue. sth 
Longest Running 


HIP-HOP 


5 1/2 WANS ST. 617-421-9678 


CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Little Joe Cook & the Thrillers 
CENTER FOR THE ARTS IN NATICK, Natick 


na Bodybag, Human Shield 
Confront. Paaplack S 
CLUB Se CAFE 


Somerville. ZMQ, | 


80s, all viny! with DJ Bran 


DEVLIN'S LOUNGE AND BAR, Brighto 


DICK’ S LAST RESORT Bostor 
EKCO LOUNGE, Bost R 


ENCORE, Bostor 
ils E ROOM AT THE GOLDEN Temrte 


THE GOOD LIFE CAMBRIDGE, Cambr 


Boston Horn 


ae GooD UFE DOWNTOWN, 8 


GREEN oman. Br shton. DJ Stelah 
GREEN DRAGON, Boston. Spitting 
GREEN STREET GRILL, Camibndg 
HANNAH'S Some 

HARD ROCK CAFE, B 


HARPERS FERRY, 


HENNESSY'S, B Bos 
HOUSE OF BLUES 
Moonrak 


THE INDEPENDENT, Somerville. Ray G 
JACOB WIRTH RESTAURANT, Bos 


JEANE JOHNSTON PUB, Jamaica Pla’ 
a Cha Cha Allstar 


JOHNNY D'S, Sor 
Williams 


JOSE McINTYRE’S, Bos 
John Tringall. Downstairs: h 


THE KELLS, Ailst 
Edgar 

KENDALL CAFE, 
Torr G ynn, Vie 

KENNEDY’ S MID- TOWN Bostc 
son 


KIRKLAND CAFE, Somerv 


LES ZYGOMATES 


LIMBO, Boston. Ed 
LINWOOD GRILLE 
LIZARD LOUNGE, 
LUCKY'’S LOUNGE, 


th DJ Brad Gwynn 
MATRIX, Boston. At 
days,” house and drur 
Hush, Bons, Elyte, Reid Speed, Siren, and Co- 
lette 
MATT MURPHY’S, Brookline. Grayson Farmer 
MIDDLE EAST, Cambridge. Upstairs: Ann 
Berretta, Sinners & Saints, Action, Dough 


MIDWAY CAFE, Jam. Dyke Night 
MILKY WAY, Jamaica Plain g of France 
Pagoda Red 

THE MODERN, Boston. At 1 

with DJ Omar. 

THE PALLADIUM, Worcester. Taking Back 
Sunday, Autumn to Ashes, Recover Breakir g 
Pangea 

PARADISE LOUNGE, Boston. Cash Money & 
the Jetsetters 

PARADISE ROCK CLUB, Bos 

Edwin McCain, Mieka Pa’ 

PHOENIX LANDING, C 


drum ‘n bass with DJs Cro 


THE Pl LACE, Bo 
PRAVDA 116, Bo st 
PURPLE SHAMROCK, Be 


Q, Boston. DJ P 
THE RACK e 


REGATTABAR,c Cambridge. At 8 
RHYTHM & SPICE ee GRAL 


RIVER ons Can 
et Beats’ with D 
ROGGIE'S, Bngnt 


THE ROXY, | Bost 


RYLES Camb Bot 
SCULLERS, Boston. P 
SISSY K’S, Bos 


SIT 'N BULL PUB May 
SKY BAR, S 


SOPHIA'S, B 


SUGAR SHACK, B 

SW1, Bos 

TERRACE BAR AT THE COPLEY MARRIOTT 
HOTEL, Boston. Bria’ Ba 

TIR NA “NOG Somerv Ronan “Fluff 


TRATTORIA IL PANINO, 8 


TT, THE BEAR S PLACE 


Ast AMENDMENT, Bost 
VAPOR, 8 Bost CCA 


VENU Bos 


VERTIGO, Bost Dive 


WALLY’S CAFE, 8 
WESTERN ne amr 


amin & Uppe 
WesT STREET “GRILLE Bostor 


Be 
d with DJs Gabe 
WONDER BAR, Alistor 
ew 
ZuzU Cambridg 


= cl 


iresses 
ABBEY LOUNGE, Somerville 
Reactions, Dives 
AN TAIN, 


om. DJ 


AN TUA NUA, 8 

to the latest s with DJ Vinny 
ARIA, Bos NYC house wit 
DJs. In the Angel Room, NY’ ) 
Thanos. 
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ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville. 

ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge 

ANAM CARA PUB (617-277-2880), 1648 Beacon SI., Brookline. 

AN TAIN (617-426-1870), 31 India St, Boston. 

AN TUA NUA (617-262-2121), 835 Beacon St., Boston 

ARIA (617-338-7080), 246 Tremont St., Boston 

ATLAS DANCE (617-437-0300), 3 Lansdowne St. Boston 

THE ATTIC (617-064-6684), 107 R Union St., Newton Centre. 
AURORA (617-350-6001), 300 Congress St, Boston 

AVALON (617-262-2424), 15 Lansdowne St, Boston. 

THE AVENUE (617-782-9508), 1249 Comm. Ave.. Allston 

AXIS (617-262-2437), 13 Lansdowne St.. Boston. 

THE BANSHEE (617-436-9747), 934 Dorchester Ave., Dorchester. 
BARKING CRAB (617-426-CRAB), 88 Sleeper St, Boston 

THE BEACHCOMBER (617-479-8989), 797 Wollaston Beach Bivd., 
Quincy. 

BEANTOWN COMEDY VAULT (781-729-2565}, at Remington's, 124 
Boylston St, Boston. 

BELL IN HAND TAVERN (617-227-2098), 45-55 Union St., Boston 
BILL'S BAR (617-421-9678), 5.5 Lansdowne St, Boston. 
BLACKHORSE TAVERN (617-227-2038), 340 Faneuil Hal Market- 
place, Boston. 

BLARNEY STONE PUB (617-436-8223), 1505 Dorchester Ave., 
Dorchester, 

BLUE CAT CAFE (617-247-9922), 94 Mass. Ave., Boston. 

BLUE SKY GRILLE (617-718-0737), 608 Somerville Ave., Somerville. 
BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave., Brighton. 
BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston. 
BOSTON ROCKS (617-726-1110), Faneuil Hall Marketplace, Boston. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm, 
Ave., Boston, 

BRENDAN BEHAN PUB (617-522-5386), 378 Centre St, Jamaica 
Plain. 

BUCK MULLIGAN’S (617-325-9300), Center St., West Roxbury. 

THE BURREN (617-776-6896), 247 Elm St, Davis Sq., Somerville. 
BUZZ BOSTONIEUROPA (617-482-3939), 51 Stuart St, Boston 
CAFE RAVELLO (617-723-5182), 48 Salem St, Boston 
CAMBRIDGE BREWING COMPANY (617-494-1994), 1 Kendall Sq. 
Cambridge. 

CANTAB LOUNGE/THIRD RAIL (617-354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. 

CAPRICE (617-292-0080), 275 Tremont St., Boston. 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge. 

CENTER FOR THE ARTS IN NATICK (508-647-0097), 31 Main St. 
Natick. 

CHOPPIN’ BLOCK PUB (617-734-4177), 724 Huntington Ave., 
Boston. 

CLARK'S IN FANEUIL HALL (617-227-7800), 21 Merchant's Row, 
Boston. 

CLUB CAFE (617-536-0966), 209 Columbus Ave.. Boston. 

CLUB 58 (617-471-7788), 58 Ross Way, Quincy 

CLUB NICOLE (617-267-2782), 40 Dalton St, Boston 

CLUB PASSIM (617-492-7679), 47 Paimer St, Harvard Sq. Cam- 


bridge 

COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hall, 
Boston. 

COMEDY STUDIO AT HONG KONG (617-864-5311), 1236 Mass. 
Ave., Cambridge. 

COMMON GROUND (617-783-207 1), 83-87 Harvard Ave., Allston. 
COSTELLO'S (617-522-9263), 723 Centre St., Jamaica Plain. 
COTTONWOOD CAFE (617-247-2225), 222 Berkeley St., Boston. 
COYOTE GRILLE (617-225-0888), 1 Kendall Sq., Cambridge 
DEVLIN'S LOUNGE AND BAR (617-779-8822), 332 Washington St, 
Srighton. 

DICK’S LAST RESORT (617-267-8080), 55 Huntington Ave., Boston. 
DRUID PUB (617-497-0965), 1357 Cambridge St, inman Sq., Cam- 


bridge. 

EKCO LOUNGE (617-338-8283), 41 Essex St. Boston 

EMBASSY {617-536-2100}. 30 Lansdowne St. Boston. 

ENCORE (617-338-ROXY), 279 Tremont St. Boston 

THE E ROOM AT THE GOLDEN TEMPLE (617-277-9722), 1651 Bea- 
con St, Brookline 

EVOS ARTS (978-441-9906), 98 Middle St. Lowell 

THE EXCHANGE (617-726-7600), 146 State St, Boston. 

FELT (617-338-6999), 533 Washington Si., Boston. 

THE GOOD LIFE CAMBRIDGE (617-868-8800), 720 Mass. Ave., 


Cambridge. 

THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St, 
Boston. 

GRAND CANAL (617-523-1112), 57 Canal St, Boston 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton. 
GREEN DRAGON (617-367-0055). 11 Marshall St. Boston. 

GREEN STREET GRILL (617-876-1655), 280 Green St, Cambridge. 
GUIDO OSHEA’S (508-580-0997). 2039 S. Main St, Brockton. 
HANNAH'S (617-629-5302), 499 Broadway, Somerville 

HARD ROCK CAFE (617-353-1400), 131 Clarendon St, Boston. 
HARPERS FERRY (617-254-9743), 158 Brighton Ave., Aliston. 

THE HARP (617-742-1010), 85 Causeway St, Boston. 
HENNESSY’S, (617-742-2121). 25 Union St, Boston. 

HOUSE OF BLUES (617-491-BLLIE), 96 Winthrop St, Harvard Sq., 


Cambridge. 

IMPROV ASYLUM (617-263-6887), 216 Hanover St, Boston. 
IMPROVBOSTON THEATRE (617-576-1253), 1253 Cambridge St, 
Cambridge 


THE INDEPENDENT (617-440-6022), 75 Union Sq., Somerville. 
INDULGE BOSTON (617-723-7277), 126 State St, Boston 


ATLAS DANCE, Boston 
THE ATTIC, Newton Centre 
AVALON, Boston. At 10 p 








CLUB CAFE E 
lames and special que: 5 with T Yazbek 
THE BEACHCOMBER, Quincy. Dick & Jane —_- 58, Quir 
BELL IN HAND TAVERN, Boston. For Pete use Classi 
Sake CLUB PASSIM, 
BILL’S BAR, Boston. Crumble, Dogfight ar 





+h&|. | CENTER FOR THE ARTS IN NATICK, Natick. | Bob Gallagher 
with seoff Bartley, Mark Stepakoff 


CHOPPIN’ BLOCK an Boston. H 








JACOB WIRTH RESTAURANT (617-338-8586), 33 Stuart St, 

Boston. 

JACQUES (617-426-8902), 79 Broadway, Boston. 

JEANIE JOHNSTON PUB (617-983-9432), 144 South St., Jamaica 

Plain. 

JOE'S ON HIGH STREET (617-523-4000), 200 High St. Boston. 

JOHNNY D’S (617-776-2004), 17 Holland St, Davis S¢., Somerville 

JOSE McINTYRE’S (617-451-9460), 160 Mikk St. Boston. 

JUKEBOX (617-338-ROXY), 275 Tremont St.. Boston. 

THE KELLS (617-782-9082), 161 Brighton Ave., Aliston. 

i CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- 
ru 

KENNEDY'S MID-TOWN (617-426-3333), 42 Province St, Boston 

KINVARA PUB (617-783-9400). 34 Harvard Ave., Allston 

KIRKLAND CAFE (617-491-9640), 425 Washington St., Somerville. 

LA BOOM (617-357-6800). 25 Boylston Pi., Boston. 

LES ZYGOMATES (617-542-5108), 129 South St, Boston. 

LIMBO (617-812-7908), 49 Temple PI., Boston. 

LINWOOD GRILLE (617-267-3544), 69 Kilmarnock St, Boston. 

LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cam- 

bridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-383-1888), 89 Green St., Worcester. 

LUCKY'S LOUNGE (617-357-5825), 355 Congress St, Boston. 

LUPO'S HEARTBREAK HOTEL (401-272-5876), 239 Westminster 

St, Providence, Ri. 

MAN RAY (617-364-0400), 21 Brookline St., Cambridge. 

MATRIX (617-338-ROXY)}, 275 Tremont St, Boston. 

MATT MURPHY’S (617-232-0188), 14 Harvard St., Brookline 

METROPOLIS (401-454-5483), 172 Pine St, Providence, RI 

MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cam- 


bridge. 

MIDWAY CAFE (617-524-9038), 3495 Washingion St, Jamaica Plain. 
MILKY WAY. (617-524-3740), at BollarLuna, 405 Centre St, Jamaica 
Plain. : 

MR. DOOLEY’S TAVERN (617-338-5656), 77 Broad St., Boston. 

THE MODERN (617-536-2100), 36 Lansdowne St, Boston 

NICK'S COMEDY STOP (617-482-0930), 100 Warrenton St, Boston. 
NICK'S KOWLOON (781-231-2500), Rie. 1 North, Saugus. 

NICK'S MAUI (508-482-0930), Rte. 28 North, Brockton. 

OCEANA RESTAURANT (617-227-0800), Marriott Long Wharf, 296 
State St, Boston. 

O'CONNOR'S (617-482-2255), 27 Columbus Ave., Boston 
O'LEARY'S (617-734-0049), 1010 Beacon St., Brookline. 

OUT OF THE BLUE GALLERY (617-354-5287). 106 Prospect St, 


Cambridge. 

THE PALACE (781-321-1660), 1500 Broadway, Saugus. 

THE PALLADIUM (508-797-9696). 261 Main St, Worcester. 
PARADISE LOUNGE (617-562-8814). 969 Comm. Ave., Boston. 
PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Bosion. 
PARRIS (617-248-9900), Quincy Market, Faneuil Hal, Boston. 

PA'S LOUNGE (617-776-1557), 345 Somerville Ave., Somerville 
PHOENIX LANDING (617-576-6260), 512 Mass. Ave., Cambridge. 
THE PLACE (617-523-2081), 2 Broad St. Boston 

THE PLAYGROUND (617-441-0666), 403 Mass Ave., Cambridge 
PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge 
THE POINT (617-523-7020), 147 Hanover St, Boston. 

PRAVDA 116 (617 482-7799), 116 Boylston St. Boston 

PURPLE SHAMROCK (617-227-2060). 1 Union St, Boston 
Q(617-742-2121), 25 Union St, Boston. 

THE RACK (617-725-1051), 24 Clinton St., Faneuil Hail, Boston. 
REGATTABAR (617-661-5000), Charles. Holel, Harvard Sq., Cam- 


bridge. 

RHYTHM & SPICE CARIBBEAN GRILL (617-497-9977), 315 Mass. 
Ave., Cambridge. 

RIVER GODS (617-576-1881), 125 River St, Cambridge 

ROGGIE’S (617-566-1880), 356 Chestnut Hill Ave., Brighton. 

THE ROXY (617-338-ROXY), 279 Tremont St.. Boston 

RYLES (617-876-9330), 212 Hampshire St., Cambridge. 

SCRUFFY MURPHY'S (617-282-6606), 1333 Dorchester Ave., Dorch- 
esier. 

SCULLERS (617-562-4111), 400 Soldiers Field Rd.. Boston. 

SISSY K’S (617-248-6511), 6 Commercial St, Boston 

SIT "N BULL PUB (978-897-7232), 163 Main SL, Maynard 

SKY BAR (617-623-5223), 518 Somerville Ave.. Somerville 
SOPHIA'S (617-351-7001), 1270 Boylston St., Boston. 

SUGAR SHACK (617-351-2510), 1 Boylston Pi., Boston. 
SWEETWATER CAFE (617-351-2515), 3 Boyision Pl., Boston 

SW4 (617-423-6767), 48 Winter St, Boston. 

TERRACE BAR AT THE COPLEY MARRIOTT HOTEL (617-236- 
5800}, 110 Huntington Ave., Boston. 

TIR NA NOG (617-628-4300), 366A Samemville Ave.. Union Sq. 
Somerville. 

TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TRATTORIA IL PANINO (617-338-1000), 295 Franklin St, Boston. 
TT. THE BEAR'S PLACE (617-492-BEAR), 10 Brookline St, Central 
Sq., Cambridge. 

21st AMENDMENT (617-227-7100), Bowdoin Si, Beacon Hill, 
Boston. 

VAPOR (617-695-9500), 100 Warrenton St. Boston. 

VENU (617-338-8061), 100 Warrenton St, Boston. 

VERTIGO (617-723-7277). 126 State St. Boston 

WALLY’S CAFE (617-424-1408), 427 Mass. Ave., Boston 

WESTERN FRONT (617-492-7772), 343 Westem Ave., Cambridge. 
WEST STREET GRILLE (617-423-0300), 15 West St, Boston 
WONDER BAR (617-351-COOL), 186 Harvard Ave. Aliston 

ZUZU (617-864-327 8), 474 Mass. Ave., Cambridge. 








Brookline. Vocal house. ‘7 











es. ARTS, Lowell. Fever Monument, Kinnar 
nr THE EXCHANGE Boston. House and hip-hop 
with DJs Tiziano & Luca 
Non Stop Video Show Hi GOOD LIFE CAMBRIDGE, Cambridge 


p-hop THE GOOD LIFE DOWNTOWN, Boston. E 


GRAND CANAL, Boston. Brick Park 
GREEN BRIAR, Bright 







Loose Monkey COMMON GROUND, Allston. Popgur e GREEN DRAGON, Boston. 

BLACKHORSE TAVERN, Boston. Sweet Willie DEVUN S$ LOUNGE AND BAR, B All | GREEN STREET GRILL jomb 

D Nice” jazzy beats and nu-disco with D: Mamb 

BLARNEY STONE PUB, Dorchester. Comme Dave Me GUIDO OSHEA'S, Brockton. “Mirage Night 
ai dance and R 'n B DICK'S LAST ee Boston Soul ¢ ty ub.” Haitian, Caribbean and Cape V 

BLUE CAT CAF ton. DJ Pete Winfre ORD us mal nus! 

BOB THE CHEF'S, Boston. No Wa HARD ROCK CAFE, & 








BOSTON ROCKS ton Rock Sta- | EKCO LOUNGE, 


h Seisiur EMBASSY, Bos 
STON/EUROPA, Boston “The Lava i s’ with D. 
s Night Out.” house and trance with D ENCORE, 8 








CANTAB LOUNGE/THIRD RAIL, Camt 


pstairs: Little Joe Cook & the Thrillers 





an Patton 











THE E ROOM AT THE GOLDEN TEMPLE, 





unin HARPERS FERRY, Ast 


© "2. | THE HARP. E rop Dead Sexy 
Notorious, and HENNESSY'S, n. ALS 

cban | HOUSE OF BLUES, Cambridge 
paz 

ic’ with | THE INDEPENDENT, Somerville. Jake Bren 
s, Michael Ricca, | nan 


JEANIE JOHNSTON PUB, Jamaica Plain 































Continued on page 12 
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TM RTT Sue Hampton with THE Rus Jazz Oncuestea 


CUES i ewe 1.18) 18) NG Sweet Wau 0 
TTB Mae lel tel a) a 


SHOWS START AT 9PM-MiID' 
NO ENTRY AFTER 1PM 


ERI 3-28 Zippo Raid 
+ Kermits Finger 
Salacious Crumb 


SAT 3-29 
Mercury Charm Offensive ar enna ren 
«Brian MoElroy RAZILIAN » SWING 


www.jacquescabaret.com 

























Bruce Baruerr Trio 









Laszio Garsowy Trio 





ee 
bee tee ie 






Aaruro Stasi Quaater 


MeCor Tyner 


io-3 sls Mtl et San) Wael i8) imme INMAN SQ. » 212 HAMPSHIRE ST. « CAMBRIDGE 02130 
PHONE: 617.876.9330 - WWW.RYLESJAZZ.COM 
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tuuaday, March £7 210; 30pm £)- $5 


DMO 
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(6171864-EAST www.mitleastciub.com 

















PU DOSS ae SECC IsStL) 
RESTS ee eee | 


Sat ee Cure 
eS tm ee ete 


UPSTAIRS 


sinntatt os Bee ACTION IMMORTAL | ri Shae 


ATOM AND D HIS PACKAGE 

































































SAT 02/20 
HOLLY GOLIGHTLY 
K.0. AND THE KNOCKOUTS 
SPITZZ * KNEE HIS 

















THE BLACK HORSE 
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Bee es 
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S PROJEC 




















Sweet Willie D.| Chicken Slacks NANCY MROCZEK PHD 
atl Soul Review (OOSEVELT ROOSEVELT + A-SET 


CALIFORNIA STADIUM FOAM A NEMESH 


cuit Manin 20° aa PONYBOY CURTIS 
preareoss % Alles - 


mt 
Alligators - * 



































EN BOYS 


GROOYI GH ULIES cao EE ee 
T IF 5 104 LE Si 


SCENE CREAMERS 


No Cover Charge! THE. OTHE FAUX 
340 Faneuil Hall Market Place 


(617) 227-2038 


fara toe | 


























eee GARRISON, HARRIS 
FOR ALL THE LATEST UPDATES CHECK 


A PRR 


ALY DOWNSTAIRS 
Thur. March 27 


DWIGHT RITCHER co FAMILY AFFAIR, ff THE DIRTY THREE 
JIMMY RYAN & MORE 



































Fri. March 28 - Sat. March 29 _ 
KILOMBO MAMBO 
Cuba Roots 
Sun. March. 30 


BALLA 


African Kora & — 























ae TRS SR 
HOT TAMALE BRASS BAND SAM KINNINGER « HIBUS « CARDOZA 


Brass Jazz 


HIGH PLAINS DRIFTER 


p CONRAD 
____ Rockabilly eS AKROBATIK, OVM, MIC HEAD 


Wed. April 2 EDEN ROW, DEFAULT OUTFI 
NCERTS PRESENTS GIGI W/ADMAS 
BLUE RHINO CALIFONE, BROKEBACK 
E RE eRSSBETONIEET AIPM Bre enac 
REEN ST... CAMBRIDGE 5 T 
a] 7) 876 165 <) 

































































WED oy “ALL AGES? 
THE COOUSGE CORNER THEATER: 
EVAN DANDO 


_ MON “ALL AGES* 











Thursday, March 27 21+ 
DIRTY DOZEN 
BRASS BAND 
w/Vinyl 
ate Ai eo a 
BABALOO 
TP time haal 3d 
La Cebolla 
Saturday, March 29 21+ 


THE DREAMING 
TREE 


A tribute to Dave Matthews 


w/Jude Nemo 
Sunday, March 30 21+ 
lem ah alle ied 


GAFFNEY 


Monday, March 31 
BEST BANDS 
SHOWCASE 


Brae a 


Gamelan Presents Every Tuesday 


JACOB FRED 
JAZZ ODYSSEY 


w/Steve Kimock 
Wednesday, Apni 2 21+ 


THE GOURDS 


w/Tarbox Ramblers 


aA or aes 
FIGHTING GRAVITY 





MUSIC BEGINS AT 10 Pm 

MONDAYS : THE UNHAPPY Hi 
MAR 31- THE SCISSORMEN 

APR O7- THE PEE WEE FIST 
TUESDAYS - FRANK MOREY 
WEDNESDAY - FULLY CELEBRATED 

ORCHESTRA WED “BELLY DA 

THURSDAYS - BOURBON PRINCESS BOARD Car 

FRIDAY - JONNIE SPACEMAN S THEREMIN DANCEHALL 
MADNESS : TECHNO THEREMIN MEGAMIX t 

WITH SPECIAL GUEST 03 C 











TUE - NOCHE MEXIK 
ANDRES 














SAT DANTE Eat 


























































































Alan Sparhawk 
teh ame) ig) 











gee deste 61 yore eye's 
NT UI Ages, ddie East Box Office : 1 - 7pm 

















472 Massachusetts Ave Cambridge 
wwws.mideastclub.com 











8, 2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 
Cm Ty 


cB TTT myo 
TUT ud 
ea) 
CaP e Cae re 

Cee! 


THURSDAY. MARCH 
THE GREAT NORTHERN 
LETTER RICK, ROLLOVER BAB 
FRIDAY. MARCH 28 


ANNE'S ROOM 
THE REACTIONS, THE DIVES 
SATURDAY. MARCH 29 CAGED HEAT 
oodan "Wand ob 
6 BOSTON BANDS THE PEASANTS 
6 WORCESTER BANDS 


; NATE GIBSON 
wgLUE MONDAY & THE GASHOUSE GANG 
LIVE BLUES JAM BAND or Mt 
$2 PABST BLUE RIBBON, NO COVER Los “DIABLOS 
TUESDAY. APRIL 1 


TWISTED TUESDAYS 
“UNPLUGGED” MICHAEL TARBOX 


eee BAD ART ENSEMBLE 
ON NOLAN & HOKUM 


THE RPM'S 


Ae Oe oe ume ats 
Cad aan 


Pe eee 


Orlean’s 


Bar & Restaurant 
Entertainment 


65 Holland Street, Davis Square, Somerville MA 
P: 617.591.2100 + F: 61 


Now Open 
ree 
eee 


Fri & Sat - Resident DJ Bruno James 
Sun - DJ Ren Justice 


Open for Breakfast, Lunch & Dinner * Sat. & Sun. Brunch 
Kitchen Open ‘til Midnight * Parking available 


332 Washington Street, Brighton, MA 02135 
P: 617.779.8822 ¢ F: 617.779.0028 


FOR A TIGHT 
LITTLE ASH 


>» ” WIDELY 
PREFERRED 


www.ezwider.cow 


DYKE NIGHT 
Rae Naar 
TWILIGHT RANCHERS 
CASH MONIES 
JET SETTER 
Sea SMe) 
OFFICER MAY 
PAPER LIONS 
SUNDAY, MARCH 26 
CHICKEN McHEAD 
THE COUNTRY DOCTOR 
ro ebA nace 
ERIN HARPE 
Mos Sau aed 
TOM LAWLOR - OPEN JAM 
Re anaes 
CICADA 
OR ne oc 
eR ee he oe 


BOSE tein 
bee a ee 
Ure rede LL) 
fee eee eee) mule 


Wednesday upstairs 
Ue Te CC Taal 


BUtieter Vase lied 
Liam Maloney-acoustical covers 
eR ee 


aster morte) 
Ali -acoustical pop covers 


trance, down beat 


RSL icer by 
eee it eee early 
spinning latest Hip Hop and House 


BITTE Wi 
Cavo Lounge D.J. FU from N.Y.C 
spinning the best House ,groove 
FltMic Ue 
617.566.1880 
356 CHESTNUT HILL AVE., BRIGHTON 
RoGGies RESTAURANT GRouP 
WWW.ROGGIES.COM 


LUPO'S 


FULL SCHEDULE AT 


a 
REID GENAUER 


ADDISON GROOVE PROJECT 


DE LA SOUL 
PARTICLE 


THEY MIGHT 
BE GIANTS 


IRUSTED ROOT 





Apni 9 « $2 


JURASSIC 2 


Tuesday, Apnil 15 


TRAPT 
SEETHER 


Wednesday, Apni 16 ¢ $17.5 


INSANE 
CLOWN POSSE 


Wednesday, Apri 23 * $12 


FINCH 
SNAPCASE 


Thursday, April 24 « $13 


Thursday, May 15 © $17.50 


LITTLE FEAT 


LUPO! S$ HEARTBREAK F HOTEL 
ticketmaster 


TICKETMASTER.COM 
AND PRINT TODAY 


ticketfast 








DRAG KINGS, SLUTS, AND GODDESSES perform at the Milky Way Lounge and 


Lanes on Sunday. 


Continued from page 11 40 with DJ B-S CLUB a B 
“Rockabilly Night C Cranktones. | SWEETWATER CAFE in. Old and ne A 

JOHNNY D'S, S « dance hits with DJs KC G cue 'PASSIM, 
JUKEBOX, Boston. Top and retro ce | SW1, Bosto 0 p-Hop, and 

night House with DJ-Lit COMMON GROUND, A 
THE KELLS, Allston. “Dance Party DJs | TRATTORIA IL PANINO n DJs Brian, Ken, & Boo! 


Dragg and D 


iD and ‘90s w ve, tof DICK’S LAST RESORT, 
KENDALL CAFE bridge. Brilliant Mis b, ar tl . eo 1 
takes, C TI. THE BEAR'S PLACE, C dge. Slot idie K 

KENNEDY'S MD- TOWN n. At S p berbone, Jabe, Kickbacks ENCORE, 8 DesPre 


Me 


Ss &D DeGraf 
att F . Syptico 21st AMENOMENT, ) Daly THE E ROOM AT THE GOLDEN TEMPLE 
KIRKLAND CAFE, Somerville. “Twisted Rico stral Hardkore Night” | Brookline and cla 


EVOS ARTS, 
LA BOOM, Boston. “Fashion Fridays” with DJ | VERTIGO, Bost wm Lounge,” infeme- | FELT; Bos f s 
Roland Lopez nal, Lat é J and | THE GOOD LIFE DOWNTOWN, Bost 
LES ZYGOMATES, Boston. TJ Wheele vocal and t he a Baisinger 
LIMBO, Boston. Wannetta Jacks WALLY’S CAFE, Boston. Darren Ba Jin- | GRAND CANAL, E 
LINWOOD GRILLE, Boston. Wunderlick GREEN BRIAR, 8ng 
Cheaterpint, Leah Callaha WESTERN FRONT, Cambridge. “Reggae GREEN DRAGON, 8 
LIZARD LOUNGE ye. Ken Clark ft GREEN STREET GRILL 
west STREET GRILLE ston. Top 40 funk | Mamt 

LUCKY'S LOUNGE, Boston. Alex MacDouga s Gat Lazee Boy HANNAH'S, Somerville. D 
LUPO'S HEARTBREAK HOTEL, Providence WONDER BAR, Allst nny HomeriJoe | HARPERS FERRY 
MAN RAY, Ca 4." trendy fetist 2UZU j THE HARP, B 

t : t Theremin Madnes HENNESSY'S, 8 


MATRIX, Bosion Ai 9 pm. H-Energy house SATURDAY 29 HOUSE OF BLUES 


MATT MURPHY’S, Brook i j THE INDEPENDENT 

MIDDLE EAST, 4 & ABBEY LOUNGE JACOB WIRTH RESTAURANT, & 
JOHNNY D'S 

MIDWAY CAFE 

F AN TUA NUA, — r 4 JUKEBOX 

MILKY WAY hDIR 

ARIA, & 


ATLAS DANCE 4 

THE ATTIC KENNEDY'S MID-TOWN 

AVALON, 8 

N KINVARA PUB. 
O'LEARY’S. x THE AVENUE \ KIRKLAND CAFE 
THE PALACE 3 
v LA BOOM, B 

AXIS, 8 N 4 

a LES ZYGOMATES, B 
R THE BEACHCOMBER, Q LIMBO, £ 

THE PALLADIUM, W C € Ww LIZARD LOUNGE 
t Re P BELL IN HAND TAVERN, B Park 
=e GAR, Boston. A E E LUCKY S LOUNGE, & € 
PARADISE LOUNGE. £ DJ Ta R LUPO’'S HEARTBREAK HOTEL 
PARADISE ROCK ae Boston. A BLACKHORSE TAVERN, 8 & tt RI. DeL 
MAN RAY. 


PARRIS, E B eed Mama BLARNEY STONE PUB, D C with DJ Gary C 
PHOENIX LANDING C Ige. Disco, hig al dance and RnB C Ewe 
w Ren Justice BLUE CAT CAFE, Boston. 0 t =e B 
THE PLACE, f At Laptop BLUE SKY GRILLE, Somerville yw 
THE POINT, Boston. “F house tect Knights MATT MURPHY v8.8 
th DJ troupe Recordhea’ BOB THE CHEF'S, Bost aulo Danay Jazz | MIDDLE EAST, Camt 
Q Quartet y. KO & the K 
Josh Spit BOSTON ROCKS, 8 
THE RACK, B ton. At 7 5 Ce e s Cardoza e 
DJ Johnny BUCK AES We bury B, | MIDWAY Oe 
REGATTABAR Cambr At 8:30 p.m with eith Paper L C 
vid Maxwe R juished Membe 


RHYTHA & SPICE CARIBB fm shirley Lewis Band. Front Roc rish Sets MILKY WAY, 


A\ Relax Dance Club 


Ron Bos m., Jack Lee rcity Bost Kille THE MODERN, 
wVER coos bridge. “Up r Dar in h Mary Alice Lee 

Te 4 Js Ai Haney and T h Michael She O'LEARY'’S, Broc 
ROGGIE'S B Upsta Ali. Lounge CAFE RAVELLO S Downstairs: pr THE PALACE. 
hip-hop with DJ Chr gressive house. Us hip hoo. and midter Int D 

THE ROXY, Boston. At 10:30 ¢ re Cat | po with DJ Matt Wasley 

Club” wit Aa t CANTAB LOUNGESTIURD RAIL, C 

RYLES, s 2 h 

SCRUFFY MURPHY'S, Dorcheste arty THE CELLAR, mbridge. “The Appliance of THE PALLADIUM. 
SCULLERS, E F Sanchez CENTER FOR THE ARTS rt NATICK, Natick PARADISE LOUNGE 
SISSY K’S, B At 5 ! wne. At Nnge 

CHOPPIN "BLOCK PUB Boston. J ee PARADISE Rock CLUB, & 


SIT ‘N BULL PUB, Maynard. Fa’ CLUB CAFE, Boys Night Out” with VJ PARRIS, | Bos ed Mama 
SKY BAR, erville. DaiseyCutter, Sorry Or- | Cliff Cur ingharr PHOENIX LANDING, Camb 


SUGAR SHACK Bost 
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CLUB 58, Quincy. “S 
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eee 
p.m., Sergio Br nga 
RHYTHM & SPICE CARIBBEAN GRILL 
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COMMON GROUND , D ANS, B 
dge. Kolors 
RIVER GODS COSTELLO S Jamaica Pla’ ames Mere: 
Seventies with Masked Marvels Jam Sess 
ROGGIE'S, Brig COTTONWOOD CAFE, Boston. Brian Walkley | BLUE CAT 





DJ Murra’ 
DJ Murray 


THE ROXY, 





DICK’S LAST RESORT, E 
RYLES, C e Nels : 
SCRUFFY MURPHY s 






ENCORE, Bost Dorothy M & Michae 







SCULLERS, B st 






SIT ‘N "BULL PUB 


Megawatt Blues Crushe 
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GREEN BRIAR, Brighton. Christy O 


GREEN DRAGON, Bost 









SOPHIA’ S, Bostor 
scat SHACK 











win NV GREEN STREET GRILL, Ca 
Hip hog HANNAH'S, Sor A 

HARPERS FERRY, A 
HOUSE OF ‘GLUES 















to THE INDEPENDENT Somerville. Fr 
use WI th DJ Br 


TRATTORIA iL PANINO, INDULGE BOSTON, 


oston. At 4 p.m 





ders JACQUES, Boston. “Diamond Dunhil's Drag- 
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Serveert, Fly S 
21st AMENDMENT, B 
VAPOR, Boston 


Skye, M.J 


JOHNNY D'S, Somerville 
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plorers 


THE KELLS, Allst 





S KENDALL CAFE, Cambridge 










and Greek sou 


VERTIGO, Bos: 
p. R&B, h 


Phillips 
LIMBO Boston. Ror 
— DOG MUSIC HALL, Worcester 


Murphy Quintet 


WALLY CAFE, Boston. At 9 p.m., Dare 
Barre 


WESTERN FRONT, Cambridge. “Emcee Bai 


tle” with Sk 
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LUCKY s eater Boston. “Sinatra Sunday 
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METROPOLIS 







eniks 3 house 
wee STREET GRILLE, Boston. Top 40 funk Naples 
E MIDDLE EAST, C 










dai Mondays 





WONDER BAR 
Uz, c 






st Pilot. PLOUGH 
MILKY WAY, Jamaica nd ith 
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Damgaan 


MR. DOOLEY’S TAVERN, Boston. Mike Bar. with 








VAPOR, 





AURORA, Bos 





PURPLE SHAMROCK, B 





ow 


AVALON, Boston. A say N QB 





THE AVENUE, Alls 
BARKING CRAB, 8 


THE RACK, B 
REGATTABAR. 
























THE BEACHCOMBER, Q RIVER GODS mbridge. “Lumen E 


80s Dance Party RYLES zB ZUZU 
BILL'S BAR, 8 R tt S 





BLARNEY STONE PUB. TIR NA NOG 


BLUE CAT CAFE, 8 
BLUE SKY GRILLE, S 


RATTORIA IL PANINO 3 


CAMBRIDGE GREWING COMPANY 


az 2 Bar WALLY'S CAFE t 
CANTAB LOUNGE/THIRD RAIL, C } 3 At 9 on 





CENTER FOR THE ARTS IN NATICK, N WONDER BAR, Aillst Horner/Joe 


THE EPOXIES play the Middle East on Wednesday. 


AN TUA NUA, Boston. “Ceremony 


AVALON, Boston. At 8 p.r 





THE BURREN, 


THE E ROOM AT THE GOLDEN TEMPLE, CANTAB L 

Man Brookline. House and acid jazz with DJ Johan | At 8 p.n 
SISSY K’S, Boston. At 4 p.m., Matt Browne. A Cauwenberghe 10 p.m., Ja 
m., Kevin Kirrane. Upstairs: “Dance Party,” | THE EXCHANGE, Boston. “Menage A CAPRICE 


GREEN BRIAR, 8 
GREEN DRAGON, Bost 
T- | GREEN STREET GRILL, 


HARPERS FERRY, Allsto 


HENNESSY’S, Bost 
HOUSE OF BLUES 


JOHNNY D’S, Somerville. “Hilo 


Philip High Range 
Grant-Lee | KENDALL CAFE, Cambridge. Grant-l 


PHOENIX LANDING, 
PURPLE SHAMROCK 


i RACK Bos 


ss : RIVER GODS, C 


VERTIGO B 


THE PLACE, Bostor 4pm k on Main St.” At m McMahon Trio featuring Barry Ries. 
PRAVDA 116, Bos eg Burk T 
CLARK'S IN FANEUIL HALL, Boston. 9 | MONDAY 31 
Cal Pound Bag See Club Directory for phone numt 
THE RACK, Bc Nig 





e and Mize 


BELL ‘IN “HAND TAVERN Boston. “Tor 


CAFE, Boston. DJ Arme 


BRENDAN BEHAN PUB, Jar a Pla 





OUNGE/THIRD RAIL, Camt 
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AcKe Roland COTTONWOOD CAFE, Boston. Willow 





Groove Ex- | THE came LIFE DOWNTOWN, Boston. Rust 





Sessior 

















AN TUA NUA, Bos O'LEARY’S, Brookline. At 7:30 p.r rish | SISSY K’S, Bost 
w beats by DJ Dave Music Sess: Tone Cambridge. Tim Gearan Band 
ARIA Bos yR PHOENIX LANDING, Cambridge At 6 p.n S 
S eltica.” A Bump,” house rr f TI. ‘THE BEAR s PLACE Camt 
THE ATTIC, Newton Centre. C e Demark wis, George Ness Set Q 


WALLY’S CAFE, £ 


WONDER BAR 


TUESDAY 1 


ALL ASIA CAFE 


NUA, 8 H 


Lynn V AN TUA 
BOB THE CHEF'S T.T. THE BEAR'S PLACE 2 
§ with B T & ARIA, — T 
Me eS VAPOR R&B e D 
BOSTON ROCKS, B B Hip-Hop N THE BANSHEE 
THE GURREN Somerville VENU, B J Proje 
Front Roon sh BARKING CRAB, Bos Groove 
VERTIGO, & be 1V B BILLS BAR, Bos Hip-Hop Nigh 


BLUE CAT CAFE, Bos DJ “Easy 


BOSTON ROCKS, B Bos Jazzy Tues 
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10 Brookline St., 
Cambridge, MA 
All i 18+ 
492-BEAR 


Thursday, March 27th 
ANTICON. PRES. 


BESTOF BESTOF 


BOSsT BOS 
3001 2002 


peeve eo Meola) 


SAHARA HOTNIGHTS 















a 






WEDNESD, GRAND BUFFET * EJ). 
Friday, March 28th 
Live "Mave SLOBBERBONE « JABE Sunday, April 6th 


THE KICKBACKS 
Saturday, March 29th 
Lau ass 4 
Maa veo) 
Sunday, March 30th 
ABERDEEN 
supor nec. annsts THE THERMALS 
CIRCLE & SQUARE 
Monday, March 31st 


THE AISLERS SET 
HELLA * THE QUAILS * MITTENS 
Tuesday, April 1st 
Mat sie eR sett 
THE LOVELY UGUES 
Wednesday, April 2nd 
JAMES CLEARE » FLASH IN BLUE 
PATRICK McALOON BAND * MICKEY STEELE & THE ALLOYS 


Thursday, April 3rd 


THE D4 « ELECTRIC SIX 
THE CHARMS 


Friday, April 4th 


aah Sy 


Ue ESR ese 
Order online at Ocketmaster.com and srt your 


tts nye ticket si 
Visit TT’s Website www. saicdonien com * Call 492-0082 





JOIN US TUESDAY NIGHT FOR 


Pub Quiz 


Set Dn A As eel 


MULL HISTORICAL SOCIETY 


THE LEVELLERS 
JESSE MALIN 






















FOOD SERVED DAILY 
TIAM - 10PM 
SOCCER BROADCASTS 


1 Kendali Square 
Cambridge, MA 


617-225-0888 



































TICKETS 
White Stripes 


Zwan 
Dave Matthews 
Ben Harper 


Jack Johnson 
All Events Buy/Sell 



















































www.maximuntickets.com 


Toll Free 
866-808-0996 


UNAS OM Nee ot Be te) 


4 =O) =10)8) 51) = 


W/SPECIAL GUESTS HAR MAR SUPERSTAR 


SM CNG UTTERS 


Mie) eC RO UL Bk 











vet tl Bale) ee 


ra) B18) eee 


a DILLINGER ESCAPE i 


W/SPECIAL GUESTS EVERYTIME | DIE * END OF THE UNIVERSE 


bree ear aM tele eee 8) ae ae 
lO} Meinl AUF 
ease McCue ae 
00PM DOORS. 7.00PM SHOW. ALL AGES 
SLIGHTLY STOOPID 
Nisaa0) MC aaa 
ada a alm ee Mbt Bale) Mato 


MOLOTOV 


vA ae, Vette Bed 


ays aN ssa 


IRS. 6:00PM SHOW. Al 


Sue Ns 


W/SPECIAL GUESTS THE ENEMIES ¢ THE ECCENTRICS 
a Reet RS. 7 eel ae: 
BEN KWELLER 
ESTS ADAM GREEN ¢ KINGS OF LEON 
MADBALL/UNEARTH 
W/SPECIAL GUESTS DEATH THREAT 


MENTAL ¢ DEATH BEFORE DISHONOR 


TICKETS FOR ALL AXIS ne NEXT TICKETS 617. 
OR ON LINE AT WWW.NEXTTICKETING COM TICKETS AVAILABLE AT AXIS 


hostonce.com concert news fits 


aa Trey 17g 


Li history of a dea on te 
KIDDIE MINDWARP 


Also: Friday & Saturday @ midnite 


DONNIE, 
DARKO *. 


oolidge Corner nate 


PaO Ma eae Saher st) 
www.coolidge.org MBTA nite ow! stop 


Ce MEUL ear ass 





sky bar 


look for the blue neon sign 


THURSDAY MARC 
teem 

ie SALT 

COPS ON CRUTCHES 


FRIDAY MARC 
DAISEYCUTT 
Rte ela 
isu eagii 
Um 
yO Ml iin a Ole 
UA) a 
CU 
THIRDSHIFT 
DL ule 


haat cl 


yeaa) 


DAY MARCH 
Bee 
WHERE'S HOLDEN 
eels 












423-NEXT 
SHOW ONLY 








WEDNESDAY 
os By 
ae ee err 
a Ae 


THURSDAY APRIL 3RD 9PM 
PALI B 2 ele 
ELLISON 
reas 
ee aU hd 


Social Life Version 2.0 
ae nix 
com 


617-623-5223 


ee Pg 
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THE ATTIC 


FMC mle ie las 


SALSA NIGH 


EVERY TUESDAY 
w/ DJ Jose Barron - 9pm 
Begin. class 6:45/Advanced. 8pm 


~ LIVE MUSIC ~ 
Hip Hop Reggae 
3 KINGS wi Jah & | 
This Friday 3/28 


THE SAMPLES 


3/29 SEAN KELLY & Tom Askin 


4/4 Slycee Jenkins 


4111 JACK LIGHT MOVE 


STON PHOENIX 


Thu. March 27th 
SWINGIN’ JOHNSONS 
Fri. March 28th 
THE WELL 
Sat. March 29th 
SOUL OF BOSTON 
Sun. March 30th 
SINGER/SONGWRITER 
SERIES 
Mon. March 31st 
SET DANCING 


‘Fue. April ist 
OPEN MIC 
Wed. April 2nd 


TRADITIONAL IRISH CONCEF 
W/MICK DALY & ANNA 
The Front Room 
ba FRA DITIONAL PUSH MUSIC 


AE EE ta ener 
Bar & Grill 
Thur - Sat 5 -8pm during dinner 
Acoustical and jazz 
Thursdays 
Karoake 


107 R Union St, Newton Ctr, MA 
www.atticbar.com 617-964-6684 


N-SAT 10PM, SUN 
oR OP MSUNGSEM PROM 
DOOLIN CO CLARE KEVIN 
GRIFEIN & QUENTIN COOPER 


617.718.0737 


608 Somerville Ave, Somerville, MA 


Friday 
Open DJ. M spins local Boston's newest destination spot for 
and Prog Hip Hop |_| dancing 


dinner 
Blues & Classic Rock Entertaiment 


Saturday 
DJ. Kev spins techo & 
Trance House Beats 


Thursday, March 27 


Matt McCabe 


Former keyboard player for Duke Robillard 
Friday, March 28 
Private Party “s0°- 
March 29 
Jelly Rollers 
Sunday, March 30 
Cheryl Arena & Friends 


Thursday, April 3 
MIX 98.5 & American Stroke Assn. Benefit 


White Lightnin’ 
Friday, April 4 


For Delivery 


566-1880 
Roggies Restaurant Group 
782-9508 | 
1249 Comm Ave. | 
Allston 
www.avenuebar.com | 


Saturday, 





American menu with an Italian flair 
Dining hours 5pm-9:30pm 
Entertainment 9pm-lam 


69 Kilmamock St. (617) 267-8644 
She elt eel 


THE PILL 
LES BATON ROUGE Tats =ias ete =) 


THE SPITZZ 


4/4 
CHUBBY 
LINUS -CD RELEASE- 
SENOR HAPPY 
TRUST US 


a MARINATE 
DEEK 


(WECH/PUREROCKFURY.COM) PRESENTS: | 


AURAL SECT THURSO A 
1CHABOD DYNASTY 


ABSOLVE DANCE PARTY 


CANDYLAND 


ae BATHING BEAUTIES 

nai THE MAYFLOWERS 

Nensoipunacaies STARHUSTLERS 
THE et aed 


RIBS - SOUTHERN SUNDAY BRUNCH 
SALADS - GRILLED STEAKS 
enbertos — a Nights 


ICE COLD BEER - HOMEMADE PIES 
Se) meee Seer elas 


Pa ais 


617 594.3740 
Cie etis 


www.milkywayjp.com 


Continued from page 13 
THE BURREN, Somen 


Sean LOUNGE/THIRD RAIL 


CENTER — THE ARTS Re NATICK, fh 


cLuB PASSIM 

M 

DICK’S LAST RESORT, Bos 
EKCO LOUNGE, Bos 


EMBASSY, 

with DJ Eddie K 

ENCORE, Boston. Bot 

THE E ROOM AT THE GOLDEN TEMPLE 


Va 
THE EXCHANGE, Boston. Uncle Tr 
THE GOOD LIFE DOWNTOWN, 8 
GREEN STREET GRILL 

acl 

HARPERS FERRY, Als 
HENNESSY’S 8, 

JOHNNY D’S, S 

KENDALL CAFE 


LES ZYGOMATES, 8 
LIMBO, Boston. Ru: 
MATT MURPHY'S, 
MIDDLE EAST 
Guapo, Nationale B 
WiLKY way Jamaica P 
THE MODERN, 

n house with DIAC 
PARADISE LOUNGE, Bost 
PHOENIX LANDING, C 


PURPLE SHAMROCK 
THE a 


RIVER GODS S 


part 


SCULLERS E 
SISSY K’S. 


T.T. THE BEAR'S PLACE, C 
VAPOR, B 
VENU, Bostor 


WALLY’S CAFE, 8 
WONDER BAR, A 


ZUZU, Cambridge. F 
oom 2 


AN TUA NUA, Bost 
BARKING CRAB, Bost 
BLUE CAT CAFE, Bostor 
THE BURREN, S 


CANTAB | LOUNGE THIRD 


CLUB 58 


CLUB PASSIM, C 
COMMON ee 


COYOTE GRILL E,( 
EKCO LOUNGE 


ENCORE, Boston. Stacy Baker & Brian Nash 
THE E ROOM AT THE GOLDEN TEMPLE. 


THE EXCHANGE, E 
GREEN BRIAR, 8 


GREEN STREET GRILL 
HARPERS FERRY, A 

THE INDEPENDENT, S 
JOE'S ON HIGH STREET, Bos 
JOHNNY D'S, S 

THE KELLS, / 


KENDALL ¢ CAFE, 


KENNEDY ‘S MID- TOWN, E B 
LES ZYGOMATES, 8 

LIMBO, Bostic Bluh 
l a DOG musi ic HALL, ¥ 


LUPO'S HEARTBREAK HOTEL, fF 


MAN "RAY C 


METROPOLIS. 


MIDDLE EAST, 
OUT OF THE BLUE GALLERY 
PARADISE LOUNGE 


PA'S LOUNGE 
PHOENIX LANDING 


THE PLACE, Boston. Diana Karthas 
THE PLAYGROUND, ( 
PLOUGH & STARS 
PRAVDA 116, Bost 


2. “Open Mic 
Bad Art En 


PURPLE SHAMROCK, Bos 
Qk 

THE RACK, 
RIVER cons, 
THE ROXY, B 
RYLES, Camt 
SCULLERS, B 
SIT ‘N BULL PUB, May 
SKY BAR, S 
SOPHIA'S, E Bos 


TOAD bridg 
TRATTORIA iL PANINO 


TT. THE BEAR'S PLACE, Cambrid 


VERTIGO, Bos 

WALLY'S CAFE, B 

WESTERN FRONT, C 
tt & Mike C 


oes BAR, 


ALL ASIA CAFE. Cambridge 


ANAM CARA A PUB, £ Br 
AN TAIN, B 

AN TUA NUA, B 
ARIA, Bost 

AVALON, Bos 


THE AVENUE, A 
AXIS, 6 


BARKING CRAB, B 
GLARNEY STONE PUB, C 


BLUE CAT CAFE, f B 
BLUESTONE BISTRO 
BOB THE CHEF'S, B 
BUCK MULLIGAN’S 


THE BURREN 


BUZZ BOSTON/EUROPA, B 


CANTAB LOUNGE/THIRD RAIL, Cambridg 
tle € k& T € 
CENTER FOR THE ARTS IN NATICK, Natick 


CHOPPIN’ BLOCK PUB 


CLUB CAFE, Bost 
CLUB 38, Q 


CLUB PASSIM 


COMMON GROUND 


DEVLIN LOUNGE AND BAR B 


DICK’S LAST RESORT, 8 
EKCO LOUNGE, £ 


EMBASSY B 
ENCORE, Boston. M 
THE E ROOM AT THE GOLDEN TEMPLE 


THE EXCHANGE, B 


FELT, B 
GREEN BRIAR, Bng 


GREEN DRAGON, 8 
GREEN STREET GRIL 


HANNAH Ss 


HENNESSY'S, € 
JACOB WIRTH RESTAURANT, B 


JOHNNY D'S. 
JOSE McINTYRE’S. 


THE KELLS 


KENDALL CAFE 
KENNEDY'S MID-TOWN 


KIRKLAND CAFE 
LA BOOM 


LES ZYGOMATES. 


LIMBO 
LINWOOD GRILLE, 8 


MAN RAY, C 


house with DJ Brad Gwynn 
MATRIX, B 


Hush, Bons, Elyte. 


MATT MURPHY’S, B 
MIDDLE EAST, C 
eid ato 

MIDWAY CAFE, J 
THE MODERN, Bost 


ith DJ O 


PARADISE ROCK CLUB, Bost 
Percy Hi 

PARRIS Boston. Ego Systerr 
PROEMX Ssecynes 

THE PLACE, Bc 

PRAVDA 116, 8 

eUnELE SHAMROCK ti 


0, & st J 
fi RACK, 


REGATTABAR, 


SCULLERS 
SISSY K’S 


popular da 


SOPHIA’ S, 
Vega 
SUGAR SHACK 


House 


Swi, 
TIR NA NOG, Somer 


TRATTORIA a PANINO, 8 
II THE BEAR'S PLACE 


Electric Six arr 


21st AMENDMENT, 


WALLY’S CAFE 
WESTERN FRONT, 


WEST STREET GRILLE, 80s 
WONDER BAR, Alsi 


ZUZU, C 


comed 


THURSDAY 27 


See Club Directory for 
ses 


ALL ASIA CAFE, C 


BEANTOWN COMEDY VAULT, Bost 


Fun House nedy Showcas 


C Manning 
a 


CANTAB LOUNGE/THIRD oe 


COMEDY CONNECTION, 8 
IMPROV ASYLUM, B 


IMPROVBOSTON THEATRE 
NICK'S COMEDY STOP, 8 


FRIDAY 28 


ALL ASIA CAFE, C 
BEANTOWN COMEDY VAULT, 
BOSTON PLAYWRIGHT s THEATRE, B 


GEORGE SHERMAN UNION ‘CONFERENCE 
AUDITORIUM | 617 é 


COMEDY velo g 


IMPROV ASYLUM 


IMPROVBOSTON THEATRE C 
NICK'S COMEDY STOP | B 
NICK S KOWLOON, S 


REGENT THEATRE 


SATURDAY 29 


ALL ASIA CAFE, C 


BEANTOWN COMEDY VAULT, B 
Stand-Up Showcase” with Dick 
COMEDY eee Boston. At 
n., Steve Sweeney 
FRED ASTAIRE DANCE STUDIO 
6421). 361 Newbury St., Boston. At 
GEORGE SHERMAN ‘UNION CONFERENCE 
AUDITOR, 8 ton. At 8 ternat 
INPROV ASYLUM, 8 


INPROVBOSTON THEATRE, 


NICK s coMeDy STOP. B B 


NICK’S ‘KOWLOON, Saug 
NICK'S MAU!, B 


SUNDAY 7 


ALL AGIA CAFE 
BEANTOWN COMEDY VAULT, E B 


medy Open Mic Nig} 


GHAREES. PLAYHOUSE, 


IMPROV ASYLUM, Boston. At 8 5 


IMPROVBOSTON THEATRE, 


MONDAY 31 


See Club Directory for r 


COMEDY CONNECTION, 
Amateur Sh owcase” with Kev 
LIZARD LOUNGE, 


ne Lizard | 


TUESDAY 1 


COMEDY CONNECTION 


WEDNESDAY 2 


BEANTOWN COMEDY VAULT, £ 


’ Showcase 


IMPROV ASYLUM, B 
IMPROVBOSTON THEATRE 
THURSDAY 3 

BEANTOWN COMEDY VAULT, 8 


CANTAB COUNGETHERD RAIL 


COMEDY CONNECTION, 
The R-Rated Hy 


es STUDIO AT HONG KONG 


IMPROV ASYLUM, B 
IMPROVBOSTON THEATRE, Cambrid 


NICK s COMEDY stk B 


ox, All Star Comedy 


concerts 


al 


THURSDAY 27 
ANGELS OF LIGHT, DEVENDRA BANHART, 
AND THE DRESDEN DOLLS 


AUDITY & FRIENDS 


BERKLEE COLLEGE OF MUSIC FOLK FES- 
TIVAL is at 8:15 p.m. at the Berklee Pe 


FINN & AARON, THRONE OF BLOOD, HO- 
AG, RANCID YAK BUTTER TEA PARTY, 
MADAME VON X, PUPPET MASTER JAKE 
AND MARTIAN ert 


MARK "WILLS AND SAMANTHA MADISON 
ZWAN AND CHILDREN’S HOUR 


FRIDAY 28 
BIRDSONGS OF THE MESOZOIC AND KEN 
FIELD ALTO SAX PROJECT 


BOSTON CABERET FESTIVAL 


DEVIL MUSIC ENSEMBLE JUPITER ONE 
AND el 









and 


Free 
Mic. 














INHART, 








OD, HO- 
PARTY, 
R JAKE 


AADISON 


AND KEN 





| Chance, Jo 
3 p.m. at Slos! 
Waitham. Free; (781) 736-3 


BROOKLINE MUSIC SCHOOL FACULTY per 













Mie rere 


CLUB D’ELF 
dave tronze & geoff scott a dic 
ia eee res) 
WRITERS hr tO ee) 
7m alee 
ee ee nhs 


; North Yar). Con series Tt he 
EMMANUEL music ORCHESTRA AND cHo- see ata tg 


RUS p ert 





SAT. 3/29 
LUCKY 37 
THE COMING GRASS 
See 


LIZARD POETRY 
THE SLAM @7 THE JAM @9 
late oa be ee er a 
Monday 3/31 
sou ao Mail B (7-9 PM) THE COMEDY HOUR 

F ; Oy mee a ALLL aby 


aL as | lt ti Cl 


ets $25; (617) 469-94! Pa Sa at 

ORCHESTRA FOR THE ART OF MUSIC AD FRANK 

ee ace nee ee ae re hea 2a 
yv 3 Tr t ) r S Pe ate oy 


ROW TWELVE CHAMBER ENSEMBLE 








hahah oiled 


Wg 
Wa 
a CD release party for "Slo & Lo” 


ADVANCE TIX AVAIL. AT 
WWwW.VIRTUOUS.COM 
617-547-0759 

LTR Smee 3 

Lee ee ee sae 






the Linwood next Thursday, 





LES BATON ROUGE ys one 5: 


LANTNER/MORRIS/ROSENTHAL AND CAROL O'SHAUGHNESSY & JAN PETERS | the Cathedral of St. Paul, 138 
CHARLIE KOHLHASE/MATT LANGLEY ™ at 7 p.m. at the Faneuil Branch Library, | Boston. Tickets $30-$40: (61 
SAXOPHONE DUO perform at 8 and 9:3 St., Brighton. Free; (617) 782- | HARALD VOGEL gives an org 
at the Artists-At-Large Gallery 8 p.m. at Houghton M 
Hyde Park, Boston. Suggested d 






















BOSTON SYMPHONY ORCHESTRA om 























617) 276-3223 1) 283-20: DUCTED BY FABIO LUISI. See isting 31 Belvidere 

LYLE LOVETT, JOHN HIATT, GUY CLARK, ESS 18 BOSTON SYMPHONY ORCHESTRA CON. | Thurs 17) 666-608 

AND JOE ELY perform at 7:30 p.m. at the | DUCTED BY FABIO LUISI. See listing for BOSTON LYRIC OPERA. See ising for F 
pheum Theatre, 1 Ham THURSDAY 27 Thurs SUNDAY 30 












Tickets $39.50-$66; (617) 931-2000 BOSTON COLLEGE PIANO TRIO performs DEBORAH YARDLEY BEERS AND SHAY- MONDAY 31 
PRESERVATION HALL JAZZ BAND performs | works by Dvorak. Turina, and Schum SATURDAY 29 LOR LINDSAY pe piar y | ANDREA MATTHEWS, MARION DRY, AND 
ine Irish Room, Gasson 140 | BOSTON UNIVERSITY CHAMBER CHORUS 0 i LISE YUN perfor 


Chestnut Hill. Free 















EMMANUEL FELOMAN ‘AND JOHN McDON- 


BOSTON SYMPHONY ORCHESTRA CON- 
or ALD perform 


DUCTED BY — LUIS! pe 
Siegfried idyll, Szymanowsk 
with C Christian Tetzlaff 





SATURDAY 29 
BEAT SCIENCE AND TRONZO p 





CHOIR 











BRANDEIS CHAMBER 
FRIDAY 28 ‘ 
AUROS perform 


= =| ees ale : = =o : : “SSSESS) |SANCHEL 
sie CHUCK oes egy PE 


al Guest DAVID 








the Ze’ BOSTON LYRIC OPER 








Sun. Hs 5:00 - 9:00pm 


— CITY anon ne 


@ 











GUY MENDILOW BAND performs at hington St.. Boston. Free; (617) 48 
Cambridge Multicultural Art CONCORD ORCHESTRA CONDUCTED By 
RICHARD PITTMAN 








Se 





ray Sa 
Vet Bias ee eol Pana chan ges 








| ig 


COMB Yor cho 


Validated Parking at 


75 State Street Garage 
FANEUIL HALL www.comedyconnectionboston.com 





ae 


HANDEL & HAYDN SOCIETY CONDUCTED 
BY JOHN FNEY i Ss “Ba a 































SUNDAY 30 4 ; 
moans oe 30 p.m Zet-| (617) 266 


Host of “Sweeney's Neighborhood” on WZLX 


STEVE SWEENEY | 
THIS SATURDAY & SUNDAY 


“Late Show with David Letterman, 
Showtime & “Late Night with Conan OBrien’ 


BRIAN REGAN 


ee stars ws =) EVERY THURSDAY AT 8:30PM! 
poh at 8» @ “The ORIGINAL R-Rated Hypnotist” 


ei) FRANK SANTOS 


TUESDAY 1 chuiber, ond Mahler at 8 pun. at Tinity Epi asia aie 
weee - nn | ana ent Mahler 8 pe. APRIL 4.5 APRIL 18-19 APRIL 19-20 





VANO WARY A ANN LANIER AND JAMES BUSBY 





wa 

























SPECTRUM ‘SINGERS CONDUCTED BY 
THURSDAY 3 JOHN W. EHRLICH perform Brahms'’s Ein 
MUSIC NOW TRIO performs at 7 p.m. atthe | deutsch Requiem, with soprano Janet 


Lucy Parsons Center, 549 Columbus Ave Brown, baritone Robert Honeysucker, and the RICHARD JENI DARRELL HAMMOND RICKEY SMILEY 


Boston. Free; (617) 267-6272 Indian Hill Symphony Orchestra, at 8 p.m. at 
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TUESDAY 1 
PIERRE HOMMAGE AND ANYA GROKHOVS- 
KI perform works nd t 


MEGAN SHARP AND JONATHAN SCHAKEL 


BOSTON LYRIC OPERA 


WEDNESDAY 2 
CINCINNATI SYMPHONY CONDUCTED BY 
PAAVO JARVI 


Exodus 


BRIAN FELTY 


FOUR FOR TANGO 


PIERRE HOMMAGE 
GROKHOVSK! 


AND ANYA 


ADRIANA REPETTO 


CYNTHIA SANGER 


THURSDAY 3 


GAIL ARCHER 


YMPHONY ORCHESTRA CON 
Y INGO METZMACHER 


THURSDAY 27 
BOSTON BALLET per 


MOVING LABORATORY 


FRIDAY 28 


JOSE MATEO’S BALLET THEATRE 


BOSTON BALLET 
MOVING LABORATORY 


SATURDAY 29 
DANCE INTEGRATED REAL 
NOLOGY (D.LR.T.T. 


-TIME TECH- 


RAMON DE Los REYES SPANISH DANCE 
THEATRE 


ALARMEL VALLI 5 


BOSTON BALLET. S S sting for T 
JOSE MATEO’S BALLET THEATRE 
ng for Fr 

MOVING LABORATORY. See 


SUNDAY 30 

BOSTON BALLET. See listing for Thurs 
DANCE INTEGRATED REAL- TIME TECH- 
NOLOGY (D.1.R.T.T.). See listing for Sat 
JOSE MATEO’S BALLET THEATRE. See list 
ng for Fr 


TUESDAY 1 
BOSTON BALLET. See listing for Thurs 


SAM BUSH hea the Somerville Theatre on Sunday 


WEDNESDAY 2 


BOSTON BALLE 


THURSDAY 3 
BOSTON BALLET 


ee sad 


THURSDAY 27 
EXPERIENCED INTERNATIONAL 


DANCE 


FOLK 


NEW ENGLAND CONTRAS AND SQUARES 


SH COUNTRY DANCE 


TEMPORADA LATINA SALSA AND 
MERENGUE DANCE Ry 


FRIDAY 28 


ARGENTINE TANGO DANCE 


BALKAN DANCE 


DANCE: ENGLISH COUNTRY 
AND CONTRADANCING 


DOUBLE 
DANCING 


ENGLISH COUNTRY DANCE 


INTERNATIONAL FOLK DANCE 


SAM RAY'S BRAZILIAN BALLROOM 


ANCE PARTY 


TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE 


SATURDAY 29 


GAY AND LESBIAN CONTRA DANCE 


RYLES DANCE HALL 


SUNDAY 30 
EAST COAST SWING AND TWO-STEP 


at Ast 


Mass. Ave., Ca 
3655 

ISRAEL! DANCING is at 1 
israel, 477 Longwood Ave., Boston. Free; (61 
566-3960 

ISRAEL! FOLK DANCING is at 8 p.m. at Har 
vard-Radciiffe Hille! 


3 » at Temo 
HU a.m. at tempie 


52 Mount Auburn St 





MAMBOISALSA CLUB w 


WEPA SALSA SUNDAY DANCE 


MONDAY 31 
BULGARIAN/BALKAN DANCING 


ISRAELI FOLK DANCE 


NEW ENGLAND SQUARES AND CONTRAS 


SCOTTISH COUNTRY DANCE is 


TUESDAY 1 
BALKAN DANCE 


WEDNESDAY 2 
ARGENTINE TANGO DANCE | 


DANCE FREEDOM 


ENGLISH COUNTRY DANCE sf 


THURSDAY 3 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See list 

NEW ENGLAND CONTRAS AND SQUARES 


SCOTTISH COUNTRY DANCE 


SWING DANCE. S 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See 


events 


FRIDAY 28 
PUPPET SHOWPLACE THEATRE 


SATURDAY 29 

BALL IN THE HOUSE, AIRBORNE COMEDI- 
ANS, PETER GROSS, DR. STARDUST 
DAREDEVIL CHICKEN CLUB, YO-YO GUY, 
LURK, PETER PANIC AND MORE 


5, $12 for students 
osm 2003 is “a might of performance 
ssic, and art fr those diagnosed with 
people who love them” at 
Gallery, 684 Washington S 
ckets $5; (617) 542-6983 
am YARNS THE U.S. NAVY AT MOUNT 
Sean GUIDED WALKING TOUR” meets 
at 10 a.m. at Mt. Auburn Cemetery, 580 Mt 
Auburr st Cambridge. Tickets $8; (647) 547- 


ONE & ONLY BOSTON CHOCOLATE TOUR 


with stops to sample chocolates at the Top of 
the Hub Restaurant, the Omni Parker House 
Hotel, and Le Meridien leaves at noon from the 
Trolley Stop Store, corner of Boylston and South 
Charles Sts., Boston. Tickets $50; (617) 269- 
3626 


SUNDAY 30 
“LE GRAND DAVID AND HIS OWN SPECTAC- 
ULAR MAGIC COMPANY” at 3 p.m. at 


MONDAY 31 
“PUNK ROCK AEROBICS” 


WEDNESDAY 2 
WALNUT HILL GALA with 


benefits 


THURSDAY 27 
CONCERT TO BENEFIT IMPACT with the 


FRIDAY 28 
BENEFIT FOR CONCERNS OF POLICE SUR- 
VIVORS, INC. with | 7+ 


WOMEN IN THE ARTS FESTIVAL TO BENEFIT 
HELP FOR ABUSED WOMEN & CHILDREN 


SATURDAY 29 
AWARDS GALA TO BENEFIT THE URBAN 
LEAGUE OF EASTERN MASS. wit 


FUNDRAI SING AUCTION TO BENET MAS- 
TERWORKS CHORALE | sa 

SECOND HELPING GALA TO BENEFIT THE 
GREATER BOSTON FOOD BANK is at 7 


SUNDAY 30 

SWING INTO SPRING WITH SEMENYA Mc- 
CORD" TO BENEFIT COMMUNITY CHANGE 
INC. is at é s 


WEDNESDAY 2 

GREAT CHEFS COOKING FOR A CURE” TO 
BENEFIT THE GILLETTE CENTER FOR 
WOMEN'S CANCERS AT DANA-FARBER 
CANCER INSTITUTE with | 9 


THURSDAY 3 
DINNER TO BENEFIT THE WOMEN'S INN AT 
PINE STREET 


LIFESAVOR” DINNER PARTY 


TO BENEFIT 
COMMUNITY SERVINGS with dinner 


gay & 
lesbian 


THURSDAY 27 
OVER 30 MULTICULTURAL LESBIAN RAP is 2 


SATURDAY 29 
CLUB HOLLYWOOD GAY & LESBIAN DANCE 
NIGHT is from 10 ¢ 

GUITAR LESSON 5 


ad. at 


36 Mass. Ave 


SUNDAY 30 

GREATER BOSTON PFLAG PRIDE & PAS- 
SION PARTY with Cabaret, food, auctions, and 
more to benefit PFLAG Safe Schools is from 6 to 
g Ciub Cafe, 209 Columbus Ave., Boston. 
Tickets $40; (781) 891-5966 

T-DANCE FOR WOMEN is from 4 to 10 p.m. at 
indulge Boston, 126 State St., Boston. Tickets $8: 
(617) 723-7277 


MONDAY 31 


LESBIAN 8 MINUTE DATING is at 7 p.m. at Club | 
Boston. Tickets | Shots Heard Round the World! at 7 p.m. at 
| Bames & Noble, 660 Beacon St., Boston. Free 


Cafe, 209 Columbus Ave 
$33.88; (978) 662-880 


LESBIAN RAP is at 7:30 p.m. at The Women's 
Center, 46 Pleasant St., Cambridge. Free; (617) 
354-8807 

LIVING ART GROUP for lesbian, bisexual, trans 
gender, or queer women, 13-25, is from 6 to 
8 p.m. at Boston GL 
Mass Ave., 3rd 
3349 
SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS oe s at 7 p.m 


ty Center 93 


WEDNESDAY 2 
GUITAR LESSON. See listing 


THURSDAY 3 


OVER 30 Lace a Se LESBIAN RAP. 


ai S 


THURSDAY 27 
LEON GOLUB read 


ridge. Fre 


THOMAS W. LAQUEUR 


FRIDAY 28 
KENNETH HARRISON rea 


SATURDAY 29 
J.B. MILLER reads f 


SUNDAY 30 
AMAZON ALL-WOMAN POETRY SLAM ‘s 


MONDAY 31 
A TRIBUTE TO ANNA AKHMATOVA” 


Robert 


GREG BOYD re 


West Roxt 


TUESDAY 1 
"AGAPE POETRY OPEN MIC’ 


WEDNESDAY 2 
BOSTON POETRY SLAM & OPEN MIC i 


Vay, Camb 


SiR eee 


SHAKESPEARE SONNET- THON i iS a marath 
performance/r 1 Shakespeare's 
ing Paula 
at the 


sonnets, with 
Plum and 
Boston P' a 
Sq., Boston. Free: (781) 326-3643 
WILLIAM TAUBMAN reads 
Khrushchev: The Man and His Era at 6 p.m. at 
the Arthur M. Sackler Mu 485 Broadway 
Cambridge. Free; (617) 4: ) 


THURSDAY 3 

STEVE ALMOND reads from his My Life in 
Heavy Metal at 7:30 p.m. at Newtonville Books 
296 Walnut St, Newtonville. Free; (617) 244- 
6619 

JOSEPH ANDREWS, JR. reads from his Revo- 
lutionary Boston, Lexington and Concord: The 


6 om 
6 p.m. 


cture Hall, Copley 


from his 


(617) 236-7421 

NANCY CLARK reads from her The Hills at 
Home at 7 p.m. at the Brookline Booksmith, 279 
Harvard St., Brookline. Free; (617) 566-6660 
ELIZABETH DORAN, eee MACK, ~~ 
ANN KILLOUGH f ptr 


THURSDAY 27 
REFUGEE RIGHTS & RECONSTRUCTION IN 
AFGHANISTAN’ 


St Wellesley. Fre 781 
SURE TO OFFEND “TRANSGRESSIVE 
TEXT,’ CENSORSHIP, & THE WRITER” 


499 


“WOMEN WRITERS WOMEN’S VOICES 
CROSS-CULTURAL PERSPECTIVES 


SATURDAY 29 
DRUKER LECTURE CELEBRATING DESIGN 
& ARCHITECTURE 


SUNDAY 30 
NON-VIOLENCE & THE QUEST FOR | 
RIGHTS 


CIVIL 


THE NATURE OF BLACK HUMOR: A COM- 
PARISON OF TOM LEHRER & EDWARD 
GOREY" a le 


Wil! LIAM ips TALKS 


MONDAY 31 
"THREE DECKERS OF BOSTON 


TUESDAY 1 
ORDINARY PREJUDICE” is 


“THE WAR AGAINST TERROR: A MULTILAT- 
ERAL VS. UNILATERAL DEBATE” is a dis 


WEDNESDAY 2 
HUMAN RIGHTS & THE INTERNATIONAL 
COURT OF JUSTICE 


“THE GLOBAL WARMING REALITY 


U.S. TROOPS OUT OF THE NEAR EAST 
NOW! DOWN WITH U.S WAPERIAL ISO DE- 
FEND ee z 


THURSDAY 3 
CHILDREN'S DEVELOPMENT & THE EF- 
FECTS OF CULTURE ON LEARNING” 


“FREEDOM OF INFORMATION 


“NO CONTEST: THE DECLINE OF COMPETI- 
TION IN MASSACHUSETTS STATE LEGISLA- 
TIVE ELECTIONS S Jiscussion with 


573-8543 

“SUSTAINING ARTS EDUCATION IN CHAL- 
LENGING TIMES” is a lecture by Dick Deasy at 
2 p.m. at Larsen Hail G-08, 14 Appian 
Cambridge. Free; (617) 495-9068 
“TEACHING ABOUT MANHOOD & MAS- 
CULINITY” is a lecture by Harvey Mansfield and 
Nancy Cott at 4 p.m. at the Cronkhite Living Rm 
Cronkhite Graduate Center, 6 Ash St 
bridge. Free; (617) 495-8608 

“THE LIFE OF ALEKSANDR SOLZHENIT- 
SYN” is a lecture by Edward Galt at 10:30 a.m 
at the Cambridge Center for Adult Education, 56 
Brattle St, Cambridge. Tickets $2, $1 for sen- 
iors; (617) 547-6789 ext. 1 
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ACME FINE ART (617-585-9 
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AROEN ‘GALLERY (617-247-0610), 129 Ne ia cae, 
t., Boston. Mon.-S SOUTH END 
h March 30: “Anne Packard: Ni ALLSTON SKIRT GALLERY (617 









DECORDOVA MUSEUM 


PAULA RENDINO ZAENTZ2’S “MUDRAS: THE LANGUAGE OF THE HAND” 
is on view April 1 through May 30 at Black and White, Inc 














r w Wate CENTER FOR THE ARTS IN NA 
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Frank, Donna Baldassan, a LEFT BANK GALLERY 















CHASE GALLERY 617-859-7222), 1 

























u 450 Harrison Ave GALLERY BROOKLINE/NEWTON 
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Zigmond and Babs Kietter Chns Teasley: Recent Painting 86 M F r OTISREIN GALLERY (97 FULLER MUSEUM OF ART 
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23 Thayer St Bostor 





495), 382 PROVINCETOWN ART ASSOCIATION AND 
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amenting Angels Senes & After the 
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HAMILL GALLERY OF AFRICAN ART ( 617 
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varousel Uiud 


PAZZO BOOKS (61 


MuUSeuMS _ 


m. Through Ap ARMENIAN LIBRARY AND MUSEUM OF 
Artists e = 
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arch 29: “Handwriting WATERTOWN Gene Mackles: Recent F gs”, “J ART COMPLEX MUSEUM (781-934-6634 
ALL ASIA CAFE (617-497-1544), 354 Ma Sah hang rt Aide x 





8:30 ¢ ; Free. Permane s Shak INSTITUTE OF CONTEMPORARY ART 


410), 1 ; pee BOSTON PUBLIC LIBRARY 
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te 318 CAMBRIDGE ART ASSOCIATION 
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cy Wagner, and others. 
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mar Comm. Ave., Boston. Nig 8 ’ 
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hrough March 31 of Maurice 
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a the Hyde Park. Tues.-Wed., Fn., 2- it 
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Cambridge. Sat., noon-6 p.m Wed Fr SUBURBS: WEST 
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ATLANTIC WORKS GALLERY (617-568 SACRAMENTO ST. GALLERY (617-349- 4 Sig Purw Continued on page <None> 
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JOHN FITZGERALD KENNEDY NATIONAL 
HISTORIC SITE ( 566-7! 


SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER 617 aUS 


way St. Bosto 


LONGFELLOW NATIONAL HISTO 


NATIONAL CENTER OF AFRO- “AMERICAN W i 
ARTISTS 17-442 W STERLING AND FRANCINE ee ART IN- 
Roxbury S - SS Sntte 


ams: An Amer 


NATIONAL HERITAGE MUSEUM 
ONGYEAR MUSEUM Marrett F ft 


MARY BAKER EDDY 


NEW ENGLAND AQUAPIUM 


MASSACHUSETTS MUSEUM OF CO 
PORARY ART (413-664-44 ' 


OCKWELL MUSEUM 


Wed erty Street B The museum fe Borde 
t MASSACHUSETTS INSTITUTE 
NOLOGY, Camt 


MUSEUM OF SCIENCE 


SOMERVILLE MUSEUM (é 


SPORTS MUSEUM OF NEW ENGLAND (978 


OF TECH- 


tographs from the Boot Hill Saloon.” Apri! 3-May 
7: photographs by Jane Tuckman 
PHOTOGRAPHIC RESOURCE CENTER AT 
BOSTON UNIVERSITY (617 

.. Bo ystor 


Comm. Ave 
5 p.m. March 28-Apr 
ROBERT KLEIN GALLERY 

Boston, Tues 
Through May 1 


38 Newbur 


schools & 
universities _ 


ADDISON GALL ERY AT PHILLIPS ACADE- 
MY (978-749-4 R & Chapel Ave., An 


AMHERST COLLEGE Me 


BRANDEIS UNIVERSITY R 


EVOS ARTS INSTITUTE 


FRAMINGHAM STATE COLLEGE / Arth 


Ma 


HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, C ige 


— Agassiz House (617-495-8212) 
Yara 
noon-6 p.m.; Sat 
erly Mciver 


Radcliffe p.m. Admission $3. Ong 
4 Mason St, Cambridge. Tues.-Fri he Making of MIT Scier 
noon-4 p.m. April 2-25: “Bev Robots 


Receptior ial Intelligence at MIT"; “Hi 


ak 


N Inventing Ourselves 


MONTSERRAT COLLEGE OF ART 
GALLERY ( 78-922-8222). 23 Essex St., Be 


NEWBURY COLLEGE (617 


NORTHEASTERN UNIVERSITY 
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STONEHILL COLLEGE 


SUFFOLK UNIVERSITY LAW SCHOOL 
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MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 
MIT Museum (61 
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Craigie Street Bistrot 


Local produce a highlight at neighborhood French spot 


BY ROBERT NADEAU 


Ithough the variant spelling of 

“bistro” would seem to emphasize 

urban French food, the real style 
here is country French, with a smidgen of 
New American, and a lot of the emphasis 
on local produce that is the real common 
ground of the best young chefs in 
France, the United States, Vanuatu, and 
anywhere else that human beings dine 
out for a treat. | remember writing early 
on of Stan Frankenthaler that he would 
have to reconcile the classical qualities he 
had learned from Jasper White with the 
populist tendencies of his Blue Room 
mentor Chris Schlesinger, but the truth 
is that both White and Schlesinger are 
fiends for local produce. The Bistrot 
chef, Tony Maws, worked for Schlesinger 
and the relatively Apollonian Ken 
Oringer at Clio. (He also worked for 
Wolfgang Puck and Mark Miller, and did 
a stint in France.) But once again, you 
can’t go wrong in almost any style 
working with good materials 

The theme at the Bistrot is cer- 
tainly French, with an all-French 
wine list, French bread and butter to 
start, and a menu full of words like 
velouté, terrine, rillettes, confit, sor- 
bet, and mousse. There are nods to 
Japan, Italy, and the Americas, but 
this is one place where your server 
will never appear in a FRANCE SUCKS 
T-shirt 

The local-produce theme figures 
even in something as radical as an 
appetizer salad of raw yellowtail with 
spicy sea-urchin vinaigrette ($16) 
This is five fingers of tuna sashimi 
around a salad of bitter greens, but 
the urchin roe on top (not spicy, not 
fishy, tasting mildly of the sea like a 
raw oyster) likely comes from New 
England. So do some of the stored 
vegetables in the salad composé 
($9), which mixes greens with artful 
slices of black radish, daikon, carrot, 
pearl onion, and such. 

Traditionally French are the ter- 
rine of foie gras ($15) and rillettes 
of rabbit ($12), which I sampled 
on the reviewer’s friend, a combi- 
nation plate of “les deux” ($19) 
The terrine is a handsome slab of fatted 
goose or duck liver. Think liver-flavored 
Brie, sprinkled with chopped egg yolk. 
The rillettes, typically a fatty spread, are 
here done leaner and finer, cut by the 
server from a long Pyrex pan. The platter 
has the usual palette of condiments, 
which stand out by being vivid examples 
of their kind: homemade Dijon mustard 
with real bite, pickled shallots with a 
lovely flavor, Fleur de Sel sea salt in large 
grains, cracked pepper, minced capers 
for extra pungency. 

My favorite appetizer, though, was the 
velouté of white coco beans ($12). This is 
a fine bowl of rich, creamy soup, its flavor 
balanced on a fulcrum of pepper between 
dairy cream and beans, with some bites 
enhanced by pearls of flavored oils or a 
few crunchy bits of fried fresh bacon. 

Among the entrées, the knockout is the 
cheapest dish on the menu, the token veg- 
etarian choice of wild mushrooms on po- 
lenta ($19; $29 with shaved truffles). 
What mushrooms! What polenta! The 
mushrooms are cépes (Boletus edulis, 
“porcini” in less Francophone locales), my 
favorite wild mushroom, the woodsiest 
and most mushroomy. The dish offers 
whole little ones, obviously not dried, the 





kind I would set aside for special purposes 
on a good collecting day. The polenta is 
reinforced with cheese to a point of aston- 
ishing richness. There are some baby veg- 
etables as well, but this is a daringly small 
vegetarian entrée, almost announcing the 
concentrated flavors by the size of the 
portion. 

Roast breast of guinea hen ($31; $41 
with truffle shavings) is a nice job, the 
meat only a little gamier than turkey or 
pheasant, garnished with a slice of foie 
gras, on a handsome pilaf of farro (the 
Italian spelt with large, barley-like grains). 
Roast breast and confit thigh of chicken 
($19) is in some ways (the breast meat) 
even better, although the boned thigh has 
little of the spice or cured flavor I associ- 
ate with the confit duck or goose of 
Southwest France. My guess is that a 
chicken with this light and flavorful a 
breast doesn’t have a tough enough thigh 
to get through the whole confit process, 
or perhaps it is a timing problem, as the 
confit ought to sit for a week or more to 


gain flavor. Meanwhile, what does the 
restaurant do with the rest of the chicken? 

Olive-oil-poached halibut ($29) is a 
lovely piece of light white fish, obviously 
not fried or oily, so in what sense is it 
olive-oil-poached? This platter also ben- 
efits from a medley of winter vegetables 
including cardoons (looks like cooked 
celery, tastes like a mild artichoke) and 
slices of beet. These are significantly 
different vegetables than appear on ei- 
ther the mushroom plate or in the salad 
composé. 

The wine list is all-French, and there- 
fore necessarily somewhat expensive. It 
includes some Beaujolais in the $20s, 
but I was curious about the 2000 
Sancerre rosé of Frangois Cotat ($33). 
White Sancerre is one of the great food 
wines of France, a crisp, bone-dry sauvi- 
gnon blanc that inspired Robert Mon- 
davi's original fumé blanc and many of 
the subsequent California sauvignon 
blancs. But the only time I’ve had red 
Sancerre, made from pinot noir, it was 
horribly sharp and bitter. The rosé leans 
strongly toward the white side of wine- 
making, with a pink blush color compa- 
rable to pink Champagne (which is also 
made from pinot noir treated as a white 


Ua 








grape). The style, flavor, and aroma like- 
wise lean to the white, so here is a dry 
wine that goes well with fish, but with a 
little deeper fruit to go with poultry or 
meat. Coffee at Craigie Street is excel- 
lent, and tea — including French-style 
elderflower and linden herbals — is 
served correctly in a filter pot. 

Desserts are what are sometimes called 
“chef’s desserts,” rather than the product 
of a specialized pastry chef. Maws has a 
good hand with ice creams and sorbets 
One of the best choices is three sorbets 
with a tropical fruit sauce ($9). Our night, 
the sauce was mango; the sorbets were a 

OLLEEN RUGG 





MAIS OUI: Craigie Street Bistrot has an all-French wine list, French bread and but- 
ter to start, and a menu full of words like velouté, terrine, rillettes, confit, sorbet, and 
mousse. 


brilliant raspberry, a very lemony lemon 
with some peel flavor, and an intriguingly 
dry pineapple. The plate was decorated 
with kumquats and lime zest. But his 
créme caramel ($7) is merely a square of 
flan. Chocolate-mousse terrine ($9) is a 
good-enough slab, more like milk choco- 
late than bitter, but greatly improved by a 
white espresso-flavored ice cream. Like- 
wise, the fruit crisp ($7) is good apple- 
pear cobbler, but with a great scoop of 
créme fraiche ice cream. 

The space is three rooms below street 
level, probably once a basement apart- 
ment. Even with ochre walls, red ban- 
quettes, and framed French magazine 
advertisements, it seems more like a col- 
lege club than a bistro or even a bistrot. 
This may be because Maws has added 
old books and antique furniture, or per- 
haps because he wants the restaurant to 
have a neighborhood feeling — the 
neighborhood being tweedy West Cam- 
bridge. Jazz singing, something Ameri- 
can the French still love, makes some 
background sound. But one’s focus 
quickly shifts to the food. a 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 
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The following represent some of Greater Boston's more noteworthy restaurants, some Boston 
Uae eee Se a 
reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, 
EMM eee Cor 


en sScilheead ahist hain 


BOMBAY CAFE, 175 Mass 
ALLSTON/BRIGHTON ; $8-$16. A st 
BLUESTONE BISTRO, 1799 Comm Ave tandard menu, s 


BRISTOL LOUNGE, 2 


TYPHOON. 


THE CAPITAL GRILLE. New 


COMMON GROUND 


COTTONWOOD CAFE, 222 
47 § BEACON HILL 


. aay 
RANGOLI. 


ceorsers BESS | swoon sioedteneacs | Cafe Podima 
: ; A restaurant with pull 


le who enjoy the type of frozen yogurt Café Podima serves might not know how 
Caetano ; a pikes ses eee a ya pest to describe it, and more often than not they use a pained arm motion the 
$02-§ Sé wn-out slot-machine pull the servers use to blend a vanilla base with a selec- 
ngredients — to get their point across. People who've seen the machine in ac- 
ow what they mean, and it’s easier than explaining the g gantic m 
(ranging from Snickers to peaches t 
WONDER BAR ’ en cae , volved, ar 2 delicious and oft ten low-fat result 
: 4 $17-$2 ' froz yogurt ($2.24; 48 cents for each 


met ingredient 


prices reasonabie 


BACK BAY CHINATOWN 
ARMANI CAFE, 214 N CHAU CHOW CITY 


266. SE-S1E é y are als ad to create whatever their c mers might dream 
THE OTHER SIDE COSMIC CAFE, 407 ne top of the yrami 5 
6.94 $6. B seafood resta e new palace f tuna-s ndwich ($5.48) was dressed up with wide slice 


tough to imagine not being able to find something on Podima’s vast menu; 
ffers personal-size pizza ($4.45-$5.85), calzones ($5.45-$6.85), pita r 
cold ($4.76-$6.19), and sandwiches that are hot grilled ($6.19) or doub 
($6). Side orders ($1.43-$2.38) range from the typical (coleslaw 


adventurous. 
eee mine rice). 


se-Hong Kong restaurant th t’s true that Café Podima’s new Cambridge location is th 
Pee ~ that space in about a year, and menu holdovers from the mos 
wad State, abound. The café’s current incarnation 
apc,” : es a few homey tables and a cx 
GRAND CHAU CHOW, 41-45 8 machine, so yogurt junkies can sit it 


vcintatr Chass Cs ’ Podima, located at 168 Cambridge Street, 
BAL : is open daily from 10 a.m. to 
BAJA MEXICAN CANTINA ‘ th aood ve te ston) or (6 ) 868-2233 (Cambridge). 


: — Kate Cohen 
Just because you're not running the 


Boston Marathon doesn’t mean you 
shouldn't be allowed to participate in the 
annual pasta-loading ritual. That’s why 
‘ s Jer-Ne (Ritz-Carlton, 12 Avery Street, 0 
BANGKOK BLUE Boy! Boston) is presenting a Pasta Marathon St. B zcessor. Serves both standard Chinese fare as | tray, t a themed eat in. This gorgeous 
aoe 259 1010 $6520 Vey | from April 4 to 20. Chef Ulrich Koberstein 8 : 682 ens | retest cee | Reet cee | eee ee 
will prepare a variety of pasta and 
sauces; you'll provide the appetite. No 
running required. Call (617) 912-3355. 


PEKING CUISINE 


IMPERIAL. SEAFOOD RESTAU- 


DORCHESTER/MATTAPAN 
GALVIN'S HARP AND BARD, 1099 Dor 


RITZ-CARL LTON DINING ores 
NEW SANGHA RESTAURANT, 
; COPLEV/PRUDENTIAL 
BRASSERIE JO, 120 Huntington Ave 


tween smoky and spicy. The 
a late Late hours Thurs. through Sun 
flavors are ir e 
gami, coq au vin, and duck- | DOWNTOWN/WATERFRONT 
orange, with important cabbage and po- AURA, One Seaport Lane (Seaport Hote! 
a i b tements on the side Boston Waterfront, (617) 385-4300. $19-$32 eared scallops, and Hot 
t gets t do the : 10t pot, perhaps the MARCHE MOVENPICK, 800 Boyiston St. (Pru- | Chef Ed Doyle's food can be handsome, but at | Cake. On weekends, a cont 
rab cakes, king crab maki, smoked n Boston dential Mail), Boston, (617) 578-9700. $5-$18. these prices, you have a right to expect a per- has dressed up a little to go out 
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ECLIPSE, 42 Province 












jorked into al dente pastas, delectable ca | RESTAURANT POMODORO, 319 Hanover | paradoxically one of the best. And it has its own Theater District whether you're dining 
and pizzas, and a couple of creamy St., Boston 
























































617) 367-4348. $14-$17. A few parking. Closes in mid 
Offering savory, almost over ome early. 


THE NIGHTINGALE, 578 Tremo 





vening, though, so | afte 


Cambridge 


CENTRAL SQUARE 
GREEN STREET GRILL, 280 Green S 


Sauces, 
WOODY'S GRILL & TAP, 
Bostor 75-9663 


aes raid 
g ove 





















Boston, (617 
ly, casual Tex 
g bar. Dé D 
ly by ustomers, whi 
walls with crayon graffiti 

LUCKY’'S RESTAURANT, 
gress St, Boston Water 
357-5825. $8-$15. Ri 










Why not eat — and laugh — for a good 
cause? On April 4, head over to Avalon 
(15 Lansdowne Street, Boston), where the 
satirical revue Banned in Boston 2003 is 
being held to benefit Urban Improv, a vio- 
lence-prevention program for young peo- 
ple. Why is this a Taste Bud, you ask? Be- 
cause food at the event is being provided 
by such local culinary luminaries as Jody 
Adams, Gordon Hamersiley, Ming Tsai, 
and Jasper White. Cail (617) 524-7045 
for ticket information. 











MARY CHUNG RESTAURANT, 464 
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CAFFE UMBRA, 


N ROBERT, 45 Sch 


617) 227-337 


MIDDLE EAST CAFE, 472 a 









THEATER DISTRICT select 
LEGAL SEA FOODS, 26 Park Plaza, Bost PU PU HOT POT, 907 M 


$4) 





be widely imitated 
JAMAICA PLAIN CLAREMONT CAFE, 535 
weve THE DOGWOOD CAFE, 3712 V\ nSt 17) 247-9001 
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CLERYS ON COLUMBUS, 


MCCORMICK & SCHMICK’S, 34 



























JP SEAFOOD CAFE, 7. 






music sup 


GRILLFISH, 


Call (617) 720-7888. 





MING'S CAFE 4 
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cscs Rock Bottom 
‘‘ssss:" Beer of the Week 


Relish the rotation 





EAST BOSTON 
SANTARPIO'S, 111 Chelsea St. East Bos 





Nall In these tough economic times, we're 
all looking for ways to tighten our 
belts. But fear not: the folks at Rock 
Bottom Restaurant and Brewery un- 
derstand our financial woes as well 
as Alan Greenspan does. Plunk down 
a mere $1.95 at the Harvard Square 
or Braintree locations and enjoy a 
frosty pint of the Beer of the Week 
(The same beers will cost you 
$2.95 at the Boston location.) 
The rotating beer selection 
changes each Monday, offering 
customers the chance to sam- 
ple Rock Bottom’s handcrafted 
beer, like the Munich Gold or 
asia Gintaig: Wiel does the Lumpy Dog Light Lager. The 
ngs with homemade pasta, sca beers are brewed on the premis- 
a ; es, which is reflected in their 

asm, they may 

q fresh, distinct flavor. 


queur, a 





NORTH END 
ALLORO, 








FE RAVELLO, 4 


Street). Boston 


CAI 






THE FENWAY 
BANGKOK CITY RESTAURANT, 167 Mass 


Ave, Boston, (617) 266-8884 






















merma fic fish, an 


LONGHORN STEAKHOUSE, 401 
























Boston, (617) 247-9199. $6-$19. S essence of lemon peel. 7 While you’re there, take 

teakhouse near Fenway Park. if you MAMMA MARIA, 3 North Sq. Boston, (61 = 

the T-bone and its relatives, the burgers 523-0077. $18-$32. Multi-level, candlelit spot advantage of the brewpub’s free 

Texas Tonion,” or eae “aon with pink tablecloths and fresh flowers on the ta Mug Club, which lets you upsize your beer to a 20-ounce mug for no additional charge. 
de ind the (trust us) fhed cheesecake. Yes, it's bles. S nal mer ith jhasis on the 7 

‘aa but an aaa oie acme aaa heliatie eats With beer prices like this, it looks like we may actually need to loosen our belts. 

novelty. Excellent margaritas will get you over | MONICA'S, 143 Richmond St, Boston, (617 Available for $1.95 at Rock Bottom Restaurant and Brewery, 50 Church Street, in 
any gopher holes in the menu 227-0311. $12-$20. A larger space for this Argen- : a 7 a ats 2.69 
SORENTO'S ITALIAN GOURMET, 86 Peler- | tine-ttalian family-owned restaurant featuring Cambridge, (617) 499-2739, and 250 Granite Street, in Braintree, (781) 356-2739. 
borough St, Boston, (617) 424-7070. $8.50- | very nice antipasti and grilled vegetables, home- Available for $2.95 at 115 Stuart Street, in Boston, (617) 742-2739. 

$19. A (somewhat yuppie) neighborhood pizza | made pastas, and excellent wines. The food is — Tricia Long 
parlor with food better than most “Norther Ital- up to date, but the spint is something more like 


ian” cafés. The secret: a short list of top ingredi- the old red-sauce North End. 
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Beacon Hill may be small in area, but it's 
home to more than its share of restaurants. 
Celebrate the neighborhood’s culinary offer- 
ings on April 9 with the third annual Taste 
of Beacon Hill, held at the baliroom at the 
Ritz-Carlton (15 Arlington Street, Boston). 
Honorary co-chairs Keith Lockhart of the 
Boston Symphony Orchestra and his wife, 
BSO violinist Lucia Lin, will be on hand, 
along with restaurants including Lala Rokh, 
Beacon Hill Bistro, Spire, Jer-Ne, Hampshire 
House, No. 9 Park, the Hungry |, the Feder- 
alist, and Maison Robert. The event runs 
from 6:30 to 9:30 p.m.; tickets are $55 in 
advance and $75 at the door, if available. 


$1 SEVEN ONE ONE GRILL, 711 Centre St, Ja SIF E ING 
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JOHN HARVARD'S BREW HC 





REDLINE 


SANDRINE’S BISTRO. 


INMAN SQUARE 


AKBAR INDIA RESTAURANT, 














4 48 $ ~ 
CAFE CHINA. 
anil ~ 
MAGNOLIAS 
S&S DELI, 1334 Car ge S 
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KENDALL SQUARE/MIT 
MANHATTAN SAMMY'S, 1 Kendall S 
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Continued on page 22 
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RUBIN'S KOSHER RESTAURANT, 500 Har- 
St. (JFK Cro Brookline 






























Continued from page 21 





RHYTHM & SPICE, 31 
brida 


5 
e, (617) 497-0977. $ 
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SHALOM 


Village), Bi 






3g 
HUNAN, 92 
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INDEPENDENT 


SICHUAN GARDEN. 
B r 7) 73 








JOHNNY D'S UPTOWN RESTAURANT, 17 





if you've got nine friends, sign yourself up for 
the fourth annual “Table for Ten” benefit on 
April 8. On that night, chefs from restaurants 
including Top of the Hub, the Bay Tower, 
Icarus, Ambrosia on Huntington, Davio's, and 
Brasserie Jo will donate and prepare a three- 
course dinner for a table of 10, wine includ- 
ed. Guests must reserve a table for a mini- 
mum of $1000. Following dinner, sponsors, 
guests, chefs, and restaurant owners are in- 
vited to the Rack for dessert, billiards, and an 
auction. Proceeds from the event benefit re- 
search to find a cure for neurofibromatosis. 
Call (781) 272-9936 for information. 





PORTER SQUARE JOSHUA TREE. 256 E 
CHANGSHO 712 Ma Davis Square), Some € 





















CHRISTOPHER'S, 1920 Mass 





Out of Town 


CAFE MISONO AND SUSHI BAR, 











PORTERHOUSE CAFE, 2046 Mass Ave. | smoked duc 

















pits entrées of tempura, noodle soups, and teriya 
BOMBAY BISTRO, 1353 B ; 








CAFE ST. PETERSBURG, 2 










come party with hundreds of our coolest 
| readers at a special Phoenix event. 


tL, 6:30-6:30 


Don’t miss out. 
Limited VIP list « ml@phx.com 












FAJITAS & ‘RITAS, 48 8 R 





al T a garita LE SOIR BISTRO New IPANEMA RESTAURANT AND CHURRAS- 
KHAO SARN CUISINE, 2 Harv 4 H S 7) OF $19-$2 es CARIA, 106 Southville R Rt 












LAYLA MEDITERRANEO BISTRO AND BAR 





MATT MURPHY’S, 14 Ha 








NiKO’S RESTAURANT, 187 H 









jadas Mexican cio Ome nha S ut the soft 
3 | made chee 
d make a SOYA'S, 


where the (617) 527- 





ounge 


355 Congress Street * 617.357.LUCK * www.luckyslounge.com 


d any dish that in 




















Waltham 
ally ToCused OF 


actually featur- 








f jaims to honor seven Asian c 
knew of ar ers basically a Malaysian iu will ai ai 2 
PHO LEMONGRASS, 239 Harvard St Mandarin-Szechuan compromises. The best landing grilled squid, shrimp, steak 
Coolidge Corner), Brookline, (617) 731-8600 strategy is to stick with the unfamiliar, such as ing, this is the North Italian boutique 
ty and lively place bringing good | fried appetizers wrapped in soybean curd, the | restaurant that delivers more than it claims 
eS! to Brookline, especially the melting beef rendang, and the skate in Food good enough for tuxedos in a room infor- 
hicken soup, fred appetizers, vermicelli tamarind sauce. For roughage, it's the sea- mal enough for sweaters. Don't miss the gnoc- 
Ss, and “lemongrass tofu.” Have a weed salad (served in a martini glass), or the hi or the cacciucco (fish stew) in your rush for 
smoothie for dessert, or walk up to JP Licks yu shang eggplant and string beans the grilled dishes. Terrific wines, too. 
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Russian Village 


We are proud to introduce the newly 
renovated Russian Village Cafe. Our 
authentic Russian cuisine and Russian 
hospitality will make every evening 
special. A variety of blintzes, dumplings, 
gourmet style lamb chops with plumb 
and tomato sauce, famous Russian hot 
borscht and caviar on ice with hot 
pancakes. Everything is just delicious! 
Live jazz on Thursday evening and live 
entertainment on Fridays, Saturdays & 
Sundays. Sunday brunch is coming soon! 
Russian Village Cafe is conveniently 
located in the heart of Brookline @ 
Washington Sq. 1627 Beacon St. 
Brookline. Steps away trom Washington 
Sq. T. Cali Reservations 617-566-3340. 


_ THE BOSTON Ia 


Best Pizza in 
THAI ae 2 Boston. Period. 
AND JAPANESE MEXICAN GRILL 

RESTAURANT : et altace at 
a Live Entertainment 


Thursday- Sunday 


ane | $19 Western Avenue, Central Square 
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Rene U7 S- SeneeeA Open 7 days, 5pm till close 
aliigh (617) 576-6672 
617.864.4500 Located directly across 


: a 1) 
= ee warRe trom Forest Hills “T 
BUSINESS Mewiiwe 


a om — 3712 Washington Street 
: Jamaica Plain, MA 
617-522-7997 


www.dogwoodcafe.com 


3 LOCATIONS 


Japanese 
Chinese | temptations 
and Dine-in * Take-out * Catering 
Barone "Freshness Itself" 
Cuisine 


Our Tatami Wraps 


aaa! Sandwiches 
25 People. i - 
Burritos 


tare woweee T) Salads 

Soups 
Smoothies 

1900 Mass. Ave. . ; Frozen Yogurt 


Porter Square, Cambridge 


617-497-6113 
Open 7 days 11:30am -1ipm 


FREE DELIVERY 
1M CAMBRIDGE + SOMERVILLE 


NEW! Visit www. thephoenix. com and link to our 


menu pages complete with photos, maps, and delivery information 
> To Advertise Call J. Preston at 617-859-3211. 
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me From The Pursuit of Oblivion: 


a lee ee ae) 


High times 


Six books about getting loaded 


am 


dash Cees Fit to print 3 is G BY RICHARD C. WALLS 


of post-work alc 
weekend warri 

ney from heightened s 

cocoon of trance-out soli 

dulge in something every 

ed to it, or just once a week 

atively undamaged, but ir 

other you're going to get your 

we're wired, and we seek out th 

early age, first from copious am« 

sugar and improvised spinning games that 
leave us lightheaded later from that first 
purloined cigarette and finally from v 

er’s up for grabs in our peer g 

cial place. There’s no stopping us 
questions then become, what i 

drugs in society, how much control is n 
essary, how much is effective, and 

often asked) how did we get where 

this bad place where most drugs are seen as 


agents of evil and gateways to depravity 


HOT TIX 


7 @ Datsuns, May 15 3 the ise: 0 
27a am, call (617) 423-NEX 


‘este’ featuring Phish, August 2 
imestone, Maine: on sale today (Th 

(649)931-2000 

The Doors, April 25 at the Orpheum: on sale Friday at 10 a.m., cal 
(617) 931-2000 

Bonnie Raitt and John Mayer, Apnii 26 at the Orpheum: o 

at 10 a.m., call (617) 931-2000 


Earth Wind & Fire, June 6 at FleetBoston 
Pavilion: on sale Friday at 10 a.m 
931-2000 


ZZ Top and Ted Nugent, May 20 at the Tweeter 
Center, Mansfield: on sale Saturday at 10 a.m 
call (617) 931-2000. 


“Oz2Fest 2003” featuring Ozzy Osbourne. 
Korn, Marilyn Manson, Disturbed, Voivod 
Killswitch Engage, Nothingface. Memento 
Cradle of Filth, Shadows Fall, Hotwire, and 
Twisted Method, August 14 and 15 at the 
Tweeter Center, Mansfield: on sale Saturday at 10 
2000 
sn’t Kelly Osbourne just fabulous? Doesn’t she make Dave Matthews Band, September 8 and 9 at th 
Z 9 , Mansfield: on sale Saturday at 10 a.m., call (617 
you want to scream? Chunky-cute verging on 
Raphaelite-sexy, armed with beauty-school-dropout 
dye jobs and an ’80s thrift-shop-meets-haute-couture 
wardrobe, foul-mouthed and somehow blissfully naive, Godamach May 22 ot tie Teoeter Center. Menaielt:¢ 
she looks as if she’d just stepped out of a John Waters 2000 
retrospective. If the master had made Hairspray in ’02, | Boston, June 13 at the Tweeter Center. Mansfield: call (61 
Kelly, who comes to Axis this Saturday, would have Pearl Jam and the Buzzcocks, July 2 and 3 atthe Tweeter C 
been a natural for Tracy Turnbladd, maybe cast against Mansfield: call (617) 931-2000 
Avril Lavigne’s Amber Von Tussle in a dance-off for the “Summer Sanitarium Tour 2003” with Metallica, Limp Bizkit, Linkin 


i Park. Deftones, and Mudvayne, July 6 at Gillette Stadium, Foxboro 
Continued on page 14 call (617) 931-2000 


“Art in Bloom,” Apni 27 through 29 at the Museum of 
(617) 369-3396 


Pete Yorn and Grandaddy, May 12 at Avalon: call 











TUESDAY, TOUR 


Or ower. com 


NEW MUSIC 
HOT PRICES My 


In Stores Tuesday 4/1 


LUCY WOODWARD 
While You Can 


TH TLES 99 

ae 493%, anit in 1738 
To ieee our 
Heart 


EDITED VERSION AVAILABLE 


ROBBIE WILLIAMS 7799 HOUSE , 1000 112 THE WHITE STRIPES 1123 
Escapology CD CORPSES Elephant cD 
Soundtrack 


NEW MOVIES HOT PRICES 


In Stores Tuesday 4/1 


RED DRAGON 


DR 
‘ ee WEST SIDE STORY at} ay Ps) 


FAR FROM HEAVEN 


FRIEN Ps 


CAMBRIDGE 95 Mt. Auburn Street 


BURLINGTON 101 Middlesex Turnpike 
T+ 800 + ASK * TOWER (STORE LOCATIONS/HOURS/PHONE ORDERS) 


TOWER 


SWUSIC - MOVIES » MORE 
Tower.com 


CAVE IN 

Za Antenna 

“mmm An alt-metal rock band with 
a melodic & rhythmic sense 
that flows through rock styles. 
Sale 9.99 co 


THE ATARIS 
i So long, Astoria 
fi} The major-label debut from 
| these indie rockers takes a 
©) back-to-basics rock approach 
with a highly personal storyline 
au Sole 8.99 co 


IDLEWILD 

The Remote Part 

Stunning new album from these 
stirring and passionate Scottish 
rockers. 

Late 1.99 


THE MOVIELIFE 

Fourty Hour Train Back To Penn 
The latest from The Movielife is 
filled with aggressive, raw songs 
laced with unforgettable guitar and 
vocal hooks. 

Sale 9.99 eo 


What Is To Burn 


Finch’'s full-length debut is pure youthful 
passion blending punk and metal, with a dash 
of emo, and vocal intensity. 


ON SALE NOW AT 


TOUR DO IT... IN STORE OR ONLINE 
Tower.com 


LAUREL CANYON 
Soundtrack 
This eclectic soundtrack includes 
songs from Steeley Dan, 
Ginic, Butthole Surfers 

mm and many more! 
Late 14.99 co 


DAREDEVIL 

Soundtrack 

The original motion picture score 
composed by Graeme Revell 


(Lavra Croft: Tomb Raider, The 


Gow) 
Sale 14.99 


THE QUIET AMERICAN 
Soundtrack 

The haunting score to this murder 
mystery features powerful string 
elegies and mystical Vietnamese 
vocals 

Sale 14.99 eo 


TEARS OF THE SUN 
Soundtrack 

=} Hans Zimmer's (The Lion King) 
exotic and haunting score is 
destined to become another of 
his best-selling soundtracks. 
Sate 14.99 cv 


Wt 


Gift cards are accepted at all participating 


CHICAGO SOUNDTRACK 


The movie was nominated for 13 Academy Awards 
including Best Picture and Best Music (song). All 
the songs on the soundtrack are performed by 
the film's principal actors, including 
Catherine Zeta-Jones, Renee Zellweger, 
Richard Gere, and Queen Latifah. 


ONLINE PRICES MAY VARY @ SOME SALE PRICING ENDS 3/31/03 
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@ 3 , 
recording studio when the band st gle 
to finish their overdue CD. Meanwhile 
a somewhat contrived parallel, Sam is 


Mother knows best in Lisa Cholodenko’s Laurel Canyon 


sporting an Israeli one), and th 


flirtation. Sexual tension is everywhe 


(Natascha McElhone, indulging Chol 
BY LOREN KING 


denko’s apparent thing for accents by 
or the follow-up to her 1998 indie 
hit High Art, Lisa Cholodenko delves 
once again into the world of hipster 
artists, with all the accompanying ego, 
self-involvement, and drama. In Laurel 
Canyon, outsiders/innocents are drawn to 
the artists’ milieu like moths to a flame. 
But whereas the central characters of 
High Art were heroin addicts, Laurel 
Canyon is an engaging, entertaining 
glimpse into the lives of musicians nestled 
in the title enclave in the Hollywood Hills. 
Cholodenko builds her ensemble piece 
around a pair of buttoned-down Harvard 
Medical School grads, Sam (Christian 
Bale) and fiancée Alex (Kate Beckinsale), 
who arrive in LA from Cambridge so Sam 
can begin a residency at a mental hospi- 
tal. They plan to stay at Sam’s mother’s 
vacant Laurel Canyon home, where Alex 
will complete her doctoral dissertation on 
the reproductive habits of fruit flies 
When they arrive, the chainsmoking 
straight-talking, hippie Jane (Frances Mc- 
Dormand) informs them she’ll be sticking 
around; she’s producing an album by the 
alterna-roc 
the house. 


s who are also holed up in 


It’s at this moment that Laurel Canyon 


leet 


| 


| 
| Laurel Canyon | 
| | 


Frances McDormand, Christian Bale, Kate 
Beckinsale, Natascha McElhone, and 
Alessandro Nivola. A Sony Pictures Classics 
release (101 minutes). At the Copley Place 
and the Kendall Square and in the suburbs. 


| Written and directed by Lisa Cholodenko. With 


finds its groove. McDormand brings such 
spark to her characterization of Jane that 
in many ways she’s better than the film it- 
self, but that’s a minor quibble when a 
character is this sexy and lively. Cholo- 
denko draws her parallels a bit schemati- 
cally: Jane is the sexually adventurous, 
free-spirited record producer with scads 
of integrity, a cross between Joni Mitchell 
and Chrissie Hynde, whereas Alex and 
Sam are uptight, bookish, and sheltered. 
As soon as they settle in, the couple begin 
to drift apart, though they’re too self- 
controlled even to talk about why. They 
gravitate toward the seductive web of 
Jane’s world out of their hunger for im- 
pulsiveness rather than from any calcula- 
tion on her part; she’s much too focused 
on her own life to worry about their 
needs. 

The mother-son dynamic doesn’t shy 
from its underlying sexual tension — 
after all, Sam can recite to Jane her litany 
of lovers, and presently mom is sleeping 
with band frontman lan (Alessandro 
Nivola), who’s roughly the same age as 
her son. But Cholodenko presents their 
relationship with complexity and with 
sympathy for both sides: Jane had her 
shortcomings as a mother; Sam’s rebel- 
lion into conservatism and judgment is 
cloaked in self-pity and a dash of sexism. 
Eminem and Kim Basinger may square 
off in 8 Mile, but few other films have had 
the courage to examine the uneasiness 
some sons have about the erotic lives of 
their mothers. 

While Sam is working at the hospital, 
Alex takes a break from her research to 
cavort in the pool with Jane and Ian and 
smoke a bit of weed in the in-house 


High art? 


Cholodenko and company at Cannes 


lessandro Nivola has a name that sug- 

gests an Italian football star or movie 

idol, but in fact he was born in Boston 
and lives in LA, and he’s made a sedate 
name on screen in such period English dra- 
mas as Love’s Labour’s Lost and Mansfield 
Park. And in Lisa Cholodenko’s Laurel 
Canyon, he’s back portraying another Brit, a 
rock star named Ian who gets romantically 
linked with his several-decades-older Ameri- 
can record producer, Jane (Fargo’s Frances 
McDormand). 

“Laurel Canyon is a real place in LA, an 
interesting enclave with 
a history of music peo- 
ple, art people, and | 
was curious about it,” 
Cholodenko said last 
May at the Cannes Film 
Festival. “I started the 
screenplay right after 
High Art. At the time, | 
was enamored of Ra- 
diohead and other 
British pop bands. Alessandro walked in 
with his guitar, did a couple of songs, and 
that was it. He said when | cast him, “God, 
why am | always playing British guys?’ 

“I don’t think I had a political agenda. | 
just thought it was interesting: this cute guy 
who could have anyone is attracted to her, 
Jane. Will they drift apart? With any couple, 


there are questions of fidelity. Whether they 
will stay together: I feel different about it on 
different days.” 

“Lisa was always encouraging a true af- 
fection with Jane,” Nivola said. “Early in the 
film, Jane talks about us having a real ‘con- 
nection.” It sounds hilarious. By the end, 
you see she’s speaking the truth. It might 
not last, but there’s something enjoyable for 
both of them. Lisa wrote a male character 
who was in no way stereotyped, either as a 
male or as a rock star. He’s not chasing 18- 
year-old girls but someone old enough 

to be his sister.” 
Nivola didn’t say 
“mother” because he was 
sitting next to his co-star. 
But McDormand, an 
Oscar nominee for playing 
a mom in Almost Famous, 
was unfazed. “Before | 
read the script, I turned 
45. I’m going for longevi- 
ty. | want to work until my 
80s. I feel secure as a woman now. I’ve got 
stretch marks, as most women of my age 
do. I thought High Art was an amazing film, 
and Jane is a great part. Not to be a [re- 
verse] sexist, but | was interested in work- 
ing with a [younger] woman director. | 
don’t necessarily feel that female filmmakers 
of my generation are totally successful. As a 
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HIPPIE MOMS Frances McDormand gets to chainsmoke and _ light, and deliciously 


have sex with a rock star who’s young enough to be her son 


woman, | don’t feel that our stories have 
been complex enough cinematically. I don’t 
want to be in ‘chick flicks.’” 

Nivola added, “I worked before with 
women directors [Patricia Rozema], but 
there’s a difference when a woman director 
has written the script. It gives you a head 
start, and questions have an answer. I did J 
Want You with Michael Winterbottom, 
which was very erotic and we didn’t 
know what the parameters were. 

For Laurel Canyon, we were very 
safe. Filming the most intimate 
scenes, Lisa was shy about them. As 
a result, the sexuality is suggested, 
not overt, and it doesn’t settle into a 
territory of indulgence.” 

Maybe Laurel Canyon should 
have been more openly sexual. Con- 
sider the subplot, in which Jane’s 
disapproving, conservative son, 

Sam (Christian Bale), and his re- 
pressed fiancée, Alex (Kate Beckin- 
sale), come visiting, the Rocky Hor- 
ror Show couple before the deca- 
dence. Was there ever a scene in 
which pansexual Jane makes a pass 
at Alex, who is madly attracted to 
her? In line with the lesbianism of 
High Art? 


“The earlier drafts were more salacious, 


perhaps more softcore,” Cholodenko admit- 


ted. “An advantage of writing drafts of a 
script is you can pare them back, make 
them more elliptic and subtle. It did happen 
in an earlier draft that Sam walked in on 
everyone naked. Yes, there was a scene in 
the script, maybe a year and a half ago, of 
the mother kissing Sam’s fiancée.” 

“Alex really likes his mother,” McDor- 
mand added, “which is more a betrayal for 
Sam than actual sexuality.” 


sensual 


Was the hippy sexual maneuvering in 
Laurel Canyon influenced by that 1969 
West Coast free-love classic Bob & Carol & 
Ted & Alice? 

“I didn’t see it until after I wrote the 
script,” Cholodenko said. “I appreciated it 
but it’s a little corny after all these years. I 
don’t think I have an attraction to ‘soft- 
corn.’ My film is influenced by the cinema 


SHOULD IT HAVE BEEN MORE SEXUAL? 


Cholodenko confers with McElhone and Bale 


of the ’70s, Five Easy Pieces, Bob Rafelson 

and Hal Ashby 

people.” 
Would she direct 


Truffaut and those sorts of 
a film she didn’t write? 
“Being in a space away from the material 
might be healthy. Screenwriting is hard, isc 
lating, causing a lifestyle | don’t like very 
much. I don’t like hanging around three 
years by myself. I’m really keen to do some- 
one else’s script.” a 


Gerald Peary can be reached at 
gpeary@world.std.com 
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BASIC 


Maybe this film from John McTiernan is John 
Travolta’s attempt to repeat the hip narrative 
twists of Pulp Fiction. Travolta piays Tom 
Hardy, a former Army Ranger and current 
sodden DEA agent who's asked to look into a 
seeming mutiny and multiple murder during a 
special-forces training mission led by mean 
Sergeant Nathan West (Samuel L. Jackson) in 
Panama. Reluctantly assisting him is Captain 
Julia Osborne (Connie Nielsen), the on-base 
investigator and the kind of stuck-up tough 
blonde who just melts when John Travolta acts 
like a pig. 

Was the guilty party Dunbar (Brian Van 
Holt), one of two apparent survivors who was 
found carrying the wounded Kendall (Giovan- 
ni Ribisi in a shameless gay stereotype)? Or 
was it Kendall, whose own explanation is 
pretty shaky. We get to see their stories of 
what really happened and several others as 
well, all contradictory and none very engross- 
ing. Basic is less earnest than the equally 
negligible Courage Under Fire but more pre- 
tentious — call it six endings in search of a 
movie. The only thing it has in common with 
Rashomon, that touchstone of narrative unre- 
liability, is the incessant rain, which drowns 
out everything: dialogue, plot, piausibility, and 
purpose. (98 minutes) Aft the Boston Com- 
mon, the Fenway, the Fresh Pond, and the 
Circle and in the suburbs. 


— Peter Keough 


BEND IT LIKE BECKHAM 


This feel-good trifle combines two recently 
popular formulas — the big fat pseudo-muiti- 
cultural sit-com and the full-monty-fied pseu- 
do-sociological comedy — to manipulate audi- 
ences to their hearts’ content. Although the 
title refers to the devastating free kicks of Man- 
chester United star David Beckham (one of 


trailers 


NIRGENDWO IN AFRIKA/NOWHERE IN AFRICA 


Much of the dialogue in Caroline Link’s 1997 Best Foreign Film nominee Jenseits der Stille 
Beyond Silence was silent (the heroine’s parents are deaf-mute), so she’s compensated in 
her 2002 Best Foreign Film winner Nirgendwo in Afrika/Nowhere in Africa by giving almost all 
the characters their own voiceover narration. Dominant is that of Regina (played as a child by 
a splendid Lea Kurka and as a teen by a bland Karoline Eckertz), a shy five-year-old Jewish 
girl in 1938 Germany who 
can't stand up to a visi- 
tors dachshund, never 
mind the growing power 
of the Third Reich. She 
and mother Jettel (Juliane 
K6hler from Aimee und 
Jaguar) flee to join father 
Walter (Merab Ninidze) in 
Kenya, where the primi- 
tive local culture and 
harsh conditions over sev- 
eral years cause Regina 
to blossom and her par- 
ents’ marriage to wither. 
Link’s adaptation of Ste- 
fanie Zweig’s autobio- 
graphical novelhas more WITHERING MARRIAGE: Juliane Kohler and Merab 
grit than Sydney Pollack’s Ninidze find refuge in Kenya but not bliss 
potboiled version of Out of 
Africa, with which it shares 
many plot points and stylistic affectations. But Zweig is no Karen Blixen, at least in Link's ver- 
sion: the characters are not far removed from stereotype (the family’s Kenyan cook, whom 
Regina adores, comes across as a tall, lean, male mammy), the issues of the Holocaust and 
of Jewishness in general seem tagged on, and the simmering sexuality is only superficially ex- 
ploited. Regina is said to have a “negro” heart possessing the wisdom of Africa, but in the end 
all she has to offer are the same old clichés. In English, German, and Swahili with English 
subtitles. (140 minutes) At the Kendall Square and the Coolidge Corner and in the suburbs 


— Peter Keough 


which, against Greece, got Engiand into last minder Nagra) imagines scoring the winning 
year’s World Cup), director Gurinder Chadha’s —_ goal in a televised championship game, but 
broad strokes are strictly in your face. Like the when the commentators come to discuss her 
opening fantasy: teenage Jess Bhamra (Par- brilliant effort, who should they interview but 


Carsten Holler: Half Fiction 


January 22 — April 27, 2003 


1375 WASHINGTON ST 
WEST NEWTON, MA 
617-332-BLUE 


her sour-faced, sari-clad mother! 

Jess's traditional Sikh parents don’t approve 
of her athletic ambitions — they want her to 
pursue some backward, old-country career 
like being a doctor. So she has to sneak out to 
play for a local London women’s team with her 
Anglo friend Jules (Keira Knightley). Jules’s 
buffoonish mother (Juliet Stephenson, whose 
hamminess is upstaged by her purple hat) 
suspects them of being lesbians when in fact 
they're both in love with the male coach! All 
ends well, however (how couid it not, since 
whether Jess makes it as a football player or a 
physician, she'll still end up driving a Mer- 
cedes?), especially for audiences, who'll be 
congratulated on their class and cultural 
clichés and have their stereotyped expecta- 
tions of entertainment reinforced. In English, 
Hindi, and Punjabi with English subtitles. (112 
minutes) At the Kendall Square. 

— Peter Keough 


BOAT TRIP 


Just what a guy néeds after he’s dumped by 
his girlfriend for the Neanderthal who details 
her BMW — a getaway on a cruise ship with 
plenty of “hot ass” ready for action. That's what 
the forlorn Jerry (Cuba Gooding Jr.) and Nick 
(Saturday Night Live's Horatio Sanz) anticipate 
in this unctuous romp directed by Mort 
Nathan, but the hot asses they encounter are 
neither soft nor feminine, because they've 
been duped and booked on a gay cruise. For- 
tunately they discover a clutch of bikini-ciad 
blondes (the rescued Swedish Tanning Team) 
and the ship's leggy dance instructor (an invit- 
ing Roselyn Sanchez), but for various inane 
reasons they have to masquerade as a gay 
couple to get access to these lovelies. 

Look for double entendres, shrill lessons 
about sexual preference, and an errant spurt 
of semen (a la There's Something About 
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Mary). Gooding, a long way from his Oscar 
(“Show me the money!”) days, is game 
enough to don a feathered tiara and kick it up 
in the Gay Follies, and former 007 Roger 
Moore garners some cheeky chuckles as the 
old queen who recommends the “Hole in One 
Room,” but the kicker is the Gay Mating 
Game question about sex in a strange place. 
The response is priceless, but the melodrama 
in between the high jinks is woefully stilted, so 
Boat Trip goes bottoms up early. (93 minutes). 
At the Boston Common, the Fenway, the 
Fresh Pond, and the Chestnut Hill and in the 
suburbs, 

— Tom Meek 


THE CORE 


You've seen this one before: a ragtag crew of 
scientists, field experts, and technicians try to 
save Earth from imminent obliteration. In Ar- 
mageddon and Deep impact, it was a giant 
meteorite; here it's the failure of the Earth's 
magnetic field. The core has stopped spin- 
ning, and within a year, our blue planet will be 
toast. So a tearn of “terranauts” must ride a 
rock-blasting vehicle to the center of the Earth 
and set off a series of nukes to jumpstart the 
planet's stalled heart 

The crew includes the hunky, indiana 
Jones-ike scientist (Aaron Eckhart), the infal- 
lible astronaut with a great body (Hilary 
Swank), and the pompous intellect (a won- 
derfully smarmy Stanley Tucci) who threatens 
to throw a wrench into the works. At the heart 
of The Core's problems are mass-destruction 
CGI effects that are some of the cheesiest 
ever (director Jon Amiel should stick to disas- 
ters like Entrapment). Tne best comes at the 
beginning, when the wonky magnetic field 
short-circuits people with pacemakers and 
throws a space shuttle (bad timing given the 
Columbia disaster) off course. After that, the 
movie goes off course itself. (105 minutes) Af 
the Boston Common, the Fenway, the Fresh 
Pond, and the Circle and in the suburbs 

— Tom Meek 


HEAD OF STATE 


Why can't Chris Rock make movies as funny 
as he is? This time, Rock doesn't have an 
excuse — not only does he star in the chop- 
py Head of State, he directs and co-writes, 
too. Rock. has given himself a premise that 
should have been perfect for his brand of 
satire: when a presidential candidate is killed 
in a plane crash, the party leadership (it's 
never mentioned which party) plucks his 
earnest DC alderman, Mays Gilliam, to run 
a lost-cause campaign in a cynical attempt 
to gain favor with “the people” for future elec- 
tions. But as in every movie that's ever been 
made about a little guy running for prez, 
Mays gains a huge following by telling like it 
is. Not that this honesty ever deals with real 
issues — rather, it takes the form of that 
vague, chickenshit “We're mad as hell and 
we're not going to take it anymore” routine. 

When he's not sinking to this cliché’d level 
or wasting time with a love-interest subplot, 
Rock does come up with some funny and 
pointed bits, like an alcohol company that 
tries to appeal to underage drinkers with its 
Crib Malt Liquor. | just wish there were more 
sketch-like scenes like this. Bernie Mac stars 
as Mays's brother and running mate, and 
Jimmy Tingle does a nice job in a smail role 
as a TV news talking head. (95 minutes) At 
the Boston Common, the Fenway, the Fresh 
Pond, and the Circle/Chestnut Hill and in the 
suburbs. 

— Mark Bazer 


LAISSEZ-PASSER/ 
SAFE CONDUCT 


This film from Bertrand Tavernier amounts to 
a three-hour valentine to the French Resis- 
tance and the wartime French film industry. 
Based on the reminiscences of film director 
Jean-Devaivre and screenwriter Jean Au- 
renche, it's set in 1942 Paris, where for the 
past couple of years the German company 
Continental has been producing French films. 
Jean-Devaivre (Jacques Gamblin) and Jean 


Aurenche (Denis Podalydés) are among 
those who attempt to pursue their careers 
without collaborating. Devaivre takes a job 
with Continental so no one will suspect he’s a 
member of the Resistance; on weekends he 
bicycles hundreds of miles to be with his wife 
and daughter, whom he's sent to the country 
because it's safer. Continental wants Au- 
renche, too, but he holds out, perhaps be- 
Cause juggling three different lady friends 
leaves him no time to write 

Tavernier suggests that but for the war the 
qualité francaise tradition would have devel- 
oped into the French New Wave long before 
the Cahiers du Cinéma crowd came along; it’s 
a dubious but unsurprising idea given that he 
worked with the qualité set (Aurenche script- 
ed his first feature films) and that as a critic he 
didn't much like the New Wave. Laissez-pass- 
er also gives the impression that the entire 
French film industry banded together to un- 
dermine the Occupation, that there was hard- 
ly a collaborator in the bunch. It would be un- 
fair to conclude that the two Jeans have sug- 
arcoated their memoirs; all the same, this 
movie reads like the Gallic version of an uplift- 
ing Ron Howard epic. in French with English 
subtitles. (170 minutes) Friday through Sun- 
day at the Brattie. 


— Jeffrey Gantz 


SPUN 


It may not be a comeback on the order of 
John Travolta’s in Pulp Fiction, but Mickey 
Rourke’s turn as “The Cook" here is so sinis- 
ter/ sympathetic, it may make viewers forgive 
his cinematic sins in the years after Body 
Heat and Diner. The first 15 claustrophobic 
minutes spool cut in a filthy apartment where 
Spider Mike (John Leguizamo, more hyper 
than usual) and four other speed freaks 
(Mena Suvari, Brittany Murphy, Jason 
Schwartzman, and Patrick Fugit) wait jumpily 
for the Cook to concoct a fresh batch of crys- 
tal meth. Events send Ross (Schwartzman) 
on a frenzied three-day road trip that involves 
picking up a stripper and leaving her tied to 
his bed while he and the Cook drive around 
in a post-drug jag. Jonas Akerlund, a 
Swedish director of music videos, uses light- 
ning-quick editing to convey hopped-up para- 
noia (as did Darren Aronofsky with greater 
success in Requiem for a Dream). Some mo- 
ments echo Trainspotting for their ick factor 
(Akerlund cross-cuts Leguizamo masturbat- 
ing with Murphy straining on the toilet); some 
are simply camp. Rourke brings a seedy 


” gravitas to this over-the-top chaos, particular- 


ly in the final scenes. Spun makes one want 
to run home and shower, but it’s hard to keep 
Rourke's performance from getting under the 
skin. (101 minutes) At the Kendail Square. 

— Loren King 


VIEW FROM THE TOP 


A downtrodden but plucky Nevadan 
(Gwyneth Paltrow) escapes small-town 
anomie to find glory as a flight attendant in 
Bruno Barreto’s brief and brightly colored, if 
not very funny, pop confection. in its eerie 
blend of irony and sentimentality, the film 
feels like an accurate re-creation of a mental 
juggling act that must be familiar to many 
Americans: holding the tackiness and the 
false promises of official culture in affec- 
tionate contempt while believing in the 
eventual vindication of true love, hard work, 
and honesty. Fusing these two positions in 
queasy splendor, the film at the last mo- 
ment takes two figures whom it has 
ridiculed throughout (Mike Myers’s nerdy 
trainer and Candice Bergen’s parvenu so- 
cialite) and turns them into poster children 
for middie-class solidarity. But its insou- 
ciance is so all-embracing that pointing out 
unacknowledged contradictions seems 
petty, especially since for most of the film, 
the only possible interest lies in seeing Pal- 
trow and co-star Christina Applegate 
squeezed into the various outfits that mark 
their characters’ progress. (88 minutes) At 
the Boston Common, the Fenway, the 
Fresh Pond, and the Chestnut Hill and in 
the suburbs. 


— Chris Fujiwara 
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Michael Healey’s The Drawer Boy at Merrimack 


BY IRIS FANGER 
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Old Truth 


Company One recycles Ping Chong 


BY LIZA WEISSTUCH 


were a tad whimsical 
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> of Columbine and unveiled 
at West Virginia Tech in 1999, with Chong di 
recting Rohd and Jeffrey Rose, Truth & Beauty 


overuses the device of blackouts 
to denote the passage of time, 
and that further slows down the 
evening 

f nately, the cast is ap- 
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Truth & Beauty 


Written by Ping Chong, in collaboration with 
Michael Rohd and Jeffrey Rose. Directed by 
Michelle Baxter. Set and lighting by Karim 
Badwan. Costumes by Summer L. Williams. 
With Shawn LaCount, Mark VanDerzee, Mason 
Sand, and Joshua McCarey. Presented by 
Company One at the Boston Center for the 
Arts through April 12 


A GENERIC COVER: Company One carries the tune but doesn’t convey the soul. 


also demonstrates society's effect on the way 
individuals relate to others and perceive them 
selves. This message blares from the script, 


which was published in American Theatre in 


2001. Company One's restaging, however, is 


re like a generic cover: it carries the tune 


t convey the soul 
Under the sure direction of Michelle Bax 


ter, a series of loosely tied sketches delves 


but doesn 


o the corrupt roots of capitalism and cor 
porate culture to show how these American 
cornerstones give rise to emptiness, loneli- 


ness, and violence. We see two businessmen 
devise a commercial that portrays a visit to 
their store as an occasion to spend quality 
time with one’s children. We witness an ad- 
dress by a trainer at the US Army School of 
the Americas who shouts that acquiring grace 
under pressure and disregard for human feel- 
ing will “help you not just on your job with us 
but when you re-enter the corporate world.” 
In what nods at a linear narrative, we inter- 
mittently follow the growing estrangement of 
a machismo-wielding but ailing father (La- 
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§ reach US troops 
bomb Baghdad. But long before special-oper 
ations forces moved in and American officials 
beseeched Iraqis not to torch their oil wells 

the truth in Beaut 
field. Leftists’ anti-globalization manifestoes 


was a well-trammeled 


have become so entrenched in the culture that 
they now possess marketability in their own 
right (see Naomi Klein’s No Logo, Eric 
Schlosser’s Fast Food Nation, or anything 
from maverick intellectuals like Noam Chom- 
sky and Oscar winner Michael Moore) 

Still, Truth & Beauty is a stinging reminder 
of what can happen when culture treats vio- 
lence flippantly. At one point a character says 
that advertising “has literally colonized our 
minds.” As America moves in to colonize 
draq, it’s critical to consider, as Chong does, 
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Stoneham stands up to Steinbeck 


BY ELLEN PFEIFER 


wo plays now occupying Boston-area 

stages concern the tense and tender 

symbiosis between two male protago- 
nists — one savvy and paternal, the other 
brain-damaged and childlike. In both The 
Drawer Boy, which is playing at Merrimack 
Rep (see Iris Fanger’s review opposite), and 
Of Mice and Men, which opened last week- 
end at Stoneham Theatre, the guardians must 
resort to special, even extreme, measures to 
protect their charges from themselves 

John Steinbeck (with the consultation of 

George S. Kaufman) crafted a stageworthy 
play based on his successful 1937 novella 
about migrant farmworkers —— 


in the Salinas valley. (Carlisle | ice 
‘loyd also composed acom- |} = a 


evocative rags that seem straight out of the 
Walker Evans sharecropper photographs dis- 
played in the theater lobby. 

The grim story begins as George Milton 
(Thomas Kee) and Lennie Small (Peter 
Robinson) take jobs and refuge in the lonely 
and seething microcosm of an unnamed 
Boss’s Salinas farm. Although they aren’t re- 
lated, the resourceful George has taken re- 
sponsibility for the simple-minded Lennie, 
who combines a childlike tenderness for 
furry little creatures and a Paul Bunyanesque 
size and strength that he can’t control. In his 
love for soft things, Lennie indiscriminately 
strokes mice, rabbits, puppies, and women 
— this last inevitably leads to calamity. 

— __ Until disaster strikes, George 
and Lennie hold fast to a dream 
— the migrant worker’s most 
commonplace yet seductive vi- 
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Less a piece of social criti- 
cism than The Grapes of 
Wrath, the tale is about the 
failed pipe dreams and 
doomed relationships of ordi- 
nary men. Staged by Robert 
Walsh, the Stoneham Theatre 
production offers an intense 
and poignant realization of 
the drama set in Charles F. 
Morgan’s massive wooden 
“barn.” Gail Astrid Buckley 


dresses the characters in 


pelling opera from the story.) 

By John Steinbeck. Directed 
by Robert Walsh. Set by 
Charles Morgan. Costumes 
by Gail Astrid Buckley. 
Lighting by L. Stacy Eddy. 
Sound by Marc Plevinsky. 
With Peter Robinson, 
Thomas Kee, Ed Peed, Peter 
Darrigo, Laura Latreille, 
Jasper McGruder, Douglas 
Griffin, Ed Byrnes, 
Christopher Brophy, and 
John Porell. At Stoneham 
Theatre through April 6. 
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sion, a little piece of land to 
own and farm. On their stake, 
they would have a shack, a 
stove, a cow and some chick- 
ens, and a patch of alfalfa that 
Lennie would harvest to feed 
his rabbits. They would “live 
offa the fatta the lan.’” And 
they would have each other 
when most people “ain’t got 


| nobody in the worl’ that gives a 
| hoot in hell about em.” 


Most of their fellow farm- 
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workers have dreams too. Old Candy (Ed 
Peed) wants to join George and Lennie 

they agree because he’s saved almost enoug! 
money to buy a stake. Candy has just los 
only companion, a blind, gimpy, aged sh 
dog, and he may be entic 


promised friendship as by the fz 


sBETmAval |)" LETTERS TO 
ee A STUDENT 


REVOLUTIONARY 


CLASSICAL 
ORCHESTRA 


at Faneuil Hal 


The Nora Theatre Co. 





a 


ey 


7-426-ARTS 
Fleet Student “No-Rush 


Students $20 at all times 


Boston Center for the Arts 
139 Tremont Street, Boston 


www.SpeakEasyStage.com 


PROMETHEUS 
DANCE 


A NEW WAR 
Isaac & Nino de 
Los Reyes in 


HOMBRES 
FLAMENCOS! 


pm & 8pr 


Boston Center 
for the Arts 


39 Tremont St., Boston 


Call 617-426-278 





X For advertising information please call Eric Meth at 61 








theater 


helm of this stylish, atmos 
anniversary f Harold 

t of an extra 
d backward, as 









@ ANSWER THE DOOR THE 


under the auspices of Shakespeare | (617-26 
RADIO PLAY). L 


Now! Theatre Company. Participants | Curtain is 
he mayor's | through 
al affairs; | day2p.m 























Brian Leary 
Channel 5 
WBZ re 
Bosto 


lay pla 





















r age for the 








atergoers and under 


s THE DRAWER BOY. Merrimack 


_ COMPILED BY CAROLYN CLAY 











those 


to volu 














































Sunday. Tix $10 to $12 Shakespeare 9th birthday will 
2 BLUE MAN GROUP. It would be celebrated he Rabt 
difficult and un t Hall of the ubli 








ley Square 







n the 


Cragin 


column in “8 Days a Week.”) 


BREATH, BOOM The H 
















@ BANNED IN BOSTON. “8 te 

jest nar t t At Maxwell 
Heritage 
Lexing- 












riday through Sunday. Tix 
s for students and chil 
streets dren 

enda-driven #! HELLO, MUDDAH, HELLO FAD- 
sn Prix’s OUHI | The Th 





ewist eatre of New 













jent Bush and Colin Powell, and | @ BITS AND PIECES. Rough & | March is cabare 


bDeauty 


™ BOSTON SONNET-THON AND 
SHAKESPEARE BIRTHDAY 
BASH. The first annual “Shake 











@ BETRAYAL 






PRACTICAL PHILOSOPHY 


THE LOVE AND APPLICATION OF WISDOM 


Here is a course that asks students to test philosophical principles in the light of their own experience 
This practice leads to the discovery of greater happiness, beauty, efficiency and profound spiritual harmony. 
Meditation is offered in subsequent courses. 
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SPRING TERM BEGINS THE WEEK OF APRIL 14. 
CAMBRIDGE: Wednesday evenings, Friends’ Meeting house, opposite 105 Brattle Street 
WALTHAM: Monday, Wednesday and Thursday evenings, 28 Worcester Lane 
TIME: Classes meet 7-9:30 pm. FEE: $145 (full-time students $75) 

Register by phone, or on site at 6:30 pm first evening 
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THE PHILOSOPHY FOUNDATION 


800-423-455 www.PhilosophyFoundation.org 








Visit our website for information on our series of Ralph Waldo Emerson Events. 






You're invited to a special free talk: 
“LOVE AND SELF-KNOWLEDGE: A PRACTICAL APPROCH TO WISDOM” 
Explore the nature of emotion and ways we may enrich our knowledge and: at for love. 

Friday, April 4th 7:30-9:30 pm, Friends’ Meeting House, Cambridge — 
Sunday, April 6th 4:30-6:30 pm, 28 Worcester Lane; 
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Granada, of course) to marriage to 
suburbia and the shopping mall to 
retirement in Florida.” At the Leven- 
thal-Sidman Jewish Community 
Center, 333 Nahanton Street, New- 
ton (617-965-5226), April 5 through 
13. Curtain is at 8 p.m. on Saturday 
and at 2 and 7 p.m. on Sunday. Tix 
$26; $24 for JCC members; $12 for 
youth; $10 for JCC youth 
@ JOEY AND MARIA’S COMEDY 
ITALIAN WEDDING. The audience 
Participatory dinner-theater nuptials 
of the fictitious Italian lovebirds who 
have launched an entertainment in- 
dustry. At the Tremont Playhouse in 
the Tremont Hotel, 275 Tr 
Street, Boston (800-73 
through March 29. Curtain is at 
7:30 p.m. (doors open at 7 p.m.) or 
Friday and Saturday. Tix $49; in 
cludes dinner, show 
trance to Matrix 
@ LETTERS TO A STUDENT REV- 
OLUTIONARY. The Theatre Coop 
erative presents Chinese-American 
playwright Elizabeth Wong's award 
winning play about a young C 
nese-American woman who 
to China at 20 to find her 
Looking for a McDonald's tead 
she meets a Chinese woman her 
own age, and the two strike up a 
decade-long correspondence that 
culminates in the uprising at Tianan 
men Square. Lesley Chapman di- 
rects. At the Theatre Cooperat 
277 Broadway, Somerville (6 
625-1300 extension 1), thr 
March 29. Curtain is at 8 p.m. on Fri 
day and Saturday. Tix $20; $10 for 
military personnel; $15 for seniors 
and students on Sunday 
@ LONERS. As part of its Puppets 
at Night series of adult puppetry 
programs, Puppet Showplace The- 
atre presents New Jersey puppeteer 
Preston Foerder’s solo show 
sightful and often extremely humor 
ous journey through the worlds of 
the alone,” including “people society 
tends to ignore.” At Puppet Show- 
place Theatre, 32 Station Street 
Brookline Village (617-731-6400) 
March 28 and 29. Curtain is at 
8 p.m. Tix $20; $17 for PST mem- 
bers, students, and low-income per. 
sons 
@ MAMMA MIA! Mamma mia, here 
we go again: the popular musical fu 
eled by tunes by Benny Andersson 
and Bjorn Ulvaeus and made popu- 
lar by the Swedish pop gr 
is back at the Colonial for 
three months — synth 
spandex, and ail. Dir 
da Lloyd, with a book by C 
Johnson, the infectious shov 
a story around 22 of Abba’s hits and 
key album tracks. A keyboard-heavy 
band re-creates the 
arrangements, and lead < 
Dee Hoty and Michel 
suggest the torchy style of Abba 
singers Agnetha Faltskog and Anna 
Frid Lyngstad while speaking 
siderably better English. The story? 
On the eve of her marriage, sweet 
and innocent Sophie reads free 
spirited mom Donna's old diary and 
invites all three of the men wh« 
might be her dad to her wedding 
which is taking place o 
land where Donna now runs a hote’ 
The show is glaringly unsexy, and 
the camp is muted. But the t 
Mamma Mia! i about 
show comes across 
ably wistful, sentimenta 
mantic. Just the way Abba did in the 
70s. At the Colonial 
Boylston Street, Boston (617-9 
2787), through April 26. Curtain is at 
8 p.m. Tuesday through Friday, at 
and 8 p.m. on Saturday, and 
and 7:30 p.m. on Sunday. Tix $2 
$87 
B A NEW WAR. Wellfleet Harb 
Actors Theater brings its accie j 
production of resident playwright 
Gip (Jackie, an American Life) 
Hoppe’s uncannily relevant political 
satire to town. A loopy but pointed 
spoof not only of self-interested 
American warmongering but also of 
inane 24-hour television coverage of 
same, the show is set in the studios 
of a cable-news channel in Atlanta 
where a couple of fawning, big- 
haired anchors try to keep up with 
“America’s new war,” armed with no 
information other than that it's being 
fought somewhere, against an 
enemy that dresses differently from 
us and eats weird food. There are 
satellite addresses by politicos from 
the president on down and in-studio 
interviews as well. The 90-minute 
piece, which at its best is both biting 
and hilarious (and espouses the lib- 
eral view its characters point to as 
the enemy), gets better as it goes 
along. And there are very funny per- 
formances, particularly by Stephen 
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Russell. At Jimmy Tingle’s Off 
Broadway, 255 Elm Street 
Somerville (617-591-1616), through 
April 13. Curtain is at 8 p.m 
Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m 
on Sunday. Tix $28 to $32; half-price 
student rush, subject to availability 
@ NO NIGGERS, NO JEWS, NO 
DOGS. Adam Zahler directs the 
New England premiere of John 
Henry (The Old Settler) Redwood’s 
enthralling drama, the title of which 
is taken from a road sign the author 
actually saw in Mississippi. Set in 
North Carolina in 1949, the play fo- 
cuses on an African-American 
woman who sacrifices her self-re- 
spect to the cause of family cohe- 
sion and comes off all the stronger 
for it in this terrific production. Mattie 
Cheeks, a washerwoman living with 
her husband Rawi and their two 
daughters, falls victim to a crime 
that is both unspeakable and ab- 
solutely ordinary in the context in 
which she lives. The play's interloper 
is Yaveni Aaronsohn, a yarmulke- 
wearing self-styled anthropologist 
who's doing “a comparative study of 
the similarities in racial suffering be- 
twe negroes and Jews.” Director 
Zahler shows enormous sensitivity 
to family dynamics, and there are 
excellent performances, particularly 
by Jacqueline Gregg and Baron 
Kelly as Mattie and Rawi. At New 
Repertory Theatre, 54 Lincoin 
Street, Newton Highlands (617-332- 
1646), through March 30. Curtain is 
at 8 p.m. on Thursday and Friday, at 
4:30 and 8:30 p.m. on Saturday, and 
at 3 and 7:30 p.m. on Sunday. Tix 
$27 to $35; discounts for seniors 
and students. 
@ OF MICE AND MEN. Robert 
Walsh is at the helm of this produc- 
tion of John Steinbeck’s stage adap- 
tation of his classic 1937 novel 
about a pair of itinerant California 
farm workers whose dream of a 
home (with rabbits) is derailed by an 
encounter with a lonely woman 
Laura Latreille and Ed Peed are in 
the cast. At Stoneham Theatre, 395 
Main Street, Stoneham (781-279- 
2200), through April 6. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 and 8 p.m. on Saturday, 
and at 2 and 7:30 p.m. on Sunday 
Tix $25 to $35; discounts for seniors 
and students. (Ellen Pfeifer’s review 
S on page 7.) 
@ ON RAFTERY’S HILL. Sugan 
Theatre Company presents the New 
England premiere of Marina Carr's 
play, which is set in the rural mid- 
! of Ireland, where three genera- 
of Rafterys live together in “a 
ely knit farming community 
re hatred and rumors of incest. 
stillborn children, and abused fami- 
lies seem more common than love 
and affection.” Carr is the author of 
the Susan Smith Blackburn Award— 
winning Portia Coughlan, which the 
troupe presented in 1998. Elliot Nor- 
ton Award winner Eric Engel directs 
a cast that includes Ciaran Craw- 
ford, (well-known Irishwoman) 
Melinda Lopez, and Sugan artistic 
d or Carmel O'Reilly. At the 
ston Center for the Arts 
Street, Boston (617-426- 
March 28 through April 19 
in is at 7:30 p.m. on Wednes- 
Jay and Thursday, at 8 p.m. on Fri- 
Jay and Saturday (with Saturday 
4 p.m. matinees March 29 and April 
19), and at 3 p.m. on Sunday. Tix 
$24 to $29; discounts for seniors 
and students 
@ PUPPETRY OF THE PENIS. “The 
ancient Australian art of genital 
mi” is on display in this oddball 
show, which was a hit at the Edin- 
burgh Fringe and Off Broadway 
Conceived by Aussie Simon Morley 
it's performed here by Morley and 
Dan Lewry. Fifty minutes of dick 
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jokes with real dicks as illustra- 
tions goes only so far, and the 
stars and their props — start off 


with high shock value but get de- 
creasing returns as the night goes 
on. The show proper, performed in 
nothing but running shoes and 
socks and projected on a giant on- 
stage screen, consists of a series of 
“installations” — the Bullfrog, the 
Pelican, the Turtle; the Hamburger 
and so on. How you respond to 
these tricks will probably depend on 
your gender and sexual preference. 
But as Morley puts it, with his typical 
self-depreciating charm, “There's 
only so much you can do on stage 
with a pair of testes, a scrotum, and 
penis.” At the Copley Theatre, 225 
Clarendon Street, Boston (617-931- 
2787), through April 30. Curtain is at 
8 p.m. Tuesday through Thursday, at 
7 and 9:30 p.m. on Friday and Satur- 





day, and at 7 p.m. on Sunday. Tix | 






$35 to $39.50 
@ ROBERT BRUSTEIN TALKS TO 
TONY KUSHNER AND CRAIG 
LUCAS. As part of Words on Fire 
‘an inspired multi-site festival 
evoked by the 70th anniversary of 
the book burnings in Berlin,” critic 
and American Repertory Theatre 
founding director Robert Brustein 
talks to playwrights Tony Kushner 
(Angels in America, Homebody 
Kabul) and Craig Lucas (Prelude to 
a Kiss, Longtime Companion) about 
“social, political, and sexual issues 
in contemporary playwriting.” At the 
Rabb Lecture Hall, Boston Public Li- 
brary, 700 Boylston Street, Copley 
Square, Boston (617-536-5400) 
April 6. Curtain is at 3 p.m. on Sun- 
day; doors open at 2:15 p.m. Free 
and open to the public 
@ SHEAR MADNESS. The drama- 
tis personae of the audience-partici- 
pation whodunit (which is now. the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the mur- 
derer of a classical pianist who lived 
over the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage il, 74 Warrenton 
Street, Boston (617-426-5225) 
indefinitely. Curtain is at 5 and 
8 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $34 
@ THE SORCERER. Harvard-Rad- 
cliffe Gilbert & Sullivan Players take 
on G&S's first full-length operetta 
which premiered in 1877; it's about 
a young lover who hires a sorcerer 
to administer a love potion to his 
whole village so they'll all get that 
loving feeling. At Agassiz Theatre 
10 Garden Street (in Radcliffe Yard) 
Cambridge (617-496-2222), April 3 
through 12. Curtain is at 8 p.m. on 
Thursday and Friday, at 2 and 8 p.m 
on Saturday, and at 2 p.m. on Sun- 
day. Tix $11.50 
@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance- 
percussion extravaganza created in 
1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi- 
cholas has passed through down- 
town Boston theaters four times 
Now it settles in for an extended run 
in the more intimate surrounds of 
the 460-seat Stuart Street Play- 
house, where the cast of eight are in 
your face all the time, kicking up 
spraying water, and shaking 
sand as they exploit the percussive 
potential of everyday objects from 
brooms to trashcan lids to match 
boxes. At the Stuart Street Play- 
house 0 Stuart Street, Bo: 
(800-447-7400), through April 
Curtain is at 8 p.m. Tuesday through 
Friday, at 5 and 9 p.m. on Saturday 
and at 3 and 7 p.m. on Sunday. Tix 
$45 to $55 
@ STONES IN HIS POCKETS. 
Brian McEleney directs Fred Sulli 
van Jr. and Stephen Thorne 
raucous Trinity Repertory Company 
production of Irish actor/playwright 
Marie Jones's Olivier Award—win- 
ning and Tony-nominated comedy in 
which two actors play unemployed 
irish locals hired as extras in a Hol- 
ywood film being shot in a village in 
County Kerry. They also play every- 
one else in the piece, which simulta 
neously sends up the colonization of 
picturesque Ireland by the maraud- 
ing nation of Hollywood and the dis- 
integration of the rural Irish culture 
being romanticized. McEleney's 
pub-set staging features cabaret 
seating, complimentary Guinness. 
and two actors who appear to be 
having the times of their lives, with 
Sullivan assaying, among others. 
the film's director and prima donna 
star and Thorne the disappointed 
young man whose Virginia Woolf- 
ish suicide gives the village pause 
the filmmakers a headache, and the 
play its title. What with the liberties 
that are taken, some of Jones's 
points about nationality and class 
get lost. But the winking, vigorous 
production is exponentially more en- 
tertaining than the touring one that 
passed through Boston last year. At 
Trinity Repertory Company, 201 
Washington Street, Providence 
Rhode Island (401-351-4242) 
through April 6. Curtain is at 7 p.m 
on Tuesday, at 8 p.m. Wednesday 
through Friday (with a Wednesday 
2 p.m. matinee), at 2 p.m. (March 29 
only) and 8 p.m. on Saturday, and at 
2 p.m. (March 30) or 7 p.m. (April 6) 
on Sunday. Tix $33 to $48 
@ TRUTH & BEAUTY. Company 
One presents Obie-winning experi- 
mental playwright, director, and per- 
formance artist Ping Chong’s 1999 
theater piece, “an adrenaline-driven 
journey that magnifies America’s 
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culture of consumerism and vio- 
lence and chalienges the nation’s 
values and ideas.” Michelle A. Bax- 
ter directs the work, which utilizes 
two actors and multimedia. At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426 
2787), through April 12. Curtain is at 
8 p.m. Thursday through Saturday 
and at 7 p.m. on Sunday. Tix $20 
$15 for students. (Liza Weisstuch’s 
review is on page 6.) 

@ TRY NOT TO STEP ON THE 
NAKED MAN and THE LAST AD- 
VENTURE OF LANCE ADVEN- 
TURE. Mill 6 Theatre Collaborative 
in association with Rough & Tumble 
Theatre, presents the New England 
premiere of two comedies by award- 
winning playwright Sean Michael 
Welch. Try Not To Step on the 
Naked Man is “a hilarious exposé of 
indecent entertaining” in which a 
fancy dinner party is derailed by a 
nude man on the living-room floor 
who won't leave. The Last Adven- 
ture of Lance Adventure is about a 
“globetrotting world adventurer” who 
chucks it all for a career in advertis 
ng. John Edward O’Brien directs 
both pieces. At the Boston Center 
for the Arts, 539 Tremont Street 
Boston (617-426-2787), through 
April 5. Curtain is at 10:30 p.m. on 
Friday and Saturday and at 8 p.m 
on Sunday. Tix $10 

@ 2 LIVES. Nicholas Martin directs 
this well turned-out world premiere 
of dramatist (The Time of the Cuck- 
00) and legendary librettist (Gypsy 
West Side Story) Arthur Laurents's 
play, in a co-production of the Hunt- 
ington Theatre Company and the 
Lyric Stage Company of Boston. But 
though the work is closely patterned 
on Laurents’s life, it isn't entirely 
plausible. A reflection on how love 
continues after the death of a part- 
ner, it focuses on 70-something 
playwright Matt Singer, who is writ 
ing weil and anticipating a Broadway 
production of a new play when his 
life is derailed by the sudden death 
of his partner of 35 years, Howard 
Thompson — who doesn't get to 
take the second act off but instead 
returns as a ghost. Urbane yet 
maudlin, the play fields a good New 
York cast that includes Broadway 
vet Tom Aldredge as the feisty 
grieving playwright and Elizabeth 
Wilson as Howard’s Alzheimer 
afflicted mother, who 











mainly in 
miah Kis: 











Ss 


Se to 
a sort of agnos- 


ts seek- 


at 
7:30 p.m. Tuesday t 





with a Wednesday matinee 
April 9 only), at 8 p.r Friday, at 4 
and 8 p.m. on Saturday, and at 
3 p.m. on Sunday to $38 

7 rush, one-half hour 





1A 





prior to curtain 

@ UTOPIA, LIMITED. MIT's Gilbert 
& Sullivan Players present the pair's 
18 Sala de Puer- 






floor of the 
er, 84 Massa- 
c Avenue, Cambridge (617- 
253-0190), April 4 through 13. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday 
Tix $10; $8 for MIT ty, sen- 
iors, other students, and c 
for MIT students 

@ VINNIE BY VAN GOGO. Roseann 
Hogan directs actor/playwright (and 
professional firefighter) Michael 
Peluso in a piece in which he “por- 
trays an expatriated American artist 
as he exhibits his chaotic life, mis 
adventures in higher education 
and, of course, his Muse” — all 
while “being hunted by a syndicate 
set on selling his ‘post-mortem art- 
work for high figures to fund inter- 
national terrorism.” Do they cut off 
his ear? At Zeitgeist Gallery, 1353 
Cambridge Street, Cambridge 
(781-281-1645), March 28 and 29 
Curtain is at 10:30 p.m. on Friday 
and Saturday. Tix $16; $10 for sen- 
iors, students, and “starving artists 

@ THE WIND IN THE WILLOWS. 
Wellesley College Theatre presents 
the Boston-area premiere of Eng- 
lish playwright Alan Bennett's so- 
phisticated stage adaptation of 
Kenneth Grahame's classic tale of 
Toad Hall. At the Barstow Stage in 
Alumnae Hall, Wellesiey College 
campus, 106 Central Street 

Wellesley (781-283-1000), April 2 
through 6. Curtain is at 5 p.m. on 
Wednesday, at 7 p.m. on Thursday, 
at 8 p.m. on Friday, at 2 and 8 p.m 
on Saturday, and at 2 p.m. on Sun- 
day. Tix $15. 
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“BLUE MAN GROUP 
IS A SMASH!" 


— Joyce Kulhawik, WBZ-TV Ch.4 





REGULAR SCHEDULE 





THE COMPLEX, BLUE MAN 
GROUP'S NEW ALBUM, AVAILABLE 
EVERYWHERE APRIL 22 


Pre-order your copy now at blueman.com! 


Wed+Thu 8, Fri 7 


Sat 4,7+10, Sun 3+6 
hed 


CONTACT INFORMATION 
ticketmaster 617.931.2787 
ticketmaster.com 

Info+Group Sales 617.426.6912 


CHARLES PLAYHOUSE 74 Warrenton Street Boston 
1.800.BLUEMAN 
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E TO RECORD-BREAKING DEMAND, 
PENIS NOW EXTENDED THRU APRIL 30! 


blueman.com 
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-Robert Nesti. Boston Herald 


CALL: 617.931.2787 
re once 

Groups: 617-350-6000 
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SHEAR MADNESS 


BOSTON'S HILARIOUS INTERACTIVE WHODUNIT 


uth & beaut 


“A Drop-Deap Funny Piay” 


~Nariona, Comepy Hatt oF Fame 


Tue-Fri at 8; Sat at 6:30 & 9:30; Sun at 3 & 7:3€ 


Charge tickets & gift certificates: 617-426-5225 
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Fit to print 


An international conference floods the market 


BY CHRISTOPHER MILLIS 


1 the Southern Graphics Council 


1d the Boston Pris 


shows 


numt 


maximizing exposu 

i artists, while 
trate on those group shows that feature mul 
tiple works by the participating ar 
maybe I could enjoy breadth without wholly 
relinquishing depth 

Weeks ago, | went with an artist friend to 
check out the exhibit at Emmanuel College; | 
wasn’t aware at the time, but it happens to 
be one of the affiliated printmaker shows. A 
teacher of printmaking himself, my friend 
said something that has taken me the last 
weeks to appreciate — that what he specially 
liked about the show is that it wasn’t 
on technique.” 

If every art form has its Achilles’ heel - 
opera’s might be bombast, poetry’s hermeti- 
cism — then the Achilles’ heel of printmak- 
ing is technique. A glossary at the back of 
one of the exhibit catalogues identifies no 


heavy 


fewer than 18 ways of making prints across 


PLANT AND THORACIC CAVITY: Deborah Cornell’s Requiem 


Canticles: Pacemaker. 


six distinct categories 


printing, lithography, serigraphy, monc 


relief and intaglio 


types, digital prints. Relief printing is the op- 
posite of intaglio: the artist carves away at 
metal or wood and the ink picks up on the 
raised surface. In intaglio printing, the ink 
adheres to the recessed lines. Yet within in- 
taglio printing, six different styles predomi 
nate — etching, aquatint, engraving, dry- 
point, mezzotint, collagraph; and two of 
those styles, engraving and etching, also de- 
scribe different methods of relief printing. 
The danger of all recondite skill sets is 
that proficiency becomes an end in itself and 


tn 


NCHING, SYMPATHETIC TRUTH: Zeng Yu Feng 


woodcuts of Chinese peasants, at the Art Institute of Boston. 


not a means to communicate something 
greater. How often have we seen the impec- 
cably trained figure skater whose gravity-de- 
fying jumps seem divorced from any under- 
standing of why he or she is jumping in the 
first place? 

Fortunately, the show at Emmanuel, the 
first leg of an extended two-part exhibit ti- 
tled “The New Renaissance,” never loses 
sight of why it’s in the air. Veteran printmak- 
ers Deborah Cornell and Constance Jacob- 
son, who teach at the Art Institute of Boston 
and Boston University respectively (and who 
are among this year’s most disseminated 
artists — of the five 
shows | visited, they 
were at three), along 
with Fred Han Chang 
Liang, who teaches at 
Mass Art, bring play- 
fulness and inventive- 
ness to what in lesser 
hands wants to be a 
humorless, stern 
process. They also 
make static forms 
look alive. 

Cornell’s prints 
more precisely, 
photo-etchings and 
aqua- 
tints and transfers 
from digital scans — 
are softly focused 
horizontal diptychs 
that range in scale 
from tiny (two by 
three inches) to large 
(three by four feet) 
but maintain a dreamy evocativeness 
through her handling of subject and color. 
Cornell pairs images of seemingly antitheti- 
cal objects to make a point about form. In 
Requiem Canticles: Warrior, she positions a 
metal draftsman’s compass beside a stone 
figurine of an ancient, Asian warrior whose 
unbending, stylized limbs suddenly resonate 
with the compass’s “legs.” In Requiem Can- 
ticles: Pacemaker, she positions the brittle 
network of a fern beside a chest x-ray with 
its own network of ribs and implanted ma- 
chinery. Plant and thoracic cavity become 
brothers. In Sighting Series: Bone, a spongy, 


pixilated, miniature 
human skull floats as 
if in outer space; to 
its right, a luminous 
jellyfish pulsates in 
an unlit ocean. Cor- 
nell’s imaginative, 
subtle, arresting pair- 
ings find their com- 
plement in her mastery 
of technique: she com- 
bines the precision 
of printmaking with 
the freedom of 
drawing 

Constance Jacob- 
son’s inkjet prints 
more closely resem- 
ble traditional pho- 
tography, and her alluring, kinetic images 
hover between representation and abstrac- 
tion. Specimen 1 and Specimen 2 look like 
coffee beans come to life in an aqueous 
thicket of seaweed — dark, elliptical objects 
swim among randomly scattered, worm- 
shaped flora that resemble strands of DNA. 
Like their even finer counterparts on exhibit 
at HallSpace (which have been set into 
panes of glass so they feel like cross-sections 
of an aquarium), each Specimen fills out a 
circular space about seven inches across. Set 
onto squares of white paper, they look si- 
multaneously like portals and Petri dishes; 


COFFEE 
BEANS COME TO 


Jacobson’s Specimens. 


LIFE: one of Constance 


you feel as if you were peering through a 
giant invisible microscope 

Fred Liang’s abstract images also resem- 
ble magnified proteins, and the contours of 
his prints are also round x's interest 
however, lies in playing v ions in color 


irling 


against his more unifor 


i 
spaghetti-shaped strands. He prints his 


squirming confections onto film that he then 


mounts ona sl vhite paper. The 
pathogens deliy 
ered in pleasing pastels 

Another small, exquisite show connected 
to the printmaking conference tz p 
HallSpace 
crets of an art gallery. Located in an indus- 
trial neighborhood not far from Boston City 
Hospital, “ 
complished work of six artists besides Jacob 
son and Cornell. Jean Madison makes what 
look like collages of newsprint and pictures 
of human medical deformities; Robert 
Siegelman’s contribution takes the form of 
two large, decorative monoprints. An unset 
tling set of what might be called docu 
lithographs by Barbara McGill called All My 
Moles and Freckles goes beyond being a der- 


ace al 


one of Boston's best-kept se- 


Seeing Is Believing” offers the ac- 


matologist’s dream. The show also includes 
contributions by David Scott Arm- 
strong, Adele Henderson, and 
Katherine Gulla. 
The centerpiece of the 
printmaking conference is 
the giant exhibit at 
Boston University’s 
808 Gallery. Cliff Ack- 
ley, curator of prints at 
the MFA, has done an 
estimable job here. 
Unfortunately, the 
presentation proves so 
overwhelming — 253 
student works to the left; 
153 selected works to the 
right, and all hung salon-style 
on limited wall space — you al- 
most can’t take it in. For more remu- 
nerative viewing, | recommend two near- 
by shows. At the Art Institute of Boston, a 
breathtaking exhibit of contemporary 
prints from China includes the work of 
four accomplished artists. Outstanding 
among them is Teng Yu Feng, whose large 
woodcuts of Chinese peasants convey 
unflinching, sympathetic truth. And at 
Boston University Art Gallery, an exhibit by 
the experimental printmaker and expatriate 
Henry Goetz (1909-’89) and three of his 
notable students, Dikran Daderian, Helene 
Laffly and Denise Zayan, yields a trove of 
visual rewards. w 


For more information on the Southern 
Graphics/Boston Printmaking conference, 
visit www.bu.edu/events/printconference 
SGC, or call (617) 735-9898. 





“The New Renaissance, Part I” 


At Lillian immig Gallery, Emmanuel College, Cardinal Cushing Library, 400 the Fenway, through April 10. 


“Seeing Is Believing:Skeptical Print Activity” 


At HallSpace, 31 Norfolk Street, through April 5. 


“The Boston Printmakers 2003 North American Print Biennial” 
At 808 Gallery at Boston University, 808 Commonwealth Avenue, through April 6. 


“Realized in Wood: Contemporary Prints from China” 


At the Art institute of Boston at Lesley University, 700 Beacon Street, through April 21. 


“Carborundum Printmaking: Henri Goetz and His Legacy” 
At Boston University Art Gallery, 855 Commonwealth Avenue, through April 6 











“THE ELEVENTH ANNUAL” 


BOSTON INTERNATIONA 


in association with the Coolidge Corner Theatre 


and the Brattle Theatre 


Thursday, April 3 - Sunday, April 6, 2003 


USL 


PRE-FESTIVAL KICK-OFF AT THE 
COOLIDGE CORNER THEATRE 


7: 30pm Louret 


SNEAK PR Canyon 
K P 


LAUREL CANYON 
co- tees ENTED 
92.5 THE RIVE! 


Director Lisa Cholodenko and 

actor Frances McDormand 

together create a delicious 

exploration of human nature 

under the pressures of sex, 

drugs, and rock ‘n' roll 

Join us for a special pre-screen 

ing reception at 7:00pm. Beer, wine and snacks will be served. 


HURSDAY, APRIL 3 


OPENING NIGHT SELECTIONS! 
AT THE COOLIDGE CORNER THEATRE 


7:30pm 
PREMIERE! 
ACTOR/DIRECTOR re 
WILL INTRODUCE HER SHORT 


DEVIL TALK 

A slice-of-life comedy about Satan, his mom, and 

his search for a publicist 

Followed by... 

SNEAK PREVIEW! 

NORMAL 

An official selection of the 2003 Sundance Film Festival (and a huge 
audience hit), this brilliant film from director/writer Jane Anderson 
boasts stunning performan 1 Jessica Lange and Tom Wilkinson 
A wonderful mix of humor and tenderness in the story of a 
seemingly typical suburban American family whose lives and communi- 
ty are shaken up by a husband's and father's yearning to be a woman. 


10:00pm 

OPENING NIGHT GALA 

Join director/actor tleana Douglas and other filmmakers and -shakers as 
we take over the Coolidge Corner Theatre to kick off our next decade in style. 


AT THE BRATTLE THEATRE 


§ 3:15pm 
SNEAK PREVIEW 


MARION BRIDGE 


5:15pm 
SNEAK PREVIEW! 


] MORVERN CALLAR 


7:30pm 
FRIDAY NIGHT SPOTLIGHT 


RIPLEY'S GAME 

10:00pm 

SNEAK PREVIEW 

FRIDAY NIGHT 

AT THE COOLIDGE CORNER SCREENING ROOM 


5:00pm >: 


B PREMIERE 


HAND ON THE PULSE 


7:00pm 
SNEAK PREVIEW! 


LOVE AND DIANE 

10:00pm 

PREMIERE! 

RENO: REBEL WITHOUT A PAUSE 


ACADEMY | 
OF MOTION PICTURE 
ARTS AND SCIENCES 


CHARLES 


aioe es CHANNEL. 


jjull, 


tHE sundance 


OF WOM 


Featuring 
visiting filmmak 


APRIL 5 


AT THE BRATTLE THEATRE 


12:30pm - 3: 

FILMMAKER WORKSHOP 

FROM SCREENPLAY TO SCREEN: 
DEVELOPING MULTI-DIMENSIONAL ROLES 
FOR WOMEN 


Director Tamara Jenkins (Sisros of Beverly Hits) and actor/director Meana 
Douglas (Good Fellas, Grace of My Heart, To Die For, Cape Fear, Devil Talk 
will engage in a lively and highly personal discussion about the depiction of 
women in film. Admission is $45. Complimentary sandwiches, coffee and 
tea wili be served. Participants are encouraged to arrive at 12:00 noon. 


Long Life, Happiness & Prosperity 
3:15pm 
PREMIERE 
LONG LIFE, HAPPINESS & 
PROSPERITY 


5:15pm 
SNEAK PREVIEW 


CHAOS 


7:30pm 
SATURDAY NIGHT SPOTLIGHT! 
SNEAK PREVIEW! 


MORVERN CALLAR 


10:00pm 
SNEAK PREVIEW! 
RIPLEY'S GAME 


AT THE COOLIDGE CORNER 
SCREENING ROOM 


1:00pm 

PREMIERES 

TV DREAMS: 4 NEW 
SHORTS 


. *NOVELA NOVELA 
* GRIT AND POLISH 

. * TV DREAM HOUSES 
+ D.E.B.S. 


3:15pm 
PREMIERE! 
SISTERS IN 
CINEMA 


5:30pm 


PREMIERE! 


FLAG WARS 


7:40pm 

GEORGIE GIRL 

9:30pm 

UNDERGROUND VOICES 


B be Di < 


90.gwbur 


sr el eee amet 
ion and workshops 


AT THE BRATTLE THEATRE 


sete 
REAL WOMEN HAVE CURVES 


NOON - 1: 
FILMMAKER DIALOGUE 


ROLES FOR WOMEN IN THE MOVIES: 
INDIE AND BEYOND 


Real women have real roles. Join director Patricia Cardoso and actor 
Lupe Ontiveros as they partake in a distinctive dialogue about their first- 
hand experiences working together on the critically acclaimed art-house 
hit. Reai Women Have Curves. Aaimission $12 ($15 includes 10:00 
am screening of REAL WOMEN HAVE CURVES). Complimentary 
pastries, coffee and tea will be served. 


1:45pm 

PREMIERE 

WHAT : WANT MY 
WOR 

TO DO FOR you 


3:15pm 
B THE NIGHT 
= PORTER 


5:50pm 
MARION BRIDGE 
7:55pm ; 
WHALE RIDER 
10: mee 

RUB AND TUG 


1: 00pm 


NEAK PRE 


LOVE AND DIANE 


4:15pm 
RECONSTRUCTION 
6: 15pm 
CINEMANIA 
8:00pm 


PREMIERE 


DANCE BY DESIGN 
9:45pm 


PREMIERE 


RENO: REBEL WITHOUT A PAUSE 


AT THE COOLIDGE CORNER 
SCREENING ROOM 


5:30pm 
TV DREAMS: 4NEW 
SHORTS 
' 7:30pm 
WHAT I WANT MY 


WORDS TO 
— DO FOR YOU 


9:15pm 
GEORGIE GIRL 


oaarrik 
stu 
FOGm DATION 


FOR ADVANCE TICKETS, CALL TICKETWEB AT 866-468-7619 


You can also order online at: WWW.BEACONCINEMA.COM/WOMFEST 


TICKETS ARE ALSO AVAILABLE AT THE BRATTLE AND THE COOLIDGE (FOR FILMS PLAYING AT THE RESPECTIVE THEATER): 


lense asad 


www.ticketweb.com 


TICKET 


866.468.7619 
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books 


Must everybody get stoned? 


Six authors look at 


Continued from the cover Dionysian cult and a spur to 
The common theme that runs through analytical thought in the 
three recent histories of intoxicants is that Platonic symposium (where 
somewhere along the line we lost our ability it was watered down in 
ectively. In both Richard order to keep the conversa- 


} 1 + y \ 
tO LOOK at drugs ot 
rsuit of Oblivion 


Davenport-Hines’s The Pu 
4 Global History of Na s 
Walton’s Out t istory of In var 


tion relatively coherent), 


and Stuart then traces the progress of 
ious intoxicants as they 
interface with the three 
major Western religions 


e turning to the 


ite diffe 
nsc1ious- 
th you 


he one 


bu 


wn to man- 


quiring the asse 


zenry David T 
But tart J 1 from Courtwrigt 


America, \ § Forces of Habit 
happiness” clause in the Decla Drugs and the 
dependence, he writes Making of the 
truths of 1776 are central to American cul- Modern World is 
ture, and can seem an induce an altogether more land 


inner self a 


(as it were) 
His focus 


self-indulgent impulse. More sober 
spective American puri survey 
emphasis on self-exz tion of c 


onscience is on the econom- 


of the various drug markets, both licit 


and illicit, and he argues against the legaliza- 


f_ah ics 


has aggravated the tendencies to self-at ic 
sorpt 


point drugs like marijuana and cocaine be- 


let alone at e inevitable tax that would accompa- 
ment, coml x with the restriction of the supply 
eads to the seeking ¢ yuld encourage the continuation 
rket. He’s less interested in the 
ultural/ spiritual allure of 


cu 


sounds good but 


of brooding 
glimpses of thei in the history of 


) controls the flow of 
product,” and 


a potentially 


than a country that | 
indt 
ind t 


icate itsell z 


he writes with 


guarantees | I 


The common theme that runs through 
three recent histories of intoxicants is that 
somewhere along the line we lost our 
ability to look at drugs objectively. 


precision and unex- 


Aging | 


1 touches of humor. | 


Walton covers mu f > same 
like Davenpc rt-Hines’s 


lote 


onisa 


pect 


and his book, 
j came awav with the sense 


tually detailed and rich in anec 
Wa 
writer, and when he deals with the | 


or debunks the myth 


tone is decidedly different that the “drug problem” has 
never been handled well be 
cause it’s too big, too com- 


tive mentality 
plex, and too overwhelming 


way drugs that lead to harder stuff (as of 


posed to the gateway situations in which for mere human agencies 

f in- Patrick Dillon’s Gin: The 

Much-Lamented Death of 

Madame Geneva follows the progress of one 
specific drug in one specific form as it 
evolves from novel intoxicant to epidemic 
scourge. Gin (also known as Geneva, My 
Lady’s Eye-water, the Last Shift, Cock-my- 
Cap, Kill-Grief, Comfort, etc.) was the crack 
cocaine of 18th-century England, having 
begun its devastating work before the feeble 
attempts at control and some form of prohi- 


drugs are now procured) and the id« 
stant addiction, he evinces a sharp tongue 
His description of the various kinds of dis- 
connection between reality and actuality that 
occur when a governing entity, religious or 
secular, tries to wage war on drugs is thor- 
ough. He also reaches farther back in time 
than Davenport-Hines to detail the evolution 
of intoxicants from religious sacrament to 
scientific tool to party-down fuel. He de- 
scribes how wine was crucial to the 


our drugs of choice — and the wars we fight against them 


The Pursuit of 
Oblivion: 

A Global History of 
Narcotics 


By Richard Davenport-Hines. W.W. 
Norton, 576 pages, $29.95. 


Out of It: 
A Cultural History of 
intoxication 


iced) CY Stuart Walton. Harmony Books, 382 


GIN LANE, 1751: as Dillon 

points out, gin was the crack cocaine of 18th-century Eng- 
having begun its devastating work before the feeble at- 
tempts at control and some form of prohibition could be enacted 


bition could be enacted. Although this is a 
horror story, it’s a colorful one, and Dillon 
conveys a Peter Ackroyd—ish sense of Lon- 
don as a living organism that periodically de- 
vours its inhabitants. 
There’s also drugs as a spur to creativity, 
a means of accessing counter-realities and 
bringing it all back 
home to the printed 
page, the canvas, the 
musical score, etc. Or 
so the legend goes 


§ ag) THE ROAD OF EXcess 


More likely, as 

Marcus Boon 

suggests in The 

Road of Excess: A His- 

tory of Writers on Drugs, creativity doesn’t 
get extracted from the drug experience like 
water being scooped from a well — rather, 
drugs are one of several factors acting on al- 
ready creative personalities. Boon is thor- 


pages, $24. 


Forces of Habit: 
Drugs and the Making 
of the Modern World 


By David T. Courtwright. Harvard 
University Press, 288 pages, $24.95. 


By Patrick Dillon. Justin, Charles & Co., 
376 pages, $27.95. 


The Road of Excess: 
A History of Writers on Drugs 


By Marcus Boon. Harvard University Press, 
360 pages, $29.95. 


Under the Influence: 

The Literature of Addiction 
Edited by Rebecca Shannonhouse. Modern 
Library, 324 pages, $12.95. 








ough, his subjects ranging from Nietzsche to 
Lester Bangs, and he’s good at describing 
how certain drugs are crucial to certain liter 
ary periods. Unfortunately the academic ap- 
proach he favors, compact and a little lofty 
makes the book a bit of a slog. 
And so we put aside the 
complicated history of drugs 
and writers and turn to Under 
the Influence: The Literature of 
Addiction. It’s a decent sam- 
pler, made up of short stories, 
essays, and excerpts from 
longer works and mixing the 
usual suspects De Quincey, 
Poe, Dorothy Parker, Huxley, 
Cheever, Burroughs — with 
more obscure writers. And 
though I’m not sure what point 
there is in reading the snippets 
rather than going to the sources, 
the book does establish a pedi- 
gree for drug-related writing. It 
also has a brief but eloquent fore- 
word by Pete Hamill; writing as 
someone who’s come back from 
the far side of addiction, he reiter- 
ates that an effective approach to 
the problems caused by drugs must include 
empathy for the sufferers and self-knowl- 
edge as it pertains to human susceptibility. 
To which I would just add, don’t hold your 
breath waiting for that to happen. 








Travels 


books 


with ZZ 


The people of Drinking Coffee 
Elsewhere try to escape themselves 


BY JOHN FREEMAN 


tory collections about 
promise exotic 
ZZ Packer's ¢ 
footed narrators may fantasize ab 
ping coffee in Arabia or running 
In re howe 
spend most of their waking hours in cities 


like Baltimore and At 


on desert islands 
inta, in neight 
hoods where urban renewal is ali 
election cycle away 


All this blight takes a toll, and Packer re- 


veals its fallout in Drinking Coffee Else- 
where, a dour but promising first work of 
fiction. In “Brownies,” a group of black 
Girl Scouts go away to camp. Instead of 
capturing tree frogs or pollywogs, they 
spend their days griping about a nearby 
troop of white girls; whom they imagine 
as haughty and pamper 
final scene, they orche 
with their white sisters 


In a dramatic 
ra a showdown 
only to realize 
that these girls aren't conceited at all, just 
severely disabled 

Envy does funny things to a 
Packer suggests, and in other stories she 

f the stuff can 

make one a perpetual misfit. By most ac- 


shows how a steady diet o 


counts, the narrator of the punchy title 


She’s leapfr 


story is a success. leapfrogged out c 
Slightly used. 

Significantly 

discounted. 


CHECK 
OUT THE 
BEST 
LOCAL 
MP3s IN 
BOSTON. 


young minc 


ack neighborhood int 


Once there 


her poor b 
clad cloisters of Yale 
she does everything in her power to alier 
eryone, cting other black students 
f hand and the friendship of a woman 

ause she’s gz 

Time and again, these characters refuse 
the solidarity of race in order to inhabit the 
more complicated dominion of their own 
selves. Packer is one of the first black writ- 
ers to grow out of the PC revolution that 
swept college campuses in the 90s, so you 
might expect her characters to embrace 
race, to wield it as a club. But though some 
do — the phrase “white girls” appears 
again and again — the majority wish they 
could turn the hullabaloo over color off. 





| Drinking Coffee Elsewhere 


| By ZZ Packer. Riverhead, 256 pages, $24.95. 
| 


| 


In “The Ant of the Self,” a young debate 

whiz goes to Washington for the Million 
t Man 
poor oratory of the speakers. “One should 
reiterate, not regurgitate,” 


March only to be disappointed by the 


he grumbles to 
himself. But the kid is also distracted by 
his deadbeat dad, who sees the gathering 


of as a great opportunity to unload parakeets 


at the 
Gardner 


presents 


THE FULLY 
CELEBRATED 
ORCHESTRA 


jim Hobbs, saxophone 
Taylor Ho Bynum, cornet 
Timo Shanko, bass 
Django Carranza, drums 


Tickets: $18 adults; $10 college 
students. Available at the door or 
on TicketWeb.com Tickets include 
admission to the Museum galleries, 
including the Centennial Project by 
Artist-in-Residence, Joseph Kosuth. 


ISABELLA STEWART GARDNER MUSEUM 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 


280 The Fenway, Boston www.gardnermuseum.org 
REA n GL) 


sponsored by the Weekly Dig 


> Narrator 


about environment 
dren from the hood 
not saints, “Our Lac 
Peace” Ss sts, I 
ther are those who go 
there with thoughts of sav- 
ing them. = 
The only recourse tc 
blight is reinvention, and 


Packer is at her best when 


fuse the solidarity of 
plicated dominion 
she focuses on the perils of 

attempting just that. In 

“Geese,” a young woman goes to Tokyo and 
winds up moping around her apartment witl 
three other roustabouts who live off 

thievery. Packer shows h¢ 
bitter misery is merel 

existed for her back home in th 
aradise, 


“Travel is a fool’s p 


GIN 


COLOR LINES: time 


and again, Pa 


in order t 


The Much-Lamented Death of Madam Geneva 
The Eighteenth-Century Gin Craze by Patrick Dillon 


iE MUCH-LAMENTED DEATH ig 


ae - 
Pee ee Cinta 


em 


Hardcover $27.95 ISBN: 1-932112-00-6 


“A harrowing 


SAMURAI WILLIAM 


A pernicious new drug invades the ghetto. It’s cheap and easy to get, and 
provides a high like nothing else before it. First you get addicted, then 
you die. Sidewalk dealers get rich, the cops bust heads, the government 
cracks down. The South Bronx? LA? No, it’s London. The year is 1725, 


and the drug of choice is GIN. 


Now available in bookstores everywhere. 


Justin, Charles & Co. www.justincharlesbooks.com 





cover story 


Twisted sister 


Kelly Osbourne does her old man proud 


ainst such recent faves 


Spend the Night and Sahara 


the same album, which actually charted 
and became the first Top 10 hit for 
but neither seems 1 of them? 
generous, or even as i mediocre singer would be 
compliment, not to men- 
her voice on Shut Uj 
en that suggests it’s been 


tch-correction 


serious | 
that’s no worse than you can 
ve, who made no bones 
1e Same Surgical en- 
Ss gorgeous swan song 
nother coulda-shoulda 
s disc (Kelly wanted Bu 
1 no), and an album that 
‘On the 


es now and again 


g in June, rig 

ast edition of the vas 

akes 

t every Ozzy tour since 
as his last; let’s root for 
that Sharon Osbourne will 

on an éz 

| of them firms that Sharon can still 

s in producing the kind 
savvy crossover hard-rock 


-d for Ozzy in the ’80s 


borrow 
opening from f 
of-the-family Lita 
Ford’s “Kiss Me Dead 
ly.” (Why is it every 


remembers 


thlessness in these matters 
were on display 
f the more painful episodes of 
} ] urnes. Sharon fires one of Kelly’s 
Lita & Ozzy duet “Cl best friends, < 1 Kelly met at the mall 
My Eyes Forever : 


Deadly” better 


a touring drummer de- 
eep even the shadow 

»w Sharon wouldn’t stand 

1 $10,000 severance 

ade the situation 

npressive scene came al 
on decided Kelly need 

is young, attractive, fe 
and completely un 

onnel of that sort don’t exactly 


dul within minutes an assis 


MISSUNDAZTOOD: if Pink hadn't 
already used the title, it would have 
been perfect for rich and tragic, fa- 
mous and blameless Kelly Osbourne’s 
coming-out party. 


has a 


tant produces an entire 

them, complete with photogra 
staff had been monitoring his 
garage bands for years 

thing like this 

Carries thr 


show 


ination, Sharon did what any worry 
a , 


Sh 


drama of t 
east in the version that mal 
parents 


gaze from the adulation of millions. Most 


screen: an attempt to distract th 


kids Kelly’s age would be embarrass 
admit they're screaming for attention 
they'd rather believe t 
alienation or something 

Which is the 


her when she says he 


eason | 

s opinion is the 
only one that means anything to her. My fa- 
vorite scene from The Osbournes thus far is 
the one where Kelly arrives back home from 
the studio with the first few completed tracks 
from Shut Up on CD-Rs. Doddering like a 
geriatric hunchback, Ozzy handles the discs 
like the lost scrolls, shoves them into the en 
led with for 

ith the rapt 
weary glaze that seems to settle over his face 


tertainment center he’s strug 


two seasons, and sits dowt 


whenever the world is about to deal him an 
ther disappointment, which is almost al 


ways. The song that’s pla is “Discon 
nected”; there’s a shot of Kelly, stonefaced 
And then we cut to Ozzy doing something 
he rarely does: he smiles a big, genuine, 
loopy grin not a cackling grotesque with 
his hands up like the Wolfman (the photo 
graphic tableau he’s struck every time the 
cameras have shown up for the past 20 
years), but the grin of a proud papa whose 
daughter has given him the great good gift 

of following in his footsteps. It’s the craziest 
thing: Ozzy’s little girl is a rock star. gS 


Kelly Osbourne headlines Axis this Satur- 
day, March 29. Call (617) 931-2000. 





live and on record 


CAVE IN AND PIEBALD: 
STRETCH MARKS 


“Welcome to the first night of the best 
tour in the world!” gushed Piebald 
frontman Travis Shettel last Friday at 
Avalon, the kickoff of a Boston-rock 
trek that has his outfit sandwiched be- 
tween fellow buzzbands Cave In and 
the Damn Personals. “This is such a 
great idea, we should have thought of it 
years ago,” said guitarist Aaron Stuart, 
who was outfitted in a camouflage T- 
shirt and bandanna headband. “Oh 
wait, we did.” Indeed, Cave In and 
Piebald toured together back in 1997, 
when both were just getting started. 
And on this night, six years later, both 
seemed poised for spectacular break- 
throughs. 

From the ecstatic impromptu sing- 
alongs that buoyed Piebald’s set, you 
wouldn’t know the band are living in 
LA these days: it sounded 
as if every friend they had 
in the world were in the 
audience. (During their 
nostalgia-inducing smart- 
core anthem “King of the 
Road,” the Alex of the 
lyrics who “took over for 
Alex Van Halen” was in 
the wings, wearing a 
Rush T-shirt.) Drawing 
mostly from ’99’s Venet- 
ian Blinds and last year’s 
We Are the Only Friends 
We Have (both Big 
Wheel), their set ran the 
gamut from lighter-wav- 
ing acoustic ballads to 
cantilevered prog epics 
Shettel, a cross between 
Rivers Cuomo and 
Stephen Malkmus with ¢ 
dash of David Byrne 
thrown in for good meas- 
ure, unveiled a pair of 


fantastic new songs that 
suggested they’re in the 
midst of a stylistic over 
haul. One, featuring his 


most elastic piano-play- 


paigns in favor of shorter, precision- 
guided pop songs, but at Avalon they 
moved effortlessly between the two. 
They brought the single “Anchor” to an 
on-a-dime stop — delicate pause, 
throat-clearing cough — before resum- 
ing hostilities. Midway through, they 
dragged out their atmospheric, cathe- 
dral-like set pieces, including the new 
album’s eight-minute “Sea Frost,” 
which featured both their fabled toy ray 
guns and Brodsky’s Sadé-on-a-Sunny- 
Day falsetto. The back-to-back “Joy 
Opposites” and “Youth Overrided” 
tested the boundaries of incandescent 
alterna-pop as intriguingly as Jupiter 
stretched the outer limits of metal. One 
can only hope they haven’t stretched 
too far: by the time the band encored 
with Jupiter’s savage metalcore opus 
“Big Riff,” the room had dwindled to 
half-capacity. 

— Carly Carioli 


mark used unaccompanied, manipulat- 
ing overtones and short phrases to 
foreshadow the composition’s stop 
start melody. It was typical of the way 
the band deploy both extended tech- 
niques that push the music into new 
areas and traditional approaches that 
anchor it. Trombonist Jeb Bishop of- 
fered variations on the tune and a se- 
ries of paraphrases of “Mean to Me” in 
a loose, conversational solo highlighted 
by tricky fills from drummer Tim 
Daisy. Then they tore into a rocking 
“Money Down,” during which saxo- 
phonist Dave Rempis’s rough-edged 
throaty tenor declaimed urgently while 
bassist Kent Kessler played long arco 
phrases that wandered off into their 
own world. 

“Telephone,” a new piece slated to 
appear on the band’s next CD, opened 
with a nicely structured and sonically 
detailed solo played almost entirely on 


SINA SIMONE 


ing to date, landed some- BOMBS AWAY: Cave In’s pulverizing set offered no refuge from the war. 


where between late-’60s 
Beatles and Elton John’s 
Goodbye Yellow Brick Road; the other 
skirted unironic ‘70s arena rock with a 
Freddie Mercury twist 

If you sought refuge from the war 
Cave In’s set was the wrong place to 
be. Under cover of darkness, they 
took the stage with a hail of spectral 
sci-fi battlefield noise radio static, 
laser fire, warp alarms. Stephen Brod- 
sky let loose a guttural scream and 
they launched into “Come into Youn 
Own,” from last year’s Tides 
morrow EP. a transitional rel 
(their last for Boston’s Hydrahead be- 
fore moving to RCA) that seemed to 
allude to their nervousness about 
evolving from indie-level favorites into 


major-league monsters of rock 


set — tightly sculpted, stupenc 


loud, pulverizing and darkly e 
laid waste to any doubts 
ready for the big time. 

They hammered home that point 
early on with “Inspire,” the most fero- 
cious song on their new RCA debut, 
Antenna, an evil, caterwauling Zep- 
pelin-esque riff capped by a chorus that 
would do Pearl Jam proud. Near the 
end, when they went back to the heavy 
artillery, Brodsky showed a flair for the 
heroic. “Jupiter!” he shouted over his 
shoulder, lunging with his guitar in the 
air, the cry of a man who means to at- 
tack the heavens. And then they did, 
unleashing a torrent of shrieking ray- 
gun glissandos and bunker-busting 
bass frequencies. 

On Antenna, the band abandon 
Jupiter's protracted space-rock cam- 


THE VANDERMARK 5: 
OPEN-MINDED JAZZ 


The tireless Ken Vandermark always 
seems to have a new project in the 
works or a band on the road. Since last 
summer, this young Chicago sax player 
has appeared in Boston with the Peter 
Brétzmann Chicago Tentet, in a trio 
with European drummers Paul Lytton 
and Paul Loven, and in a bass-and- 
drums trio. He’s on the road once 
again, this time with his regular quintet 
in support of their seventh CD, airports 
for light (Atavistic). And he was back in 
Boston a week ago Wednesday for a 
performance at the Artists-at-Large 
Gallery in Hyde Park 

Whereas many of Vandermark’s 
projects come and go, he’s kept the 
Vandermark 5 together, with few per- 
sonnel changes, since 1996. And it’s 
easy to hear why. They dig into his 
charts with a delightful, disciplined 
frenzy. They devour each piece, rock- 
ing out, swinging hard, or launching 
into abstract sound explorations with 
equal enthusiasm. Not only are the 
quintet his best vehicle for his own 
compositions, they've also become his 
repertory band. A limited-edition ver- 
sion of airports for light includes a 
bonus album of Sonny Rollins tunes, 
which they attack with the same gusto 
and insight as they do Vandermark’s 
originals. 

The Hyde Park show opened with 
Rollins’s “John S.,” on which Vander- 


toms, bass drum, and snare. Daisy 
began folding in cymbal accents toward 
the end as he built up to the band’s 
dramatic entrance. A scorching Rempis 
alto solo came to an abrupt end, and 
the music landed in a still pool of arco 
bass overtones and pops and clucks 
from Vandermark’s bass clarinet. Then 
it was off to the races again for Bish- 
op’s solo, which was once again full of 
imaginative give and take with Daisy 

The set ended with the epic “Six of 
One,” a multi-sectioned work that 
showcased each member. It opened in 
anxious quiet, with muted trombone 
and bass-clarinet drones forming the 
foundation for a plucked and bowed 
Kessler solo. Daisy upped the tension 
with a slowly escalating solo that ex- 
ploded into the first of several themes, 
a series of interlocking riffs that pro- 
pelled Bishop to his hottest solo of the 
set. The piece ebbed and flowed 
through several duet, trio, and ensem 
ble passages, including a fragmented 
episode for clarinet, bass, and drums 
and a robust Rempis tenor solo that 
was launched from a snaky, Braxton- 
like melody 

Vandermark’s vision of a free-jazz 
tradition that embraces elements of 
rock, contemporary classical, and 
bebop is never clearer than in his quin- 
tet. These musicians play with obvious 
enjoyment, and that makes a powerful 
case for the leader’s big-hearted con- 
ception of what modern American jazz 
can be. 


Look for a 
job on the 
train. 


Look for a 
job in the 
office. 





16 MARCH 28, 2003 ARTS THE BOSTON PHOENIX 


Pop-o-rama 


Francine and Dave Aaronoff and the 


ometime tast 


riven aliair 
da introverte 


ana inste 


it up and write 
at Cam 
bridge Common. And so he wound up writ- 


IT’S IN THE DETAILS: Dave Aaronoff’s mas- 


iic, but it’s so plain- 


t just killed me 


been 
t have that. I had 
which is 


tionship 


ic Blue Ver- 
1gs Without You 


int as much 


letely alter his | 
ing style. He prefers ellip- ~ 


igements, in this 


case for self-protective rea- 


don't think I have 
t ally pull a page » 
yand putitin ~—=——— 
tails are in 
it | also cover my 
tv well — that’s a 
1 my discover 
w much fun it is to write really cu- 


nsensical lyrics. On this one | 


were real,” he interjects 
th } ] 


Be 


Mage Ey 


assume 


tery of classic pop is confirmed on his latest CD 


ing the kind of song that he'd z 
past. If you go back through his 
which includes a stint in Aimee 
(and a co-writing credit on her 
as well as co-fronting Poundcak 
launching Francine in 1998, you 
many love songs, happy or 
“1 don’t think I ever cared much at 
break-up records before, even when I was 
listening to them,” f 
ways too much of a curmudgeon about it 
I thought it was megalomaniacal to write 
those kinds of s« and I used to make fun 
of people who wrote them. But lately 
been listening to things lik 
album [Sea Change} 


therwise 


1€ C inues. “I was al- 


ecK S new 


1, It S pedestrian 


But both par 
ynetti’s influence on the album 
already had it all down,” Drag 
‘In the back of your mind 
and it came 
seing a moderator.” And 
ble handled much of the 
y and k rd playing himself. “A lot 
oops and keyboard parts were flown 
my demos,” he explains. “In 
s because I’m such a crappy key 
hat I didn’t want to have to 
i the parts again.” Former Baby Ray 
bassist Paul Simonoff has since signed on as 
Francine time keyboardist 
Scoble’s fears that Francine’s fans would- 
n't buy the new sound were laid to rest when 
the band debuted the material on 28 Plastic 


ved in 


Details 


Blue Versions of Endings Without You at their 
recent CD release show, a sold-out, sit-down 
affair at the Institute of Contemporary Art 
They'll play a more traditional gig at the 
Middle East next Saturday, April 5. In the 
meantime, Scoble is in search of inspiration 
’r Some more cheerful, more aggressive 
songs for the next Francine album. “I’m 
happy with the new album, and I’m looking 


forward to playing the songs live, but only for 


When 


they 


THREE WEEKENDS 


the Bea 


1ate Corin 
the thr 
the Beatles’ version, getting the 
well as the music exactly right 
If there are any lingering doubts about 
of classic pop, they 
ould be dispelled by his latest release with 
ie Details, The Devil's in the De- 


tails (Topless). His second effort as a front- 


his banc 


man, it comes off as the sort of album you’d 
expect from a prolific writer who had to take 
a back seat in his previous band, the Shods 
Aaronoff still sounds like a songwriter cut- 
tir ose, working in a bunch of styles, al- 
luding to the music he loves, most of which 
comes from the late 60s. And the songwrit- 
ing has a strong enough personality to make 
all the side trips, from the pure Mod bluster 
of “Alisa O’ Neil” to the string-driven “Down 
the Drain” to the trippy, multi-layered “Be- 
tween the Stones,” hold together. Along the 
way he fleshes out his usual guitar-band 
sound with strings, trumpet, and Al Koop- 
ers mighty Hammond organ. 


SAD ROMANTIC: like the best break-up albums, Francine’s 28 Plastic Blue Versions of Endings 


Without You makes its point as much through the music as through the lyrics. 


“I’m a melody guy,” the singer/guitarist 
explains over a beer at the Middle East. “It’s 
tough, because | grew up listening to "60s 
music, and you rediscover things and get 
further into certain bands. But I don’t know 
how popular that is with the young peopl 
these days, so it’ 
thing.” 

Either way, Aaronoff fits in comfortabl 
with a number of 


s a bit of a dangerous 


rer like-minded Ic 
notably Brett Rosenberg and the Pills, wi 
update their favorite "60s sounds 
temporary audiences. Indeed, the Pills and 
Brett Rosenberg both have connections to 


Br 
\z ff's band 


yerg was the Details 


seem to come ea 
coming up with a lyri 


I'm not feelin 


§ way anymore, Dut | 
ea 


great topic, but I’m looking for other things 


t express 2 

The connection with Al Kooper developed 
after Aaronoff contributed to a benefit show 
that Kooper put on at Passim last year for the 
late bluesman Dave Van Ronk. And Aaronoff 
admits he turned some of the keyboards up 
loud in the mix because Kooper was playing 
them. “He doesn’t like the punk rock very 
much, but he was able to sit down and pick 
things out of the air, just like he did on ‘Like 
a Rolling Stone.’” The link-up was part of 
Aaronoff’s drive to make his second Details 
album more diverse than the first one. “I was 
a little anxious to get the first album out, 
since I'd just come out of the Shods. We’re 
still pretty punk rock when we play live, but 
when we did the record, I realized I was get- 
ting sick of just guitar, bass and drums.” 
Aaronoff and the Details will play the Abbey 
Lounge next Saturday, April 5. s 
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music 


Not just Norah 


Susanne Abbuehl and Luciana Souza 
also make their own kind of music 





BY KEN MICALLEF 


n Ken Burns’s monumental documentary 

series Jazz, Wynton Marsali sests 

there are only two ways fo1 oman w 
sings to swing: Ella Fitzgerald and Billie Hol 
iday. “You can’t top that old-school swing” 
was the message behind his conservative ver- 
sion of jazz history. And it’s had an impact 
on jazz labels. Diane Krall and Jane Monheit 
have emerged as stars: talen beautiful, 
and beaming with swingability, they're stan- 
dard bearers for the Marsalis school. But they 
haven't eclipsed a new breed of more adven- 
turous jazz singers — artists influenced by 
everyone from Willie Nelson to the Monkees 
to Tony Bennett. These are women making 
jazz on their own terms. 

Thanks to the unprecedented break- 
through of this year’s Grammy darling, 
Norah Jones, it’s clear that Marsalis isn’t 
running the only game in town. The daugh- 
ter of sitar master Ravi Shankar, Jones 
makes no apologies for her love of pop and 
of sad songs. “I like being intimate,” she 


NON-STANDARD: “Who needs another version of 
‘Come Rain or Come Shine’?” asks Norah Jones. 


says over the phone from her Brooklyn 
home. “That is what I do best. It can get too 
mellow for some audiences, so we add up- 
beat stuff, but the reality is I don’t like it as 
much. I would rather do all mellow songs 


Jones’s Come Away with Me (Blue Note) 
is the kind of crossover hit jazz labels dream 
of. The secret of its success, however, is that 
it isn’t really jazz — at least not in the tradi- 
tional sense. Rather, it’s a jazzy amalgam of 


and folky atmospheres that translate the ad- 
venturous compositional clarity of jazz-and- 
more guitarist Bill Frisell to the piano, 
topped off with Jones’s sultry swoon-and- 
croon vocals. Jones may be capable of 
churning out piano-bar standards, but she 
prefers songs sung blue to burning bop and 
snappy swing 
‘| lost interest in doing small jazz gigs, 
she recalls. “People didn’t listen when I 
played in New York. Then | started writing 
songs, and | noticed they sounded 
nothing like jazz. Come Away with 
Me is kind of country. That is 
funny. | was just hearing a lot of 
songwriters; | was not going out 
to hear jazz much anymore. Any- 


way, who needs another version of 


‘Come Rain or Come Shine’?” 

Infusing old standards with ele- 
ments of Indian music and con- 
temporary poetry, Rotterdam’s 
Susanne Abbuehl brings a sculp- 
tural approach to jazz on her new 
April (ECM). Her hypnotic, al- 
most ghostly rendering of Thelo- 
nious Monk’s “ Round Mid- 
night” is a standard set free of 
jazz convention. Her clarinet- 
piano-drums arrangements, 
which include interpretations of 
Carla Bley’s “Ida Lupino” and 
“Closer” (with Abbuehl’s lyrics), 
bring an air of mystery even to an 
old workhorse like “ "Round Mid- 
night.” 

“It comes from seeing the 
movement of singing as part of the circle of 
breathing,” Abbuehl explains over the phone 
from Rotterdam. “There is a certain time to 
inhale the new phrase. | have been working 
a lot with the dead point in the cycle of 
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to resist doing too much.” But th 
in Abbuehl’s method she tay 
hypnotic grooves. “I see words a 
sculptures in the acoustic roon 
many things that cannot be expressed 
language. But in I 
some kind of r 
with a voice 
somebody v 

Another 
mer Berklee 


ing music Of con 

composer Osvaldo Gc 

album, Brazilian Duos (S 
rpretations of Tom |] 


mmi. Althoug 


nere 
she says from her Uy 
“I think of the gr 
Evans and Tony Bennett. I d 


my first record in the States cove 


n home 


Brazilian repertoire, so I purposel 
and original music on [1999's] An 
to Your Silence. | wanted to establ 
was going to write my music whet 
liked it or not.” 

Souza has found powerful 
York Times placed Bra 
of year-end list. And she’s been inv 
form at classical venues around the world, in 
cluding Brooklyn Academy of Music. “There 
is an expectation of what a classical-music 
singer should look like. But I don’t change a 
thing. It can be deceiving at first, but | am re- 
ally giving my heart and soul to the music 
Even when people complain that I don’t have 


that I love.” Texas twang, early Joni Mitchell moodiness, 


COMPLIMENTARY MOVIE PASSES 


© 
FIRSTLOOK 
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a INVITE YOU AND A GUEST 
TO A SPECIAL ADVANCE SCREENING ON APRIL 1ST 


“Delightful and absorbing.” 


A.0. Scott, The New York Times 


“Two Thumbs Up!” 


Ebert & Roeper 


“Fun!” 


Andrew Sarris 
New York Observer 


“An unassuming gem, 
impishly funny.” 
David Edelstein, Slate Magazine 


“A real joy!” 


Geoff Andrew 
Time Out Magazine 


“Fiawlessly directed... 
Sublime ensemble acting.” 


Brandon Judelt, indieWire 


www.iawlessheart.com 
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TO PICK UP YOUR SCREENING PASS STOP BY 


Tommy Doyles 


Trish Pub & Restaurant 
1 KENDALL SQUARE IN CAMBRIDGE 
Supplies limited. One pass per person. No purchase necessary. No phone calls please 
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that classical sound, inevitably the music, not 


breath, to really go until the next point and me, wins them over.’ = 


Celine Dion 
One Heart 


| $14.99 co 


One Heart features the smash single 
“| Drove All Night.” 


www.celinedion.com 


Title on sale: March 25th thru November 2nd. Prices may vary online @ vir 
Music savings based on manufacturer's suggested retail prices. 
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Divas. 
Part of The Complete Collection. 


AN AMAZING ARRAY OF MUSIC, Mi 


MEGASTORE 
Boston + 360 Newbury Street 617-896-0950 -7VIRGINMEGA.Com 
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classical 


Singing into spring 


Teatro Lirico’s Boris Godunov, the Cecilia’s Brahms Requiem, 


David Robertson with Berio at the BSO, and BAM’s Tosca 


BY LLOYD SCHWARTZ 


odest Mussorgsky’s Boris Godunov 

(Bah-REESE Gahdoo-NOFF) is a 

rare treat in Boston, though back in 
1965, Sarah Caldwell’s Opera Company of 
Boston presented the American premiere of 
Mussorgsky’s original version of his master- 
piece — the most national of Russia’s nation- 
al operas. As the tormented turn-of-the- 16th- 
century tsar, Caldwell had the great Canadian 
bass George London. Then she scheduled it 
again the following season, with the great 
Bulgarian Boris, Boris Christoff. The opera 
was last seen in Boston on a Met tour, nearly 
25 years ago. 

Last week Teatro Lirico d’Europa, the tour- 
ing company based in Bulgaria that has won 
Boston hearts with its rough-and-ready pro- 
ductions of Verdi and Puccini, brought Boris 
for two nights (plus Madama Butterfly; see 
Jeffrey Gantz’s review at www.boston- 
phoenix.com). Teatro Lirico’s Boston home 
— the Emerson Majestic Theatre — is still 
under renovation, so we had a concert version 
at Jordan Hall, semi-staged by company di- 
rector Giorgio Lalo, with elaborate costumes, 
fake beards and wigs, two chairs by way of 
scenery, and typo-ridden supertitles (“Easy 
my tormented heard with words of affec- 
tion”). I didn’t miss the scenery. I hope we 
don’t have to wait another quarter of a centu- 
ry for another performance this powerful. 

Boris combines the historical sweep and 
grandeur of Verdi’s Don Carlo with the folk 
elements (especially folk songs) and sense of 
community of Gershwin’s Porgy and Bess. It’s 
also a musicological can of worms. Mus- 
sorgsky never lived to see his original concep- 
tion produced; five years later he made exten- 
sive revisions, adding significant new scenes, 
including a major role for a woman and a love 
story. After his death, his friend Nikolai Rim- 
sky-Korsakov revised, reorchestrated, and 
glamorized it to make it more acceptable to a 
tradition-bound opera audience. It’s gor- 
geous, and it works — though it lacks Mus- 
sorgsky’s harmonic rawness. Other com- 
posers have also taken a shot at “correcting” 
Mussorgsky’s austere orchestration. Although 
it’s still ¢ 
what Teatrc minus some im- 
portant scenes, including scenes of complex 
motivations (a character listed in the program 
booklet’s plot synopsis was com} omit- 
ted) and the poignant scenes wit 1€ SIM} 


ton, which confirm that the real hero of the 


opera is less the guilt-ridden ruler who mut 
dered the royal heir in order to get the throne 
(a Russian Richard III) than it is the People of 
Russia 

But what a sizzling performance this was! 
Metodi Matakiev, the director of the Bulgari- 
an Radio Orchestra, gave it a surging sweep, 
building tremendous choral climaxes, yet 
holding back for scenes of intimacy or 
comedy. He gave the church music an eerie 
sense of ancient otherworldliness. He let the 
folk songs lilt like folk songs, the dances skip 
like dances. The mazurkas and the polonaise 
in the Polish scene had a different character 
from the music evoking the Russian spirit 
The orchestra gave him what he wanted, and 
the 33-member chorus of arguing peasants 
boyars, and gossiping ladies of the Polish 
court gave him even more. The walls vibrated 
with their overwhelming sound and vivid 
characterizations. 

The current tour includes five operas, so 
these singers, performing together almost 
every night, have developed a rare sense of 
ensemble. The soloists, who include two bass- 


SS 


BORIS GODUNOV: Bolshoi bass Alexand 


er Kissilev was a less imposing ruler than 


Vyacheslav Pochapsky, more inward, torn apart to the point of madness. 


es and two tenors from the Bolshoi Opera, 
ranged from competent to magnificent. Bol- 
shoi tenor Lev Kuznetsev was too old and 
barrel-chested to make a convincingly dash 
ing “false Dimitri” (the sly — or deluded — 
monk pretending to be the real pretender to 
the throne), but he could pump out a tremen- 
dous volume of convincing sound. Especially 
in his scene with the calculating, self-ab- 
sorbed Polish princess Marina, who was su- 
perbly sung and acted with satiric flair by the 


attractive young Bulgarian mezzo Elena Mari- 


nova (she was stuck in the middle of a huge 
white pearl-encrusted gown of many huge 
hoops — like Carol Burnett in her parody of 
Gone with the Wind) 

Bolshoi tenor Anatoly Zaychenko, vocally 
thinner, was nevertheless an effectively oily 
Prince Shuiski (the tsar’s closest and most 


dangerous advisor). Basso Dimiter Stantchev, 


from the Sofia National Opera, was an unin- 
hibitedly Falstaffian Varlaam, the hard-drink- 


ing monk who sings the famous song about 
the Ivan the Terrible’s siege of Kazan. And the 
appealing comic tenor Milko Mihaylov, with 
less to sing, never fell out of character as his 
drunken pal, Missail. Soprano Rumyana 
Petrova was a lively inn-keeperess. 

But most remarkable were the two Bolshoi 
basses alternating as Boris and the visionary 
monk Pimen. Huge Vyacheslav Pochapsky 
had a voice that seemed to emanate from the 
bottom of a well — dark, resonant, mysteri- 
ously deep, a bit rough-edged. And Russian 
to the core. His wide, expressive mouth 
seemed to taste every syllable. He could be 
tender with his children, enraged with 
Shuisky, and both commanding and torment- 
ed as the monarch. The coronation scene and 
his death scene were overwhelming. It was 
surely a performance in the tradition of the 
legendary Russian bass Feodor Chaliapin. 

Alexander Kissilev’s Pimen had a more ele- 
gant vocal technique — I wanted to hear him 


in Verdi — and a subtler, more modern style 
of acting. I felt an almost mystical presence. 
The following night, he was a more inward 
Boris, torn apart to the point of madness, 
though he was less imposing a ruler than 
Pochapsky. Although Pochapsky sang with 
nobility and passion as Pimen, he was less 
convincing, less detailed in his characteriza- 
tion. Still, Teatro Lirico brought us not just 
one but two sensational singers in one of the 
greatest of all operatic roles and a riveting ex- 
perience of one of the greatest of all operas. 


SOME OTHER RECENT MUSICAL 
EVENTS weren't chopped liver either. Don- 
ald Teeters’s Boston Cecilia presented a mov- 
ing evening of Brahms, beginning with an en- 
ergized and witty Academic Festival Overture 
and then going on to, in a joint venture with 
Coro Allegro (David Hodgkins, director), two 


major works for chorus and solo singers, the 


Alto Rhapsody (a setting for alto and male 


chorus of Goethe’s all-too-timely poem of 
prayer for re-entry into the bosom of human 
society, “Winter Journey through the Harz 
Mountains”) and Ein deutsches Requiem, a 
decidedly non-liturgical setting, not in Latin 
but in Luther’s vernacular translation of Bibli- 
cal texts dealing with mourning and hope 
(this was Cecilia’s first Brahms Requiem since 
the group presented the Boston, premiere in 
1888). 

Mezzo-soprano Pamela Dellal was the elo- 
quent, quick-study last-minute replacement in 
the Rhapsody, singing with warmth of feeling, 
verbal particularity, and richness of tone (I 
can’t wait to hear her sing this again, perhaps 
with even more flow in the sudden leaps and 
descents of Brahms’s quirky melodic line). 
Soprano Karol Bennett, once a Boston staple, 
made a welcome return, singing with radiant 
conviction that consolation for loss is possi- 
ble. And how reassuring to be reminded of 
both our mortality and the possibility of 
something beyond the mortal by one of 
Boston’s most treasurable artists, baritone 
Robert Honeysucker. The collaborating cho- 
ruses and orchestra performed with buoyant 
fervor, rising to the challenge of Teeters’s 
broad, spacious tempos, and helped immea- 
surably by his clarity of textures and rhythmic 
incisiveness. 


IT’S BEEN 17 YEARS since Pierre Boulez 
conducted a BSO program, but his disciple 
and successor as leader of the Ensemble In- 
terContemporain, David Robertson, was back 
for his third Boston gig, and he led three 
20th-century pieces right up Boulez’s alley: 
Luciano Berio’s famous/notorious sound col- 
lage Sinfonia (its first BSO subscription per- 
formance), Debussy’s enigmatic Jeux (from 
1913, his last orchestral work), and Stravin- 
sky’s Firebird Suite (the 1919 version with re- 
duced orchestra) — works all memorably 
recorded by Boulez. 

Berio completed the Sinfonia in 1968, then 
added a cyclical fifth movement in 1969. It 
still causes a stir with its breathtaking appro- 
priation in its central movement of the Scher- 
zo of Mahler’s Second Symphony (as well as 
sneaky quotations from Ravel’s La valse, 
Richard Strauss’s Der Rosenkavalier, 
Beethoven's Pastorale Symphony, and from 
Berio’s own music) and its eight amplified 
voices (originally the Swingle Singers, this 
time the impressive British group Synergy Vo- 
cals), with their buried, barely audible recita- 
tions of Beckett (“the moment has come for 
us to look back”; “the unexpected is always 
upon us”), Joyce, Levi-Strauss, political 
graffiti, riffs on the phrase “O Martin Luther 


Continued on page 20 
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Continued from page 18 

King,” and a personal “thank you” to whoev- 
er happens to be conducting. Robertson more 
than navigated the kaleidoscopic orchestra- 
tion. His high energy also had a glittering del- 
This was a lively and 
shapely undertaking, hard to re 


icacy and transparency 
Jeux (“games”) “Poéme dansé” was 
composed for a ballet choreographed by Ni- 
jinsky about a tennis threesome (the original 
idea was for three men, but it ended up being 
d two women). Whate 

in Nijinsky’s mind 


ambiguity 
bout the intercon 


the erotic ar > athletic was cer 


aptured in Debussy’s seductive and 
a continu y unfolding waltz 


olves back 


TOSCA: Lori Phillips had no center, and 


so the opera itself had no center 


most shocking scene in Puccini’s Tosca 
in th hick j } 
ili c v Ail Ghiv CLOIlOk Use ' < UONCe la~ 
n in the which musicologist Joseph Kerman once fz 
mously called “that shabby little shocker.” But 
the Boston Academy of Music/Opera Provi- 
dence “multi-media” production managed to 
ruin it. During the suspenseful hush that fol- 
lows the murder, stage director Joseph 
Bascetta, artistic director of the Fresno Inter- 


e. but except 


gorgeousness 

If we have to do \ 
self, then this was t 
national Opera Company, and/or set designer 
Janie Howland decided to change the back- 
ground image — from reproductions of the 
Caracci frescoes in the Farnese Palace to 


Baron Scary 
irca 1800, at the 


Floria Tosca 


proof than the murder of 
of the Roman secret police ¢ 
hands of the div 


whose lover some evidently symbolic but unidentifiable ab- 


he’s been threatening to execute unless she straction. It wasn’t just the noisy slide projec- 


gives in to his lecherous advances. It’s the tor that shattered the mood 


Not much real drama preceded this damag- 
ing miscalculation. The problem was mostly 
the leading lady. The Sardou play on which 
Puccini based his opera was written for Sarah 
Bernhardt. Tosca is a vehicle for either a great 
singing actress, like Maria Callas or Magda 
Olivero, or a soprano with a glorious voice, 
like Leontyne Price. 

But Lori Phillips, who has sung many 
major roles in regional opera and is about to 
sing Turandot at New York City Opera, was 
neither. Her voice is huge but not varied, 
beautifully lyrical, or consistently focused 
Why was she shouting all the time, even in a 
church? She was so loud at the beginning of 
the second act that by the time she was sup- 
posed to get desperate enough to stab 
Scarpia, her volume level had long since 
peaked. And though she dutifully went 
through the blocking, I didn’t for a second 
believe her. Her hauteur seemed studied, her 
coyness painfully arch, her passion only play- 
acting. How horrified could she have been by 
Scarpia’s proposition if she seemed more 
worried about smearing her make-up when 
she carefully clapped her hands to her face? 
To her credit, at the very end, she made a 
terrific suicide leap off the Castel Sant’Angelo 

her arms raised in triumph. 

Before the shake-up in BAM’s administra- 
tion, soprano Ellen Chickering had been an- 
nounced as the Tosca, probably her operatic 
farewell. A loyal friend, she dropped out when 
BAM founder Richard Conrad, who was sup- 
posed to stage Tosca, was removed as artistic 
director by his own board. Chickering is not 
the most subtle actress, but she never sang a 
note that wasn’t sincere. Phillips rang hollow. 
She had no center. And so the opera itself had 
no center. 

A couple of good performances, though, 
came to the rescue. BAM veteran tenor Ray 
Bauwens made the artist and republican 
Cavaradossi, Tosca’s lover, one of his best 
roles. Bauwens has a sizable, extremely fo- 
cused voice. It’s often too loud or too tight. 
But he has conviction and an appealing 


earnestness inside that heroic ring. In his 
third-act aria, “E lucevan le stelle” (“And the 
stars were shining”), a heartbroken outcry 
against dying when he is so much in love, he 
scaled back, and the aria became unusually 
touching. 

As Scarpia, baritone René de la Garza, 
who directs the opera program at the Univer 
sity of Rhode Island, had the thinnest voice of 
the three principals, but he had style. He 
came close, as many Scarpias do, to curled- 
lip caricature, but an essential elegance kept 
him from going over the edge. 

A few giggles always keep one alert. Pucci- 
ni made it awkward for Scarpia to remain on 
stage during Tosca’s one big soliloquy, “Vissi 
d’arte” (“I lived for art”), but when de la 
Garza exited carrying a candle, he looked as 
if he were heading for the loo. And should 
Tosca, frantically searching Scarpia’s desk for 
her safe-conduct pass, be hurling his papers 
clear across the stage? 

Northeastern University’s grim Blackman 
Theatre, which BAM has been using this year 
while the Emerson Majestic Theatre is being 
renovated, has no pit, so the orchestra is al 
ways too loud, and singers have to force their 
voices in dry and unflattering acoustics 
Howland’s projections helped create an illu 
sion of depth, but the narrow stage still 
seemed cluttered and claustrophobic and 
the images of Rome were too much like post- 
cards. Characters had to go down five steps 
in both church and palace 
apartment had such a sunken living room, he 
could have flooded it and used it as a swim- 
ming pool. 

Paul Phillips, director of the Brown Uni 
versity Orchestra, maundered through the 
climactic second act. The playing was unset- 
tled but proficient. Probably some newcomers 
enjoyed this old warhorse, but — as opposed 
to most of what BAM has produced over 22 
years — no artistic motive was in evidence. 
At least Puccini might help pay for the nobly 
ambitious week of contemporary operas that’s 
planned for June. € 


Scarpia’s 
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Calypso kings? 


From Trinidad to London — and back 


BY FRANKLIN BRUNO 


n less than 10 seconds, Young Tiger’s 

“At the Coronation” plunks you down in 

1952 London. Two bars of piano and 
guitar, a tight press roll, and we're off: “I 
took up my position at Marble Arch/From 
the night before just to see the march .. . I 
was there!” And so are we for a good dozen 
verses, the singer’s full, lilting bass report- 
ing on the passers-by, from “the golden 
coach with I 
laundry list ¢ 


Majesty” to troops from a 
“dominions and colonies.” 
As buoyant as the performance is, the song 
It’s the 
t Caribbean immigrant in 


transports a serious cultural freight 


s at this most English 

sions but never 
“I stood m 

t the Coronat the most arresting 
1 Is the Place for Me 
oy much. The disc 

which was issued last year by the tiny Hon- 


single cut on Lor 


(Astralwerks), but 


t Jon’s label (and noted in these pages by 


Frequencies” columnist Josh Kun 


Astralwerks this 


Aa 


MIT List Visual Arts Cent 
20 Ames Street 
Cambridge, MA 02139 
617-253-4680 


http://web.mit.edu 


Tuesday-Thursday 12-6 PM 
Friday Pak | 
Saturday/Sunday 12-6PM 
Closed Mondays 


The easy Latin-tinged rhythms and dense 
percussion are no surprise, but the use of 
modern-jazz horn lines and harmonies is. 
Many of the singers here were part of a 
post-WW?2 wave of Caribbean immigration 
to England, but arranger Rupert Nurse and 
the sessions’ key sidemen were earlier ar- 
rivals and already active on London’s night- 
club scene. With Joe Harriot’s sax or Cyril 
Blake’s guitar replacing traditional steel- 
drum breaks, these recordings feature solo 
statements as pithy as those on a contem- 
porary jazz 78. “Kitch’s Bebop Calypso” 
makes the connection explicit, quoting sev- 
eral Dizzy Gillespie and Miles Davis heads. 

Ultimately, though, calypso is a lyric- 
based form; its most dedicated practitioners 
consider themselves as much writers as 
musicians. (Jamaican-born Harry Bela- 
fonte, a gifted interpreter, is often dis- 
missed in Trinidad for not penning his own 
material.) The topics treated on London Is 
the Place range from the folkways of the 
artists’ adopted country (songs about crick- 
et and underground trains) to events half a 
world away (“Birth of Ghana”). Lord Be- 
ginner’s “Mix Up Matrimony” could be the 
most upbeat paean to interracial romance 


j 


1 
r recorded 


eve ‘White and colored people 
are binding mutually,” he exults as the Ca- 
lypso Rhythm Kings advise: “Incorporate, 
and amalgamate.” Near the other extreme 


of the immigrant experience is Mighty Ter 


ror’s self-explanatory “No Carnival in 
Britain,” with melancholy lyrics and a sax 
section to match. 

Lord Kitchener, author of nine of the 
disc’s 20 tracks, emerges as the move- 
ment’s dominant figure. Already successful 
in Trinidad and Jamaica, Kitchener (born 
Alwyn Roberts in 1922) reached England in 
1948. His visit 
began well; he sang 
the compilation’s 
title song for a 
-athé newsreel 
camera, without ac- 
companiment, min- 
utes after docking. 
Despite its wild op- 
timism (the Eng- 
lish, it seems, “take 
you here and they 
take you there 
They make you feel 
like a millionaire”), 
the song didn’t see 
release for another 
two years. But for 
the next decade, his 
ingratiating delivery 
and witty, tuneful 
material (“My 
Landlady,” the 
Saxophone 
No. 2”) made him a well-known figure in 
his new home 


risqué “ 


Princess Margaret, no 
less, was a fan 

In 1962, “Kitch” returned to Trinidad, 
where he remained a calypso mainstay for 
nearly four decades, passing away in 2000. 
Klassic Kitchener Volume Three (Ice), a 
widely avez e 1994 import, is a fair sam- 
pling of 70s and ’80s work. The sounds 
are slicker and the beats stronger, but 


Kitch’s tricky melodic sense is fully in evi- 
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Communications Group 

is looking for a few good men... 
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We understand that you need to 
have real experience to get a real 
job. We aiso understand that you 
are not done having fun and that 
the thought of the “real worid” is 
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get real job experience and have 
up to 97% more fun while getting it. 


At least that’s what our 
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So, think about it - you could 
spend the next 4 months making 
coffee and sharpening pencils for 
a guy with a toupé or you could 
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company in Boston. 
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Susan Croshaw 
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IMMIGRANT SONGS: Lord Kitchener be- 
came a London celebrity, but his writing often 
chronicled an exile’s sadness. 


dence on the elaborately arranged “Pan in A 
Minor.” So is his charm as a lyricist: in 
“The Bee’s Melody,” our man withstands 
several rounds of stings, all because “the 
noise that they making sound like steel- 
band.” Kitchener rolled with the music’s 
changes well into his 50s: “Sugar Bum- 
Bum,” from 1978, was an early hit in the 
dance-oriented, 
less verbally inven- 
tive soca (“soul ca- 
lypso”) style. 
Accomplished as 
this later music is, 
the early work col- 
lected on London 
Is the Place for Me 
is both fresher and 
sadder, in a way 
that seems the spe- 
cial province of ex- 
iles — even volun- 
tary, temporary 
ones. The compila- 
tion’s final two 
songs, both by 
Kitchener, show 
why the movement, 
and the moment, 
couldn’t last. “If 
You're Not White 
You're Black” takes 
aim not at English racists but at too-assimi- 
lated Africans: “You use all kinds of Vase 
line/To make out that you’re European.” 
And just two years after the title track 
“Sweet Jamaica” offered a less rosy view of 
“London city,” with Kitch complaining 
about the food, the winters, and the unem- 
ployment all while he himself was 
ging at three clubs a night. Even a 
can miss his “ackee and 


saltfish.” B 


celebrity, it seems 
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aniel lan Smith’s community of jazz 
ou could be excused on first meeting anist Paul Bley in a trio. Since then, Smith’s 
Daniel lan Smith if you mistook him various ensembles have featured the work of 
for a member of the clergy. Smith is composers including Carla Bley and Marty 
tall — over six feet, with a heavy jaw, a deep Ehrlich. Local musicians who have played at 
baritone voice, and, well, a somewhat evan- the Sanctuary include Greg Hopkins (with 
gelical air about him. So you wouldn’t be his Miles Davis—project nonet), Joe Mulhol- 
surprised to find that the performance series _ land, and Tim Ray. On April 27, former 
he directs is called Jazz in the Sanctuary, Charles Mingus sideman Jack Walrath will 
and that it takes place in a church. be featured in a concert of his own music. 
But Smith isn’t clergy. He’s a jazz saxo- Smith puts on the Sanctuary shows with 
phonist and composer. And he laughs about no funding, and all the proceeds go to the 
the title of his series, which he’s been direct- musicians. Eileen Smith cooks a meal for 
ing for six years. “There’s no spiritual the performers before éach show and takes 
significance to it,” he tickets at the door. Daniel, 


protests when we sit 
down to chat. But in 
talking to him, | get the 
feeling that over the 
past decade he has in a 
sense formed his own 
lay ministry, and that 
creating a sanctuary for 
jazz in a church is com- 


partly out of obligation to the 
performers but also because 
“I feel guilty about getting 
the space for nothing,” pays 
to have the piano tuned be- 
fore each show. 

“I’ve always felt that music 
is a collective, community ex- 
perience,” he continues 








pletely appropriate to “Which I find is less and less 
his sensibility. the norm, but I still really feel it is.” For a 
Now 38, Smith came to Boston to study while, he even considered starting a collec- 
at New England Conservatory in 1987; he tively run local jazz label. “Everyone said, 
began Jazz at the Sanctuary in 1996, after “Yeah, that sounds like a great idea — give 
returning from a six-month fellowship in me a call when you get it off the ground!’ ” 


Japan. “In Tokyo,” he says, “there were He laughs again. “I love to share, I love to 
more than 60 jazz clubs. And | came back to _ play other people’s music, and I have a 
Boston and looked around and thought, bunch of great friends who are wonderful 
One, two, three, four ” He laughs. “I composers and have been very generous.” 
thought, okay, what do I do? Do | sit His grassroots organizing and his network 
around and bitch about it? Do | go back to of generous friends are indicative of a 
Japan? Or do I try and become pro-active below-the-radar, non-commercial scene in 
and do something?” the area that includes performances at 


spaces like the Zeitgeist Gallery in 
Inman Square and the Artists-at-Large 
Gallery in Hyde Park, and at the 
Boston Creative Music Alliance's ICA 
shows. 








Smith's own projects include his Big 
and Phat Jazz Orchestra, which has 
held various weekly residencies around 
town over the past 10 years, and his 
small ensemble Collective Directive 
With its collection of A-list players and 
top-shelf original compositions and 
arrangements, Big and Phat has 
brought the old-time tradition of “17 
men swinging” up to date in all its syn- 
cromesh thrills, mixing work of ac- 
knowledged masters like Duke Elling- | . 
ton, Jimmy Giuffre, and Carla Bley with | | lhe French Landscape from Corot to Monet 
some of the lesser-known composer 
arranger “hired guns” of the big-band 
world like Ted Pease, Dick Lowell, Bob J . 

Friedman, and Phil Wilson. Through April 13, 2003 

Which is not to underrate Smith’s ‘ 
own writing. On the new A Collective Tickets: 617-542-4MFA or www.m ta.org 
Directive (BJP), he mixes various de- | 
grees of chordal, modal, and free . A B 
arrangement for quintet that bring a Museu m O f Fi Nn e rts , O S t O nN 
warm spaciousness to his work while 
spurring him and trumpeter Doug 
Olsen into one fresh solo pattern after 
DIGGING IT: Smith’s community spirit hasan _ another. Ask him what various pieces 5 5g 
evangelical fervor. = are about and he'll suggest a sunrise in | Purchase your tickets to Impressions of Lightor an 


MFA membership during the month of February 





Japan (“Rokko No Hinode”) or con- 




















as ae cern for a friend’s threatened health for a chance to win a vacation for two to Paris 
He made inquiries about a space; through (“A Prayer for Michael”). But his true sub- a : c = : 
a friend he found Michael Corrigan, rector ject is the interaction of individual musical Airfare provided by AmericanAiriines plus 
at Brookline’s Church of Our Saviour, personalities. “That’s what I think free im four nights’ accommodations at the Hotel 
which has an active music program, and he provisation is about. What are we saying to haat nntinwatel Maite For complete sibel 
presented a proposal outlining short-term each other right now? eo 
and long-term goals. But his mission was rules, visit www.mfa.org. 
simple: “I wanted to find an opportunity for The remaining Jazz in the Sanctuary con- | 
myself, my colleagues, and other musicians certs for this season take place March 30 (the | . 
that I really respect to perform in a concert sextet Fractal with Bob Pilkington and Greg _ | een ee Bice ; 
setting.” Hopkins), April 11 (Composers Forum), April | Avenue of the Arts The media sponsor is WBZ-TV 4 & 
Corrigan provided the space, which in- 27 (Jack Walrath), and May 7 (Hunter, 165 Huntington Avenue | 






4 ‘ é Boston, Massachusetts 02115 


www.mfa.org 


cludes a Steinway piano; Smith and his wife Smith Ensemble). The Church of Our Sav- | 
Eileen set to work. Their first concert pre- iour is at 25 Monmouth Street in Brookline; | 





sented NEC prof and free-improv master pi- _ call (617) 364-2245. 
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off the record — 


Wynton Marsalis has set the modern 
standard for tackling multifarious 
projects, but Stefon Harris cedes 
nothing when it comes to musical 
ambition. Now 29, Harris burst 

the scene a few years ago as a daz 
zling talent on vibes and marimbas 
and for his third outing as a leader 
he has written and arranged a w 
ranging 13-track suite for as m 

as a dozen musicians. His 
notes lay out a grandic 
tion of his Muse f 
physical blend of gravitational and 
nuclear forces and “funk an 


rsona 


astrc 


ou 36a Se 


- 


itself. By turns swingi 
bluesy, and cerebra 2 CO 
heres despite a few m S adrift 
Among the brightest trac The 
Velvet Couch,” an appropriately 
named lounge groove where Har 
ris’s solo ability is ealed unen 
cumbered; the half-concealed Latin 
soul of “Escape to Quiet Despera 
tion”; and the meditative “Rebirt 
Sidemen through the diz 
changes include previous collab 
, x ; = . Perk , ee tors Tarus Mateen on bass, Terreon 
DEMONIZED: San Francisco streetpunk heroes Swingin’ Utters age well on Dead | Cully on Srums, and oe 


rs trombone. Harris isn't done, though 
Flowers, Bottles, Bluegrass, and Bones eiviihing sult’ “This Carte Kiatae: 


tions,” written while he was resident 
artist at the Isabella Stewart Gard- 
ner Museum, is in the works 

— Bill Kistiuk 
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pop ts retro-revived nverse All-Stars | hype is still hype, but Ms. Dynamite 

e kids are all right. And they | blows that notion up with a savvy, 

smart pop masterpiece il ti 

**x* Swingin’ Utters, DEAD — Joseph Patel com 1 a ions 
FLOWERS, BOTTLES, BLUE- Pp 


GRASS, AND BONES (Fat Wreck 
yn the m. Sa 


— Wayne Robins 


**x1/2 Ministry, ANIMOSITISOMI- 
NA (Sanctuary). The Al Jourgenson 


Paul Barke 


** 1/2 WE'RE A HAPPY FAMILY: 
A TRIBUTE TO THE RAMONES 
(DV8/Columbia). Tr 2s to iconic 


If you need 


a roommate, 


you need 


the Phoenix. 


FIND 
A ROOMMATE 
WITHIN 2-3 WEEKS 


— Sean Richardson 


against any 


thrashing 


* xx The Ataris, SO LONG, ASTO- hip-hop 


RIA (Columbia). “S 


Roe seizes the moment, dec 
Let's create anthems of O 
night.” And he does, with r ss 
eery efficiency. The superchargec 
ffs are fueled by Xtreme fitness and 
rts-energy drinks, honed to maxi 
mum guitar-guitar-bass efficiency 
and kicked home with vroooom veloc- 
ity by drummer Chris Knapp. Call it 
PPPP: post-punk power pop, for a 
new generation that believes down to 


**x* Ms. Dynamite, A LITTLE 


DEEPER (interscope). This de 


nce MUSIC 

ectronic 

nite flexes 

jly morphing from 

ger (“Afraid 2 Fly”) 

queen (“Seed Will 

seasoned rhyming b-girl 

Put Him Out’). On the opening “Dy- 
na-mi-tee e blends those different 
approa ) one seductive super 
style over a sexy island waltz rigged 
by producer Saalam Remi (the 
Fugees, Nas). Dynamite’s cultural 
mash-up eclipses that of, say, Nelly 
Furtado because her saucy patois is 
richer in its music and has more so- 
cial weight. Indeed, almost all these 
songs encourage some sort of per- 
sonal empowerment or social ac- 
countability, yet the ideas never take 
precedence over the sway of the 
groove. You might think that exported 


** R.L. Burnside, NO MONKEYS 

ON THIS TRAIN (Hightone/Heritage 

of the Blues). If you're already a 

Burnside fan, you've heard eve 
on this CD 


*** Stefon Harris, THE GRAND 
UNIFICATION THEORY (Blue Note) 


bands are always tricky 
two tracks Happy 
about as welc 


nut the first 








SWINGIN’ MALLETS: ‘ 


th 


tefon Harris realizes his lofty 


ambitions on The Grand Unification Theory. 





THURSDAY 

BLOOD & SAND: We cannot hope 
to give you accurate TV listings be- 
cause the networks will be cutting in 
and out of regular entertainment 
programming for coverage of un- 
elected president Bush's bonehead- 
ed war in Iraq. Not that they've been 
telling us much so far. Those “em- 
bedded” journalists are, in effect, 
quarantined journalists. For perfectly 
understandable reasons, they can 
never reveal their location or the pur- 
pose of the mission in which they've 
been embedded. So we're repeated- 
ly told that Iraq is dusty and war- 
making is noisy — two facts we 
might have tumbled to without the 
help of a trained observer. (Until the 
US comes to its senses.) 

7:00 (4) Basketball. An NCAA 
Sweet Sixteen doubleheader. 

9:00 (2) Becoming American: The 
Chinese Experience: No Turning 
Back. The final installment of this 
history of the Chinese in the US. To 
be repeated tonight at 3 a.m., and at 
1 and 4 a.m. on Channel 44. (Until 
10:30 p.m.) 

9:00 (5) Figure Skating. The men’s 
world-championship final live, plus 
tape of the pairs final featuring Xue 
Shen and Hongbo Zhao and Tatiana 
Totmianina and Martm Marinin 
(Until 11 p.m.) 

9:00 (44) Mystery: An Unsui 

Job for a Woman: Living on 


tery in which our re 

eye finds her busine: 

as shes expecting é 

Baxendale stars, and 

makes up for the way this V 
series went downhill fast after the 
first set of s Ss. To be repeated 
tonight at 1 a.m. on Channel 2. (Unt 
11 p.m.) 


FRIDAY 

7:00 (4) Basketball. Our un-elected 
president may have redefined March 
madness, but nothing stops the 
NCAA. Another Sweet Sixteen dou- 
bleheader. 

8:00 (44) Back to Normal. War per 
mitting, that is. The fundraising curse 
is lifted, and WGBX has gone back 
to its Friday-night Brit-com roster 
Coupling, Kiss Me Kate, Monarch of 
the Glen, The Vicar of Dibley, and 
Chef. (Until 11 p.m.) 

9:00 (2) Now with Bill Moyers. 
Most likely, Bill will focus on the war. 
Check it out: Bill is one of the good 
guys and not likely to be intimidated 
by oafish factions who insist that 
questioning foreign policy while the 
people said foreign policy sent to 
war are in harm's way is unpatriotic 
Anyway, on to the subject of collat- 
eral damage — to our hearts and 
minds. We caught an ad on TV last 
week featuring some ex-military 
type warning us about terrorist at 
tacks and referring viewers to a Web 
site at www.ready.gov. So we visited 
this repository of wisdom from the 
Department of Fatherland Security 
to see how average citizens can 
protect themselves from terror. Hav 
ing written public-education materi- 
als for the National Fire Protectior 
Association (NFPA) for many years. 
we found that much of ready.gov's 
advice has a familiar ring: craw! low 
under smoke, don’t use elevators to 
evacuate, etc. But then the site gets 
terror-specific, explaining our best 
survival tactics in the case of 
clear blast.” This advice, too, has a 
familiar ring — harking back to the 
“duck and cover” Civil Defense 
propaganda films of our youth. For 
those of you who missed the Mc- 
Carthy era: “If there is a nuclear 
blast.” you should “take c v 
mediately” and “quickly ass the 
situation.” We assume the empha 
sis on “immediately” and “quickly 
is very strong. Oh yeah, and shield 
yourself from radiation (presum- 
ably as soon as you find a spare 
lead bunker to crawi into). We sup- 
pose this is progress; back in 
1959, we recall, our salvation from 
nuclear attack involved nothing 
more sophisticated than crawling 
under the gym teacher's desk 
Chemical attack? Well . . . “take im- 
mediate action to get away” 
among other more subtle steps 
Thanks, Tom Ridge — apparently 
you're as big a butthead as the 
clown who hired you. Fortunately, 
people are laughing at you al- 
ready. Check out http://titanium- 
counter.com/temp/emergency/ for 
a survival guide that's every bit as 
useful. (Until 10 p.m.) 


television 


SATURDAY 

1:00 (4) Basketball. Men's Division 
ll championship play. 

3:30 (4) The Road to the Final 
Four. The inevitable “road to” recap 
(Until 4:30 p.m.) 

4:30 (4) Basketball. NCAA Elite 
Eight action 

7:00 (5) The Big Apple Circus. A 
little-top circus show from the first 
Gulf War, taped at Lincoln Center in 
1991. (Until 8 p.m.) 

8:00 (5) Figure Skating. Live 
women’s world-championship cover- 
age from Washington. Irina’s home 
in Moscow with her ailing mother, so 
look for Michelle, Sarah, and Sasha 
to make it an all-American podium 
(Until 11 p.m.) 

Midnight (2) Welcome to the Club: 
The Women of Rockabilly. Back 
before the Dixie Chicks got educat- 
ed and uppity, a few strong-willed 
good ol’ gals broke into the tradition- 
ally male domain of country music 


come 


ye RI i te 


This film by Beth Harrington profiles 
50s breakthrough artists Brenda 
Lee, Wanda Jackson, Janis Martin 
and Lorrie Collins. (Until 1 a.m.) 


SUNDAY 


1:00 (2) Becoming American: The 
Chinese Experience: Gold Moun- 
tain Dreams, Between Two Worids. 
and No Turning Back. Repeated 
from last week. The history of Chi- 
nese immigration to the US, from 
the coolie-labor days through the 
1882 exclusion act that made Chi- 
nese immigrants officially unwel- 
come and on to the present. (Until 
5:30 p.m.) 

1:30 (5) Basketball. The Dallas 
Mavericks versus the Minnesota 
Timberwolves. 

2:30 (4) Basketball. The second 
and final Elite Eight doubleheader. 
3:00 (44) Swing Time (movie). Fred 
Astaire and Ginger Rogers sing and 
step their way into the legend books 
in this 1936 Jerome Kern/Dorothy 
Fields musical. Featuring “A Fine 
Romance” and “The Way You Look 
Tonight.” (Until 4:40 p.m.) 

6:20 (2) On the Town (movie). Frank 
Sinatra, Gene Kelly, and Jules Mun- 
shin prance around NYC in this un- 
forgettable and unavoidable 1949 
Comden & Green (plus Lenny Bern- 
stein) musical. (Until 8 p.m.) 

8:00 (2) Ben-Hur (movie). Makes 
our year worthwhile seeing this 
1959 widescreen spectacular again 
Director William Wyler spent $15 
million of MGM's money to bring 
Lew Wallace's Christ tale/uneven 
Civil War allegory to the big, big 
screen. (Until 11 p.m.) 

9:00 (2) Masterpiece Theatre: 
Daniel Deronda, part one. Huch 
Darcy takes the title role in this new 
adaptation of George Eliot's 1876 
1ovel about a young man of uncer- 
tain heritage torn between the Victo- 
rian upper crust and the invisible 
subculture of English Jews. To be 
concluded on Monday, starting at 
9 p.m. To be repeated tonight at mid- 
night, and at 1 and 4 a.m. on Chan- 
nel 44. (Until 10:30 p.m.) 

9:00 (4) Shanghai Noon (movie) 
Jackie Chan heads for the American 
West to rescue princess Lucy Liu 
with help from smart-aleck outlaw 
Owen Wilson. (Until 11 p.m.) 

1:00 and 4:00 a.m. (44) Master- 
piece Theatre: Daniel Deronda 
part one. Repeated from this 
evening at 9 p.m 


MONDAY 

8:00 (44) Globe Trekker: Outback 
Australia. Trekker lan Wright climbs 
Ayers Rock and more. (Until 9 p.m.) 
9:00 (2) Masterpiece Theatre: 
Daniel Deronda, part two. The con- 
clusion. To be repeated tonight at 1 
and 4 a.m. on Channel 44. (Until 
11 p.m.) 

9:00 (44) Independent Lens: Los 
Trabajadores/The Workers. The sub- 
ject is imported day labor from Mexi- 
co in booming Austin in 1999. A 
powerful statement by filmmaker 


Heather Courtney. (Until 10 p.m.) 
1:00 and 4:00 a.m. (44) Master- 
piece Theatre: Daniel Deronda 
part two. Repeated from this 
evening at 9 p.m 


TUESDAY 
7:30 (2) La Plaza: E/ Tiante: A Red 
Sox Story. The story of Sox pitcher 


Luis Tiante, a black Cuban exile who | 


pitched a World Series game for the 
Sox in 1975, amid serious racial ten- 
sion. (Until 8 p.m.) 

8:00 (2) Nova: Deep Sea Invasion. 
Into the Mediterranean with French 
biologist Alexandre Meinesz to fight 
killer algae that were originally bred 
for aquariums. (Until 9 p.m.) 

8:00 (7) The Three Stooges’ 75th 


Anniversary. Woody Harrelson | 
hosts this three-quarter-century trib- | 


ute to Moe's gang. Contemporary 


comics add their praise to viewer-fa- | 


vorite clips. (Until 9 p.m.) 


9:00 (2) Alan Aida in Scientific | 
American Frontiers: Calls of the | 


Wild. Hawkeye talks to the animals 
— or at least listens to and trans- 


lates communication by everything | 


from elephants 
10 p.m.) 


to bees. (Until 


10:00 (2) Nature: A Conversation 


with Koko. The world’s most talkative 
gorilla hosts his own 25th-birthday 
show. Among his more memorable 
comments: “I'm ashamed that G.W 
Bush and | share a common ances- 
tor.” (Until 11 p.m.) 


WEDNESDAY 

8:00 (2) Playing for Real. A film by 
Josh Aronson focusing on two musi- 
cal prodigies — a 14-year-old violin- 
ist (Mayuko Kamio) and a 22-year- 
old pianist (Adam Neiman). (Until 
9pm 

9:00 and 10:30 (2) American Mas- 


ters: Joni Mitchell: Woman of Heart | 
and Mind. Bet she’s flattered by that | 


title. Such poetry. Anyway, this 
should be an enlightening profile of 


the folk genius whose publicity shy- | 
ness eventually overshadowed her 
adored image. Joni’s now 60 years | 


old, and it’s safe to say that nobody 
as talented is recording today. To be 
repeated immediately at 10:30 p.m 


and tonight at 1 and 4 a.m. on 
Channel 44, and on Thursday at | 


midnight. (Until 10:30 p.m.) 


1:00 and 4:00 a.m. (44) American 


Masters: Joni Mitchell: Woman of 
Heart and Mind. Repeated from this 
evening at 9 p.m 


THURSDAY 


7:30 (2) Basic Black: A Conversa- 

tion with Antwone Fisher. Host Dar- | 
ren Duarte talks with the real Fisher | 
— a Navy recruit who had to over- | 


come the consequences of an 
abused childhood. (Until 8 p.m.) 
8:00 (2) Is Jerusalem Burning? 


Myth, Memory, and the Battle of 
Latrun. With its stated goal of dis- 


pelling myths that survive from the 
1948 war that brought modern Is- 
rael into existence so that the coun- 
try can move on toward peace with 
the Palestinians, this sounds like a 
potentially controversial documen- 
tary (from Chuck Olin Associates 
makers of In Our Own Hands: The 
Hidden Story of the Jewish Brigade 
in WWil). Here's the background: in 
1948, Israeli prime minister David 
Ben-Gurion ordered, against expert 
advice, two attacks on a Jordanian- 
held fortress in hopes of relieving 
the siege of Jerusalem. Both at- 
tacks were repulsed, and the bat- 
tles were immediately turned into 
demoralizing symbols of failure that 
this flim contends have damaged 
Israel's self-image. To be repeated 
tonight at 3:30 a.m. (Until 9 p.m.) 


9:00 (2) Frontline: Blair's War. Brit | 


PM Tony Blair seemed like such a 


reasonable guy. We always figured | 


he'd be a good influence on the 
neo-fascist cabal in Washington 


Then he turned to the dark side — | 
seriously dark — and went against | 


the wishes of his constituents to 
join G.W. “Please Don't Hurt the Oil 
Fields” Bush in our current military 
misadventure. This report looks at 


Blair's role in the recent diplomatic | 


failure and its impact on traditional 
European alliances. To be repeated 
tonight at 2 and 4 a.m. on Channel 
44. (Until 10 p.m.) 

Midnight (2) American Masters: 
Joni Mitchell: Woman of Heart and 
Mind. Repeated from Wednesday 
at 9 p.m 

2:00 and 4:00 a.m. (44) Frontline: 


Biair's War. Repeated from this 


evening at 9 p.m 











The Burning Wail 

Sat., March 29, at 3 pm 

Confrontation between dissidents and the E 
German secret police 


BLACK MARIA FILM 
AND VIDEO FESTIVAL 


Thurs., March 27, at 5:30 pm 
13 experimental shorts. FREE 


A KALAHARI FAMILY 


Part One: A Far Country 

Sat., March 29, at 10:30 am 

The Marshalls begin their relationship with the 
Ju/‘hoansi. 


Part Two: End of the Road and Part 
Three: Real Water 

Sun., March 30, at 10:30 am 

The Ju/‘hoansi establish farm 


Part Five: Death by Myth 
Sun., March 30, at 12:45 pm 


Chi-hwa-seon 
Cultural tourism results in financi 


April 4 


NEW ENGLAND FILM NEW KOREAN CINEMA 
AND VIDEO FESTIVAL The isle 

Bootfly, Ocean Waves, Fri., April 4, at 6 pm 

and Playing House A man falls for a 

Fri., March 28, at 6 pm i 


3 shorts by and featurir 


g wome Chi-hwa-seon (Painted Fire) 
The Perfect Gooseys, 
Little Hearts, and Black Flowers Fiery port 
Fri., March 28, at 8:00 pm 


Fri., April 4, at 7 


3 shorts abo ir, K 


Viva La Magnetic North, 
Den of Tigers, and Home Movie 
Sat., March 29, at 5:30 pm 


3 innovative docs involvir 


ENGAGEMENT 


} journeys 
The Same River Twice 

Sat., March 29, at 7:30 pm 
Free-spirited river guides 30 years lat 


March 30, at 2:30 


FP de Ee heel LE, 


For more info, call a 
617-369-3770 or visit 
www.mfa.org/film 


sored ¢ 


dy Fleet 


617-267-9300 


The media sponsor 


Pheenix 


Museum of Fine Arts, Boston www.mfa.org 








Something fresh 


Something new 
gy oomething gy 


liqui 


> LIQUID 
urba 


d 


follow, how to guide for the 
a fresh, innovative style on 


Ta: 


~etro Boston's paramount cocktall 
j ur bars to trendy tavems and focal 


with extensive listings 


> LIQUID c 


ec 
} 


> Cocktails for connoisseurs 
signature recipes from Boston's 
top bartenders, a guide to hotel 
bars and wine tips from experts 
can be found in EIQUID. 


= Be Plo up wer copy of 
> PQuib n 16 Apr 11 exiion 








boston 
@ BOSTON COMMON 


Basic 


Chicago 

Daredevil: 4 

Dreamcatcher 

The Guru 

The Hours: 1 2 
How To Lose a Guy in 10 Days 


The Hunted 


Old School 
Tears of the Sun 
View from the Top 
Willard: 1:20, 6:50; F 
What a Girl Wants: sneak 
@ COPLEY PLACE 
Laurel Canyon: 12:1 
About Schmidt: 12 
Adaptation: 12 
Agent Cody Banks 


Bowling for Columbine 
Catch Me If You Can 
Frida 

Gangs of New York 

Hable con ella/Talk to Her 
irreversible/irreversible 
The Pianist 

Piglet’s Big Movie 


The Quiet American: 1 
Spirited Away 
The Lord of the Rings: 


@ FENWAY 


Basic 
The Core: F 


Head of State: 2. 4 


Agent Cody Banks 


Boat Trip 
Bringing Down the House 


Chicago ~ 
Dreamcatcher 


The Hours 


The Hunted: 4:4 


Old School: 2 44 


Spirited Away: Fri-S 

Tears of the Sun: 2 

View from the Top: 

nab Boy Fri Sat 

What a Girl Wants 

& MUSEUM OF SCIENCE Or 


Coral Reef Adventure 


Lewis & Clark: Great Journey West: 2: Fr 


Mysteries of Egypt 


@ NEW ENGLAND AQUARIUM 


Cirque du Soleil's Journey of Man 


Into the Deep: 1 - 
Space Station 


brookline 


@ CHESTNUT HILL 


Tears of the Sun 


View from the Top 


@ COOLIDGE CORNER 


Nirgendwo in Afrika/Nowhere in Africa: F 


Hable con ella/Talk to Her: Fri-S 
Im toten Winkel: Hitiers Sekretarin/Blind 
Spot: Hitler's Secretary: 5:40; Fri.-Sat 


Spider: F 


Donnie Darko: F 

Magic Star Travelers: F 
Whoops! Apocalypse: F 
Best of A/V Geeks: F 
Norma’ 7 


cambridge 


@ BRATTLE (617 


Laissez-passer/Safe Conduct 
Psycho: M 
Vertigo 

The Fisher King: T 
ully 

‘ower and Terror: Noam Chomsky in Our 


imes: T 


he Trials of Henry Kissinger: T 


@ FRESH POND MALL 
Basic: 11:4 

The Core 

Head of State 

Agent Cody Banks 


Bringing Down the House 


Dreamcatcher: 1 
The Hunted 

Old School 
Piglet’s Big Movie 


Tears of the Sun 


View from the Top 


@ HARVARD SQUARE 


About Schmidt: 1 

Adaptation: 12 

Amandla 

Chicago: 1. 4,7 

The Hours: 12:45, 3:45. 

The Rocky Horror Picture Show 


@ KENDALL SQUARE CINEMA 


Bend It like Beckham: 1 2 


Laurel Canyon: 2 4:55, 7:25 


Nirgendwo in Afrika/Nowhere in Africa 
Spun: 2:4 S 

Bowling for Columbine: 2, 9:45 
Hable con ella/Talk to Her: 4:4 


<4 


The Pianist 
The Quiet American 


Russian Ark 


suburbs 
@ ARLINGTON 


Catch Me If You Can 


The Guru 


film listings 


Harry Potier and the Chamber of Secrets 


How To Lose a Guy in 10 Days: 1:2 


The Jungle Book 2 2 Sat 


Lord of the Rings. The Two Towers 


Rivers and Tides 
Working Stiff 


@ BRAINTREE 
Basic: 12:4 

The Core: 1 

Head of State 
Agent Cody Banks 


Bringing Down the House 


Chicago: 2, 4:4 
Dreamcatcher 

The Hunted 

Old School: 8:4 
Piglet's Big Movie 
View from the Top 


@ DEDHAM 


The Pianist: 3:45 
The Quiet American 


Spirited Away: 4:3 
The Jungle Book 2: Sat.-Su 


@ DEDHAM, Showcase 
Please 

Basic 

The Core 

Head of State 

Agent Cody Banks 

Boat Trip 

Bringing Down the House 
Chicago 

Dreamcatcher 

The Hours 

The Hunted 

Piglet’s Big Movie 

View from the Top 


@ HINGHAM 


Chicago: 7 


@ LEXINGTON. Flick 
Chicago 
The Hours 


@ NATICK, Loews T 


Basic 2 45 
Bowling for Columbine: 1:45 
Gangs of New York: 8:45 

The Hunted 

Pigiet's Big Movie: 1 

Spirited Away: 1 


@ NEWTON 


About Schmidt 
Catch Me If You Can: 4 
Far from Heaven: 1:2 


Hable con ella/Talk to Her: 1:4 


The Hours: 11 a.m. 1 4,64 
The Pianist: 1:20, 4:3 


Mon-Thurs 10°40 arr 


Rabbit-Proof Fence: 11:1 


OSCAR WINNER! Il: 


Kendall Square 


OSCAR WINNER! I: P< 


2dro Almodévar got the Best Original Screenplay Oscar for Hable 


con ella/Talk to Her, at the Copley Place, the Kendall Square, and the West Newton 


Shanghai Ghetto: 4:1 
The Wild Thornberrys Movie: S 


The Jungle Book 2: Su 
H3: S 7 


@ QUINCY 
Basic 

The Core 

Head of State 

Agent Cody Banks 
Bringing Down the House 
Chicago 

Dreamcatcher 

Old School 

Piglet’s Big Movie 

View from the Top 


@ RANDOLPH, St 


5€ Rte 


Basic 

The Core 

Head of State 

Agent Cody Banks 

Boat Trip 

Bringing Down the House 
Chicago 

Dreamcatcher 

How To Lose a Guy in 10 Days 
The Hunted 

Old School 

Piglet's Big Movie 

Tears of the Sun 

View from the Top 

What a Girl Wants 


@ REVERE. St 
Basic 

The Core 

Head of State 

Agent Cody Banks 
Boat Trip 

Bringing Down the House 
Chicago 
Dreamcatcher 

The Hunted 

The Life of David Gale 
Old School 

Piglet's Big Movie 


Michael Moore took home the 
Best Documentary Oscar (along with a few boos) for 
Bowling for Columbine, at the Copley Place and the 


Spirited Away 

Tears of the Sun 

View from the Top 
What a Girl Wants: snea! 


@ SALEM, Mus 


Bringing Down the House 
7-30 9:45 


Chicago: 1:15, 4, 6:5 
Dreamcatcher: 12:3 


@ SOMERVILLE 
Basic: 12:3 

The Core: 11:4 2 
Head of State: 1:20, 4:4 
Agent Cody Banks: r 
Boat Trip: 1, 4, 7:45 
Bringing Down the House: 1 
Chicago: 
Dreamcatcher: 11 

The Hunted 

Old School: 12:4 
Piglet’s Big Movie: 11 
Tears of the Sun 

View from the Top 


@ SOMERVILLE THEATRE (61 


Far from Heaven: 1 25, 5:4 
How To Lose a Guy in 10 Days: 1:25 


The Jungle Book 2: 1:10, 2:45; Sat.-S 


Lord of the Rings: The Two Towers 


25th Hour: 4:20, 7:15, 9 
Rabbit Proof Fence: F 


@ WALTHAM, Emba 


Laurel Canyon: 4:2 


Nirgendwo in Afrika/Nowhere in Africa 


Adaptation: 4:1 
Bowling for Columbine 


The Quiet American: 4, 6:45 


Rivers and Tides: 4:30, 6:40 
View from the Top: 4:5 


@ WEYMOUTH, Cameo 
3. Cc S 


-2777 bia Sq 


Basic: 7 t 

About Schmidt: 6 
Adaptation: 9:15 

The Jungle Book 2: Sat.-Sur 


@ WOBURN, Showcase 
Main St., Mic 

Please call fo 

Basic 

The Core 

Head of State 

Laurel Canyon 

Agent Cody Banks 

Boat Trip 

Bringing Down the House 
Chicago 

Dreamcatcher 

The Hunted 

Old School 

The Pianist 

Piglet's Big Movie 

Tears of the Sun 

View from the Top 

What a Girl Wants: sneak 


film specials 


@ BOSTON PUBLIC LIBRARY (617 


s’. Psyche 

Twice a Man (1963), and Ming Green (1 

screen Fri, 7. Himself As Herself (1967 

and Through a Lens Brightly: Mark Turby- 

fill (1967) screen Sat., 7. Bliss (1967 

The Iliac Passion (1964-67) screen S 

Galaxie (1966), Political Portraits (1969 
Sorrows (1969) screen M 7 

se E ters’: At Long 


Last Love 


World Me Todo sobre mi 
madre/Ali About My Mother (1999), directed 
by P 10 screens Wed., 7. Mata- 


@ LUCY PARSONS CENTER 


Hot and Bothered: Feminist Pornogra- 
phy, directed by Becky Goldberg, screens 


@ MUSEUM OF FINE ARTS (617 


Hur Ave. Bost 


Bootfly (2002 ed by 
Th Ocean Waves (2002 
Cristina A. Kotz C 1 Playing House 
2002), directed by Jane Gray, screen Fr 
The Perfect Gooseys (2002), d by An 
drew M Little Hearts (2002), directed 
d Black Flowers 
J J by a Broglia, screen 
Viva La Magnetic North (20( J 
ted by M erty, Den of Tigers 2 
d S and Home 
Movie: A Diary for My American Born Son 


Jirected by Jonathan ochwariz 


directed by Miso Such raen Sat 
directed Dy Miso Suchy, scree 


The Same River Twice (20 

by Robb Moss, scr at., 7 
Years on Film”: Part 
One: A Far Country (2002), d d by Johr 
Marshall, screens Sat., 1 a.m. Part Two: 
End of the Road (2002) and Part Three: 
Real Water (2 J John Mar. 
hall, scree n., 10 Part Five 


Death by Myth 
The Burning Wall 


@ SOUTH BOSTON BRANCH LIBRARY 


The Human 0 Film Series”. Abe Lin- 
coln in Illinois ected t f 


@ WANG THEATRE 


The Bridge on the River Kwai (1957 





\be Lin- 


A 

***1/2 ABOUT SCHMIDT (2002). 
Set in the director's favorite city 
Omaha, About Schmidt finds Alexan- 
der Payne venturing from his Nebras 
ka stomping grounds and from the 
caustic but limited satire of his previ- 
ous two features, Citizen Ruth (1996) 
and Election (1999). Payne not only 
sends his hero as far away as 
Kansas and Colorado but also push- 
es him into a confrontation with the 
void of mortality and the consolatior 
of compassion 
(Jack Nicholson in a cor 
performance) has just c 
end of career as an 
president; what's left 
controlling wife, Helen 
and a brand new W 
only glimpse of hope i 
Save the C 
if sponsoring a tiny T: 

ed Ndugu. But t 
Jeannie (Hope D 


Warren Schmidt 


assista 


ildren: S 


about, since he has 
the man (Dermot 
has chosen to 
nto the W 


marr 


Denver with 

along the way to reflect o 
and America's past and future 
try to stop the weddin 


approaches the tragic. And the pee 
less Nicholson makes 
Schmidfs concluding tear 

ing, mysterious, and inevitable 
laughing matter at all. Tt 

nominated Nicholson for Best Actor 
and Kathy Bates for Best Supporting 
Actress. (124m) Copley Place, Har 
vard Square, West Newton, suburbs 
**1/2 ADAPTATION (2002). 

the title hero of Being J 
Malkovich, director Spike Jonze and 
screenwriter Charlie Kaufman have 
crawled through a portal into their 
own brains — and, delighted by the 
endlessly self-reflecting prospect 
they show no signs of coming back 
Their film has little to do with the book 
it ostensibly adapts, Susan Orlean’s 


cll a Corner Theatre 


ige 


March 28-April 3, 2003 


| ea em aie) 
CREME LE Re eich 2 LN 


“Cronenberg's Best Ever!” 
BACK BY DEMAND! ONE WEEK ONLY! 
ALMOODOVAR's ACADEMY AWARD WINNER 


TALK TO HER 


In the Screening Room 


BLIND SPOT: 
HITLER'S SECRETARY 


Friday and saturday at midnite 


jPLOy irs son 
DARKO 


617-859-3300 


Superb 
Good 
Middling 
Bearable 
A turkey 


The Orchid Thief, a flimsy book- 


length memoir partly about John 


Laroche 


Osc 


(in the film, Chris Cooper. 

who won the Best Supporting Actor 

ar), a Florida oddball obsessed 

with orchids, but mostly about herself 

and how sad it is that she can't feel 

as e about anything as Laroche 

out his flowers. From time to 

see the movie Susan (Meryl 

») trying to get a grip on her 

t, but the gist of Adaptation is 

truggle of the movie Charlie 

whose performance 
nn av 
2S and t ning hair and 


as Cage 


izzically stunned woodiand 
to wrangle that material into 
screenplay, and his struggle to 
terial into a scree 
writing that scre 
These stillborn epis: 
m nowhere, and neither ¢ 
e find relief in his botched attempts 
at dating, or in his masturbatory fan- 
tasies about Susan, her sexy agent 
Tilda Swinton), or the cute 
reer) who expresses 
enplay. Meanwhile 
onald (fictitious, also 
age, and coyly credited 
eenwriter of Adaptation), is 
5 eeding with his formulaic hack- 
work and impressing the ladies. The 
ending could be a brave and ironic 
netaphor for the film's own failed and 
mbitions. But as old-fashioned 
T 2making of either the artistically 
pure or the commercially corrupt kind 
goes, it just plain sucks. The Acade- 
my also nominated Cage for Best 
Actor and Streep for Best Supporting 
Actress. (114m) Copley Place, Har- 
vard Square, Chestnut Hill, suburbs. 
* * x AGENT CODY BANKS (2003). 
If you (or your kids) enjoyed Spy 


vrangie that 
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film strips 
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Variety's Top 10 
for the weekend 
ending 3/23/03 
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Pigiet’s Big Movie 
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crap s oot; 
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Old Schoo! 


turkey 10 Boat Trip 


Kids, then you'll relish this 
Frankie Muniz, of TV's Mal- 
‘olm in the Middle) is at one of the 
CIA runs to de- 
f teen agents, and 
his first assignment is to get close to 
the daughter of a genius scientist (Hi- 
lary Duff from TV's Lizzie McGuire) at 
a ritzy private school in Seattle. The 
scientist in question (Martin Dono: 
van) has concocted micro-robots to 
help clean up the environment, but 
his nefarious backer (lan McShane) 
wants to use the nanotechnology to 
take over the world. Problems arise 
when Cody tries to woo his target. He 
may have Bond gadgets, kung fu 
moves, and quick wits, but he’s a 
stuttering fool when it comes to girls 
— and that's where the film finds its 
charm. Under Harald Zwart's direc- 
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velop its corps 


“PURE EXUBERANT. FUN!”, 
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EXHILARATING! 
A TERRIFIC, savvy, 
fully felt COMEDY.” 
Owen Gleiberman, 
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+) “A JOYOUS DELIGHT... 
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I'm sil smiling,” 
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“One of this year’s 
BRIGHTEST, 
FUNNIEST, and most 
refreshing films. 
‘Bend It Like § 
Beckham’ scores.” § 
TIME MAGAZINE 


“A story FOR js 
EVERYONE.” 
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tion, Muniz's nerdy 
Duff's 

a likable 

hideaway 

rowed from 

team o 

who p 

are an uproarious 
(110m) Copley 

Pond, Circle, suburbs 
***1/2 AMANDLA! A REVOLU- 
TION IN FOUR-PART HARMONY 
(2002). Winner of the Freedom of Ex- 
pression and Audience Awards at 
Sundance 2002, Lee Hirsch’s lively 
and absorbing documentary chroni- 
cles the history of the anti-apartheid 
movement through its music. Starting 
with the forced evacuation of blacks 
from Sophiatown to Meadowlands in 
the 1950s, the film moves through the 
riots and killings of the '60s and '70s 
and on to Mandela's landslide presi 
dential victory in 1994, interspersing 
archival footage with performances 
and interviews from singers, activists 
and poets, some of them exiled for 
decades, including pianist Abdullah 
Ibrahim, singer Miriam Makeba, and 
trumpeter Hugh Masekela. The songs 
of Vuyisile Mini, a singer/activist slain 
in 1963, are a cornerstone of the 
soundscape, which is artfully woven 
together by Gary Rydstrom (Saving 
Private Ryan). Gut-wrenching one 
moment, uplifting the next, and richly 
photographed, Amandia! is hard to 
fault. (108m) Harvard Square 
** x AMEN. (2002). Based on Rolf 
Hochhuth's controversial 1964 play 
Der Stellvertreter (“The Deputy”) 
Costa-Gavras's equally controversial 
adaptation produced booing, hissing 
applause, and bitter anger during the 
press conference following its pre- 
miere at the 2002 Berlin Film Festi- 
val. Hochhuth’s very long drama 
which indicts Pope Pius XII for his 
failure to come to the aid of Europe's 
Jews during World War Il, tries to 
cover too much material; Costa- 
Gavras's film suffers from the same 
weakness. Hochhuth's Pius is more 
interested in using Hitler to stop Stal- 
in than he is in saving Jews; what's 
odd is that though Hochhuth has en- 
dorsed the film, it's not clear what 
Costa-Gavras's Pius (Marcel lures) 
could have accomplished. (Were he 
to say, “Killing Jews is unacceptable,” 
Hitler seems set to reply, “We esteem 
the pope, but his Holiness has been 
misinformed as to what is happening 
to Jews in Germany.) Costa-Gavras 
also suggests that had Hochhuth's 
conscience-stricken SS officer, Kurt 
Gerstein (Ulrich Tukur), chosen not to 
follow orders, he would have been 
shot. Mathieu Kassowitz seems im- 
possibly callow as the Jesuit Riccar- 
do, who attempts to convey Ger- 
stein's information to the pope — per- 
haps because this is a character 
Hochhuth made up. As for Pius, his- 
tory will record that millions of Jews 
died while he was pope, with little 
record of what he did to stop the 
slaughter. The problem, as with so 
many of the cwrent “reality” films 
from Bloody Sunday to The Pianist, is 
that the castigated are not allowed to 
speak for themselves. This is 
nonetheless an important film, and its 
failure to find an American market 
says volumes. (132m) Saturday and 
Sunday at the Museum of Fine Arts. 
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Brennan Hillermar 

Natwick also star 

endary bomb — but if Chicago can 
win an Oscar, how bad can this 
one be? (118m) Tuesday yes 
April Fools Day — at the Harvard 
Film Archive 


dred 
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BASIC (2003). Peter Keough’s re- 
view is on page 4. (98m) Boston 
Common, Fenway Pond 
Circle, suburbs 

BEND IT LIKE BECKHAM (2002). 
Peter Keough’s review is on page 4 
In English, Hindi, and Punjabi with 
English subtitles. (112m) Kendall 
Square. 

BOAT TRIP (2003). Tom Meek's re- 
view is on page 4. (93m) Boston 
Common, Fenway, Chestnut Hill 
suburbs. 

**x*xBOWLING FOR COLUMBINE 
(2002). This Oscar-winning docu- 
mentary from Michael Moore (Roger 
and Me, The Big One) is most per- 
suasive when it seeks out the truth 
rather than imposing an agenda. That 
despite the questions it asks, which 
are loaded and posed disingenuous- 
ly. Why did two teenagers shoot 13 
people to death at Columbine High 
School on April 20, 1999? Why do 
Americans kill each other more often 
than anyone else in the world? Moore 
goes beyond the easy accessibility of 
guns (a state of affairs he demon- 
strates by opening an account at a 
Michigan bank and walking out with 
the rifle promised to every new cus- 
tomer), using America’s insane infat- 
uation with firearms as a jumping-off 
point for other musings and discover- 
ies. His trademark ambushes, in 
which he tries to corner corporate vil- 
lains or other culpable fat cats and 
get them to acknowledge their guilt 
here backfire: K-Mart, at one of 
whose local outlets the Columbine 
killers loaded up on bullets, promise 
to stop selling ammunition in their 
stores, and though NRA honcho and 
Alzheimer's sufferer Chariton Heston 
mutters responses that are racist, re- 
actionary, and nuts, he comes out of 
the exchange with more dignity than 
his fulsome accuser. All commentary 
stills, however, when Bowling for 
Columbine shows the security moni- 
tor tapes of the atrocity itself, the 
silent work of these demons of the 
American soul. To his credit, Moore 
doesn't pretend to solve the mystery 
of those images. And thanks to this 
movie, no one can pretend to ignore 
them. (120m) Copley Place, Kendall 
Square, suburbs 

**x*x*xTHE BRIDGE ON THE 
RIVER KWAI (1957). David Lean’s 
World War |! Oscar-winning epic is 
about a crew of British POWs in 
Burma who are ordered by their cap- 
tors to build a strategic bridge. Mostly, 
it's about the efforts of their leader 
(Alec Guinness) to maintain their 
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wealthy workaho 

who's been flirting on 

lene (Queen Latifah) 

she's been convicted — 

cent, of course — and is b 

the two finally meet in 

Charlene blackmails Peter into 

ing her with her armed-robbery case 
Problem 
sional life thinks of black p 
the hire 

(Levy) 


everyone profes 


woman scenes ring fi 

funnier are the moments 

Peter wrestles with his own more 
sidious racism. Martin, Levy, and | 
fah are all very good, and they 
wring some laughs out of an old jok 
Forget, for a moment, our opening r 
mark — when a script calls for Steve 
Martin to dance in a hip-hop club, he 
can put a smile your face 
Boston Con r 

Pond, Chestr s 

*&** THE BURNING WALL (2002) 
In the 1980 

boasted tight ter 

the German Democra 

under the Stasi, and y 

geous 
ducting th Z f 
country w actually democratic 
That's the message of Hava Kohav 
Beller’s stirring feature « documentary 
which focuses of \ zen lead 
ing East Gerr n 

ers, actors, folk singers. inisters 
college professors — and shows how 
their courageous acts spread until 
1989, millions of East Germans took 
to the streets and brought about not 
just the dismantling of the Wall but 
the end of the GDR. Beller's coup as 
a filmmaker is that she got ex-Stasi 
agents to talk on camera about their 
spying and security act 

dozen years later, these Stali 
believers seem more shocked th 
repentant. One ex-Stasi 
shakes his head in disbelief 

says that my 27 years dedicated t 
Communism mean nothing at a 
English and German, with Eng 
subtitles. (116m) Sate y at th 
seum of Fine Arts 
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* *xCATCH ME IF YOU CAN (2002) 
Catch Me If You Can is a story of 
shifting identities, and not just those 
of subject Frank W. Abagnale Jr., the 
real-life impostor who spent much of 
Continued on page 28 
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the 1960s pretending to be an airline 
pilot, a doctor, and a lawyer, forging 
millions of dollars in checks along the 
way, all before he turned 21. Star 
Leonardo DiCaprio has also been a 
chameleon throughout his career. As 
for ector S Iberg, wel 

the 
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rable 1942 movie, Roxie Hart (with 
Ginger Rogers in the title role); Bob 
Fosse's Broadway hit and its recent 
revival. Marshall's movie is a valen- 
tine to Fosse: the intercutting of the 
Ss and dances with the plot 

ch provides a breezy Brechtian 
mmentary on the action and the 
haracters) extends the e of the 
cal sequences in Cabaret. But 
“Nowadays,” the 
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this hip-hop-infused actioner 


maestrc 


skyscraper by free-falling from bal- 
cony to balcony. Then there's the Ulti- 
mate Fighter contest where he takes 
on all contestants (at once!) while 
crowd-surfing. Unfortunately all these 
adrenaline-pumping vignettes are 
strung together by a preposterous 
plot that teams Li with rapper DMX 
who plays a high-tech jewel thief with 
a heart of gold. We know that's so be- 
cause he has an eight-year-old 
daughter, but she’s merely ransom 
bait tc d our heroes on a perilous 
quest to retrieve a bag of black dia- 
monds and thwart an illegal arms 
cartel. Cradle reunites DMX and Li 
with director Andrzej Bartkowiak, who 
directed them in various projects in- 
cluding eo Mi e. Li's trade 
mark laconic charisma plays well 
throughout; DMX, however, appears 
ost when the drama requires an 
emoting gear beyond brooding 
Gabrielle Union throws her warm 

) the mix as an inviting thief 

ny Anderson 
rovide the scant chuckles 
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s he?) mar g his tale 
Murdock Ben Affleck), a/k/a 

devil, relates his cornball orig 
tough kid growing up 

Kitchen, he's blinded by O 
those pesky toxic chemicals He 
hones his skills into superpowers 
and, after witnessing his palooka dad 
getting bumped off by the mob, vows 
to fight injustice: blind lawyer by day 
red-leather-clad whirligig by night 


“PHENOMENAL! 


A first-rate edge-of-your-seat thriller loaded with suspense, whiz-bang action and creepy excitement.” 


-Shawn Edwards, FOX-TV 
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Johnson renders the action scenes 
with a kaleidoscopic drive that's 
pulsed by a terrific soundtrack and 
weakened by sometimes geeky CGi 
effects. Jennifer Garner makes a 
porcelain ninja as Elektra, DD's 
squeeze/nemesis, but is not as ap- 
pealing as Jon Favreau as his wise- 
cracking buddy. Colin Farrell belches 
beautifully as the lethal Irish-pub rat 
Bullseye. And oversize teddy bear 
Michael Clarke Duncan, playing the 
monolithic Kingpin, brings a chill to 
lines like “No one is innocent.” Things 
get a little busy and silly toward the 
end; maybe they should have saved 
some for the sequel. (97m) Boston 
Common, suburbs 
****DONME DARKO (2001). Cail 
this first feature by 26-year-old USC 
film-school grad Richard Kelly, a 
i-fi te movie set in the 
American suburban ‘80s, Back to the 
Future meets Rebe/ Without a 
1988, and 16-year-old 
Gyllenhaal) lives at 
die-class town 
is Republican 
ll,” Holmes 
and his haughty Harvard- 
lizabeth (Maggie Gyl- 
ister), argue over the 
upcoming 
Donnie’s just 
lh each anguished 
1 attentive thera 
ever-in- 
Then a shivery 
a suit-wearing 
it with a skull face 
carnivore teeth 
omnambulist Donnie 
into destructive tasks. Is this Donnie's 
projection, the sly invention of an 
angry schizoid talking to himself? 
Eventually the rabbit is tied to a real 
pers in the film, and to a sup- 
pressed violent memory of Donnie's 
But each perhaps-answered question 
in Kelly's film leaves further enigmas 
(112m) Weekend midnights at the 
Coolidge Corner 
@DREAMCATCHER (2003). 
Stephen King sure had his head up 
his ass when he came up with 
Dreamcatcher. The excremental ref 
erences start early and often in this 
compost heap of half-digested ideas 
as four young pals prevent a bunch of 
punks from forcing a retarded kid to 
eat a turd. in gratitude, the kid grants 
them extrasensory powers, which 
prove a burden and curse, much as in 
such other King potboilers as The 
Dead Zone and The Green Mile. That 
is, until years later, when the four are 
getting away t all in a cabin in 
the Maine woods and they come 
across a lost hunter with a bad case 
of gas and the shit hits the fan 
They've wandered into a whole new 
movie. or maybe several, in which in 
vading aliens reproduce by passing 
through the alimentary canal: it's 
Alien via anus, Species with feces 
They Came from Within and forgot to 
flush afterward. Adding to the pile are 
Morgan Freeman hamming it up as a 
colonel who's taken a Dr. Strangelove 
turn after years of hunting down 
E.T.s.”” preposterous direction from 
Lawren (maybe he saw 
this as i), and vain efforts 
Jason Lee, Dami 
an Lewis, and Timothy Olyphant to 
look scared by the giant, phallic vagi 
na dentata that’s stalking them. Long 


parents (Mary McD 
Osborne 


Ross) and 


before this turd makes its convoluted 
way to the end, you'll be saying, “Cut 
the crap.” (134m) Boston Common 
Fenway, Fresh Pond, Circle, suburbs 


F 
**x*xFAR FROM HEAVEN (2002). 
Writer/director Todd Haynes (Poison 
Safe, Velvet Goldmine) pays homage 
to the Hollywood melodrama of the 
50s with this big-budget pastiche in 
which homosexuality and interracial 
love are the overt themes. His film is 
set in 1957 Hartford, where TV manu 
facturer Frank Whitaker (Dennis 
Quaid) and his devoted wife, Cathy 
(Julianne Moore, Oscar-nominated 
for Best Actress), are a Sunday-sup- 
plement couple with a perfect house 
two nice kids, and a black maid, Sybil 
(Viola Davis). But Frank is an alco- 
holic with a penchant for furtive gay 
sex. Isolated and deprived of emo 
tional support, Cathy becomes drawn 
to her black gardener, Raymond 
Dennis Haysbert). Haynes studious- 
ly re-creates certain aspects of Dou 
glas Sirk’s style, but whereas in Sirk 
and Nicholas Ray, style, however ex 
treme, always correlates with story 
and character, the style of Far from 
Heaven is also a consni.ious com 
ment on itself. After Sirk’s All That 
Heaven Aliows, the movie that this 
one most resembles ohn Waters's 
Hairspray — but whereas in Ha 
spray Waters exceeds expectati 
for musicals by addressing racial inte- 
gration and body image, Haynes, in 
choosing the melodrama as his form 
raises expectations that he doesn't 
fulfill: he actually does less than what 
melodramas can do, and did. (107m) 
West Newton, Somerville Theatre 
suburbs. 
**1/2 THE FISHER KING (1991) 
Terry Gilliam’s overlong, fitfully bril- 
liant film relies on its outstanding cast 
and the easy pathos of its premise 
Jeff Bridges plays an assault-talk 
radio star brought low when a caller 
takes his advice and blows away a 
restaurant of yuppies. Suicidal and 
impoverished, Bridges is rescued 
from two street punks, who try to im- 
molate him, by a homeless man cum 
knight errant (Robin Williams, in a 
more solemn variation on his hyperki- 
netic routines). Bridges decides to re- 
ciprocate by setting Williams up with 
his true love (a nebbish played by 
Amanda Plummer) and helping him 
find the Holy Grail. But the Grail, lo 
cated in the castle-like mansion of a 
shadowy Upper East Side mogul, is a 
gratuitous embiem of soulless Ameri- 
can greed. And Gilliam’s treatment 
makes neither the legend coherent 
nor the social problem cogent. With 
Mercedes Ruehl in a dense. efferves 
cent oerformance (137m) Tuesday at 
the Brattle 
“FOUND FOOTAGE FILM FESTI- 
VAL.” Round three of the Coolidge 
popular collection includes disturbing 
children’s programming, prophetic vi 
sions of the end of the world, and 
sor inexplicable musical moments 
from film and TV. Friday and Saturday 
at the Coolidge Corner. 
* *1/2 FRIDA (2002). There was so 
much pain in the life of artist Frida 
Kahlo that Julie Taymor’s ’ 
doesn't even make time for the polio 
that crippled Kahlo at age six, instead 
jumping straight to the bus accident 
that wiped her out at age 18, leaving 
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her impaled, naked, drenched with 
blood, and dusted with gold sprinkles 
(a party favor carried by another pas- 
senger). The injuries never fully 
healed (she died in 1954, at age 47) 
and the image, like an icon of martyr- 
dom, is one of many stunners in this 
visually lush homage. Unfortunately. 
the film never gets much beyond the 
icon stage. Salma Hayek cag 
nominated for Best Actress) brings 
flashy dignity and tasteful passion to 
the role, and her reverence for the 
self-mythologizing painter and femi- 
nist paragon will offend and enlighten 
no one. As for what Kahio described 
as the other “big accident” in her life 
her marriage to Diego Rivera, Alfred 
Molina plays the 300-pound bacchic 
muralist with a mix of exuberance 
frailty, rue, and fury is the film's 
real award-worthy performance. Ed 
ward Norton as Nelson Rockefeller 
offrey Rush 20n Trotsky 
(taking a break from dictating his His- 
the Russian Revolution to play 
grab- ass with Frida) add an almost 
al note. But if Te x fails to 
portray the artist or her times, she 
does touch on the mystery of artistic 
creation. Such mundane details as a 
peasant dri 
bathwater burst into playful, profound 
collages of the imagination at work 
The beauty of Taymor's vision of how 
the paintings were inspired at times 
«ceeds that of the paintings them- 
S. (119m) Copley Place 
THE FRONT (1976). This McCarthy 
era comedy from Martin Ritt stars 
Noody Allen as early-’50s restaurant 
cashier Howard Prince, who agrees 
to help a blacklisted friend by submit 
ting a TV script under his own name 
Soon Howard has a stableful of 
clients, and he's able to pay off his 
gambling debts. Then the House Un 
American Activities Committee de- 
cides to question him about the 
scripts — which of he hasn't read 
With Zero Mostel as “Hecky Brown” 
and Andrea Marcovicci as the TV- 
producer love interest. (95m) Monday 
at the Boston Public Library 


G 

GALAXIE (1966). This film from Gre- 
gory J. Markopoulos provides a 
who's who” of the art world with its 
33 portraits of painters, poets, critics 
filmmakers horeographers 
92m) With cal Portraits (1969 
60m), which is also a portrait film, its 
subjects including Giorgio de Chirico 
and Rudolf Nureyev, and “Sorrows 
(1969; 6m), which, set to Beethoven 
peers into the Swiss chateau that 
Ludwig |! built for Wagner. Monday at 
the Harvard Film Archive 
**x1/2 GANGS OF NEW YORK 
(2002). Once American ci na's 
greatest realist, Martin Scorsese has 
become its greatest cartoonist 
Based nominally on Herbert Asbury's 
anecdotal, muckraking 1928 history 
his Gangs of New York aspires less to 
mentors Roberto Rossellini and Vitto- 
rio de Sica than to Tex Avery and Max 
Fleischer, with more than a nod to 
George Miller of Mad Max fame. His 
“New York City, 1846" (as a title card 
helpfully informs us) is actually a 

necitta movie set that suggests 
more a staging of Annie than the bru- 
tal squalor of the Five Points sium of 
a century and a half ago. Priest Val- 
lon (Liam Neeson) heads the Irish 
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gang the Dead Rabbits, but in battle 
against the Native Americans, the 
army of jingoistic local yokels, he falls 
to his opposite number, Bill “The 
Butcher” Cutting (Daniel Day Lewis) 
Fifteen years later his son Amster 
dam (Leonardo DiCaprio) returns, in 
gratiating himself incognito into Bill's 
good graces, rising through the 
ranks, becoming his second-ir 
mand, sleeping with his girlfrie 
Jenny (Cameron Diaz with red hair, a 
scar, and an erratic brogue), and plot- 
ting his demise. DiCaprio narrates all 
this in an insipid Irish accent that 
pales before Day Lewis's 
whose anarchic fury and sai 
asides cut short the film's worst 
gences in sentiment and se 
tance. Gangs does struggle t 
historical reality to the theme 
male rage and ineffectuality, tribal 
dislocation, cultural conflict, and 
gious recidivism that Scorsese made 
so vivid and precise in M 
Taxi Driver, and GoodFe 
showstopping finale, a re-creation of 
the 1863 Draft Riots “ 
ca's most shameful 
almost as if from as 
and it's tangential a 
the so-called dramatic climax, which 
is a dreary rematch of the 
ing bout. Oscar-nominat 
irector, and E 
(Day Lewis). (168m) Copley Place 
suburbs 
**x*xTHE GURU (2002). No one 
The Guru gets away without looking a 
bit foolish — from wealthy white 
Americans in search of exotic spiritu 
al advisers and poor indian imm 
grants pounding Budweiser in fr of 
a big-screen TV to a porn directo 
who wishes he could get back to doc- 
umentaries. But director Dais 
Scherler Mayer (Party 
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screenwriter Tracey Jacksc 
you feeling mighty fine about the 
human race and all its ridiculous 


on leave 





ness. Jimi Mistry st Is East) plays 
Ramu, a charming Indian who moves 
to New York hoping to become 
actor but finds himself wait t 
and unwittingly auditioning for an X 
rated movie. When Ramu is mistaker 
for a “guru of sex” by society womar 
Lexi (Marisa Tomei), he realizes he 
can gain money and fame C 
erotic Deepak Chopra route. But first 
he needs sexual wisdom, which he 
gets from a porn star (Heather Gra 
ham) in exchange for buying her an 
$800 cake for her wedding to a naive 
devout Christian. The sharpest humor 
comes out of the film's many 
verging cultures. When the ne 
Lexi purrs to Ramu, “You mus 
lot of candles in India,” he r 
“When the electricity goes 
Boston Common, Arlington 
suburbs. 
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***xHABLE CON ELLA/TALK TO 
HER (2002). After what appeared tc 
be a grand summation of Pedro 
Almodovar's career in the Oscar-win 
ning Todo sobre mi madre/All About 
My Mother, this latest seems like an 
austere dropoff. It has a streamlined 
plot and a hospital-clean look befitting 
its somber subject. Yet the film is curi- 
ously lightweight, as nimble and ethe 

real as the ballet dancers who popu 

late it. Alicia (Leonor Watling) had no 
inkling of the feelings Benigno (Javier 
Camara) had for her before a traffic 
accident put her into a vegetative 
state. Now, as he cares for her at the 
hospital, he talks to her constantly, 
obeying the injunction of the film's 
title. Meanwhile journalist Marco 
(Dario Grandinetti) falls for female 
matador Lydia (Rosario Flores), but 
she's still pining for an ex-boyfriend 

Then a bull-ring injury puts her in the 
hospital, Marco finds himself in the 
same position as his new friend, Be- 
nigno. This sounds like depressing 
fare, but in Almoddévar's hands, it's 
surprisingly airy, both deliberate and 
playful at the same time. Javier Ca- 
mara plays the seemingly benign Be- 
nigno as a teddy-bear eunuch, appar- 
ently harmless but overstuffed to the 
bursting point with compassion and 
longing. Grandinetti’s Marco is not 
nearly as confident and self-assured 
as he thinks he is; Flores cuts a strik- 
ing, tempestuous figure both in and 
out of the ring. And even Watling sur. 
prises with what is surely the liveliest 
portrayal of a coma patient since 
Glenn Close in Reversal of Fortune. 
Almodovar received a Best Director 
Oscar nomination and won the Oscar 
for Best Original Screenplay. In Span- 
ish with English subtitles. (112m) 
Copley Place, Kendall Square, West 
Newton, suburbs. 

**x*xHARRY POTTER AND THE 
CHAMBER OF SECRETS (2002). 
Despite its inventive use of an old 





diary as a vehicle for time travel 
Harry Potter and the Chamber of Se- 
crets, with such horror-movie stan- 
dards as giant spiders and a serpent 
in the plumbing, is the weakest of the 
Harry Potter novels so far. But director 
Chris Columbus has made a darker, 
quicker movie of it than he did of The 
Sorcerer's Stone, with particularly fine 
settings and atmosphere. The goings 
on at Hogwarts Schooi of Witchcraft 
and Wizardry include a murder-bent 
voice in the walls that only Harry can 
hear and a mysterious set of attacks 
that leave several students and the 
nasty caretaker’s cat petrified. More 
over, Harry must endure the fawning 
of foppish new Defense Against the 
Dark Arts teacher Gilderoy Lockhart 
(given goofy comic brio by a wavily 
2d Kenneth Branagh) and the os- 
sm of students who fear that, be- 
cause he can talk to snakes, Harry 
may be the “heir” of rogue school 
founder Salazar Slytherin. Alan Rick- 
man adds a brooding quizzicality to 
spitefulness of oleaginous Potions 
f or Severus Snape; the late 
Richard Harris is pale and breathy but 
ontinues to exude sly, gentle wisdom 
as headmaster Albus Dumbledore 
and Maggie Smith is back, in all her 
pursed authority and Scottish ca- 
dence, as prim deputy headmistress 
erva McGonagall. A marvelously 
ster addition to the extracurricular 
populace is icy Jason Isaacs as Lu- 
cius Malfoy, father of Harry's arch- 
enemy Draco. As for the trio of child 
actors at the heart of the story, Daniel 
Radcliffe has gained grit and gravitas 
as Harry, and Emma Watson contin- 
yes to exude precocity as the brainy 
Hermione. But mugging Rupert Grint 
So personable as Ron in The Sorcer- 
er's Stone, appears to have studied 
too long at the Macaulay Culkin 
schooi of Home Alone acting, Chris 
Colum headmaster. (162m) Ar- 
ngton Capitol, suburbs 
HEAD OF STATE (2003). Mark 
Bazer's review is on page 5. (95m) 
»ston Common, Fenway, Fresh 
ind, Circle, suburbs 
HIMSELF AS HERSELF (1967). 
Based loosely on Balzac’s Séraphita 
gory J. Markopoulos film con 
sists “of a shimmering, nearly plotless 
evocation of gender identity in flux.” 
60m) It screens with “Through a Lens 
Brightly: Mark Turbyfill” (1967; 15m), a 
study of the dancer and poet. Satur- 
Jay at the Harvard Film Archive. 
* ** THE HOURS (2002). Based on 
Michael Cunningham's 1998 novel 
which in turn was inspired by Virginia 
Woolf's Mrs. Dalloway, Stephen 
Daldry's film updates Woolf's mod- 
nist project of showing the drama 
inherent in even one day in the interi- 
ife of an ordinary person. The film 
iterlaces the parallel stories of a day 
n each of three lives: Woolf herself 
Nicole Kidman, who won Best Ac- 
tress), on the day in 1923 that she 
Starts to write the novel; 1950s Cali- 
fornia housewife Laura Brown (Ju- 
ianne Moore), who reads Woolf's 
book while preparing with her little 
boy to celebrate her husband's birth- 
day; and Clarissa Vaughan (Meryl 
Streep), a present-day Manhattan 
book editor, who is scrambling to 
arrange a party at her home, like 
namesake Clarissa Dalloway. As the 
hours of each woman's day pass, the 
movie cross-cuts among them to 
show each coming to a crisis point 
Woolf breaks free of the isolation of 
the lifeless London suburb to which 
husband Leonard has exiled them in 
order to preserve her tenuous mental 
health; Laura confronts the feeling 
that she's trapped in a domestic life: 
Clarissa recognizes that her clinging 
attachment to old flame Richard (Ed 
Harris), a poet who's dying of AIDS, 
has been more detrimental than help- 
ful to both of them. Streep is her typi- 
cally inventive self, creating drama in 
a role whose inner conflict might oth- 
erwise go unseen. Moore, in a more 
intense variation on her Far from 
Heaven role, plays Laura like a sieep- 
walker trying to awaken from a night- 
mare, and her scenes with the re- 
markable child actor (Jack Rovello) 
who plays her son are heartbreaking 
And Kidman, who's made a career 
out of charismatic portrayals of often 
unlikable characters (from To Die For 
to last year’s The Birthday Girl, dis- 
appears into the role of Woolf, not just 
because of the putty nose and the wig 
that disguise her appearance, but be- 
cause she draws on some deep re- 
serve of power that bubbles up 
through her unearthly stare and 
makes her scenes, whether she's rag- 
ing or in good humor, scary and excit- 
ing. Also Oscar-nominated for Best 
Film, Best Director, Best Supporting 
Actor (Harris), and Best Supporting | 
Actress (Moore). (120m) Boston | 
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Common, Fenway, Harvard Square, | tor Donald Petrie seems to require | and keeps the jolt 
West Newton, suburbs. any. He’s content with “a crack-en- | at thematic resona 
* 1/2 HOW TO LOSE A GUY IN 10 | hanced Kathie Lee Gifford” who pet- vides a running 
DAYS (2003). It's hard to get that | names Benjamin's penis “Princess S 
weepy-laugh sensation from aroman- | Sophia.” Benjamin can't get it up, and 
tic comedy if the leads are avaricious | neither can the film. (114m) Boston 
creeps with nothing but career agen- | Common, Somerville Theatre, Arling- 
das in mind. That's how this sassy- | ton Capitol, suburbs 

romp wanna-be rides for the first two | *1/2 THE HUNTED (2003). Left un- 
acts, and though it does eventually | hinged after a gory stint with NATO 
begin to endear, in the end it forfeits | troops in Kosovo, a US Special 
everything with an angry and humor- | Forces soldier (Benicio Del Toro) re i nentary 


less tell-all rendition of the song | turns home to Oregon and starts rip- | THE ILLIAC PASSION (1964-’67) 
“You're So Vain.” Andie (Kate Hudson) 5 


ping up deer hunters. To catch him For this film based on A hylus 
is the “How To” columnist at a Cosmo F ) 


the FBI recruits the man who trained | Prometheus 
like magazine. For her current assign- | him in killing, an expert tracker named 
ment (a favor to a friend recently | L.T 
spurned) she has to meet a guy, have 
him fall in love with her and then make 
him dump her, all within 10 days. Her 
victim, Benjamin (Matthew Mc 
Conaughey), is a self-assured ad | ci in bloodletting look like a r 
exec who has bet (the prize is landing 
a mega account) that he can keep a 
relationship going for more than 10 | br 
days. Hudson and McConaughey do 
justice to their caricatures, and there's 
not much chemistry — not that direc- 
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Markopoul 
(Tommy Lee Jones, whose 
mournful, almost diffident perform 
ance is in tune with the film's ove 
whelming grimness). Doing all that 
could be done to make this drab exer 


indergrou 
with “Bliss 
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the Greek island c 

the Harvard Film Archive 

* x *IM TOTEN WINKEL: HITLERS 

director William Friedkin (The | SEKRETARIN/BLIND SPOT 
C n, The Exorcist) HITLER'S SECRETARY (2002) 
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***1/2 IRREVERSIBLE IRRE- 
VERSIBLE (2002) 


in as a goofball vulture and Connor 
Funk voices Ranjan, Mowgli’s scene 
stealing little stepbrother. Not as mov- 
ing as the original, JB2 is nonetheless 
a respectful rehash that should charm 
a new generation ¢ 


1erville T 


have received protected status but not 
the ability to create a sustainable 
economy. Exposing the arrogance, ig- 
norance, and fear of the foreign con 
servators (with their gentle gray vo 

D and their tangled dis 


lucid, re- 
aturday 


****xA KALAHARI FAMILY: 50 
YEARS ON FILM (2002). 7 


LAISSEZ- ERGSER a: Jeffrey 


ntz's r 
a 5 re 


angle of a former bullfighter (Nacho 

Martinez) who was badly gored and 

has been unable to find an equivalent 

for the excitement he felt in the ring 

his student (Antonio Banderas) 

cdnfesses to a string of murders he 
yant visions d the 
pta Serna 


The 
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Illinois. Then Roy reveals that he can 
no longer carry on as a man. (110m) 
Thursday at the Coolidge Corner 
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perience: a dead woman frozen in a 
pose that looks balletic, an invalid in a 
wheelchair tossed from a window 
Motifs recur that have shaped Polans- 
kis body of work, in particular the 
image of the hapless observer 
trapped in an apartment observing 
the horror from a window, waiting for it 
to seek him or her out, that make Re 
pulsion, Rosemary's Baby, and The 


irresistible. As Polanski depic 
Szpilman’s ordeal was a rear v 
on the greatest crime of all 
neither artists nor voyeurs can full 
escape. Also Oscar-nom 
Best Film, and it won for 
ed Screenplay. (148m) C 
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Copley Place 
Hill, suburbs 
*x*1/2 POWER AND TERROR: 
NOAM CHOMSKY IN OUR TIMES 
(2002). George W. Bush 
only person whose image benefitted 
from the September 11 





n't the 





Famed linguist, philosc 
wing political gadfly Ni 
has had a surprise bestseller in his 
slim book 9-11, an ar 
rorist attack that sought ts r 
es in wrongheaded US p 
looking for a sampler 
thoughts and style will 
by this bare-bones docume 
John Junkerman, a co 
snippets from Chomsky’s lectures 
such liberal bastions as Berkeley 
tercut with more intimate int ws 
his office at MIT. In sound bites, albeit 
paragraph-long ones, he iterate 
many of his key points, includin 
insistence that the terrorist 
inflicted by world po n 
ike Vietnam, Nicaragua 
Afghanistan lead to the terrorist re 
sponse of desperate bands like al 
Qaeda, and his observation that Sep 
tember 11 will serve as an excuse for 
the suppression of freedom and 
extension of government power 
the guise of a “war against ten 
Now 73, Chomsky remains a persua 
sive speaker, polymathic, biunt 
articulate. Not that the audiences he 
need much convincing: he’s preach 
ing to the converted, and a fair criti 
cism of the film would be that it does 
n't offer any other point of view. Then 
again, you can get that by tuning in to 
any news station, radio or TV. at an 
time of the day. But Chomsky d 
seem to have mellowed since 
more rigorous 1992 film Manufactur 
ing Consent: Noam Chomsky and the 
Media: he suggests in Power and Ter- 
ror that the media aren't under the 
thumb of the administration and that 
dissent has a chance. (74m) Thursday 
at the Brattle 

*&***xPSYCHO (1960). Hitchcock's 
infamous shocker remains the grand- 
daddy of the mad-slasher genre, and 
something more: in its story of a mur 
derous sickie whose identity becomes 
a matter of almost metaphysical 
doubt, Psycho turns the very process 
of watching a movie into a test for the 
limits of rationality. With Anthony 
Perkins and Janet Leigh, plus eyes 
birds, holes, toilets, lumpy beds, Ted 
Knight, and Bernard Herrmann’s 
slashing strings. (b&w/109m) Monday 
at the Brattle. 
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*x*x*xTHE QUIET AMERICAN 
(2002). Graham Greene's 1956 novel 
gets a conventional but resolute and 
moving adaptation here from Phillip 





Noyce. Years before Vietnam was our 
Vietnam, Greene’s novel presciently 
characterized the next half-century of 
American foreign policy. Said policy is 
embodied by “American Aid worker” 
Alden Pyle (Brendan Fraser), a be- 
acled geek fresh off the plane in 
Saigon filled with a Harvard-bred zeal 
for spreading democracy. He's at 
once befriended by the more jaded 
and resigned Thomas Fowler 
(Michael Caine), a London Times “re- 
porter" who's involved with an or 
phaned bourgeois beauty (Do Thi Hai 
who is stunning, inscrutable, and 
shallow) whom he's rescued from the 
ranks of taxi dancers. Fraser's beefy 
varm holds up well against Caine's 
skey-seasoned, opium-addled ni 
m; their S together expre 
ar more passion than either actor's 
enes with the object of his obs: 
ion. For both Greene and Noyce, of 
urse, the international triangle of 
homas, Alden, and Phuong is a not 
ibtie allegory of the rivalry be 
1 the - brash Amn 
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* x x RABBIT-PROOF 
(2002). Director Phillip 


FENCE 








decreed that 
children fa 





) = homes anc 
s ervitude. Many of t 
were fathered by the men 
and maintained the rabbit 
roof fence that bisects Australia. Th 
es of Noyce’s story, M 
and ie, are taken fro 
mothers igalong and se 

settlement 1200 miles away - t 
with plucky Molly (Everlyn Sampi in 
an impressive debut) leading the way 
the gi pe, traveling by night 
and forag ior food as they search 
1d follow the fence that will lead 
back home. Pieced together 
from letters and police reports, the 
traightforward narrative refuses to 
nize the governments actions. 
neth Branagh is understated as 
he official overseeing the investiga- 
ion; Walkabouts David Gulpilil is su- 


d ‘trained 
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perb as a silent tracker who may be 


MIRANDA 
RICHARDSON 





torn between duty and racial loyalty. 
Peter Gabriel's evocative score and 
Christopher Doyle's gorgeous photog- 
raphy enliven this glimpse into Aus- 
tralia’s dark imperialistic past. (94m) 
West Newton, Somerville Theatre 
(Friday and Monday through Thurs- 
day), suburbs. 

**x*xRIVERS AND TIDES: ANDY 
GOLDSWORTHY WORKING WITH 
TIME (2001). Albert Camus’s “The 
Myth of Sisyphus” comes to mind 
while you're watching Scottish envi- 
ronmental sculptor Andy Goldsworthy 
work on a t in Thomas 
Riedelshe umentary. He's 
trying to b f his trademark 
cone-shaped sculpture: ut of 
stones on a beach before the tid 
comes in. After it's 
urth time, he says that with 
cnow the stone 
st didn't get tc 
Vv hat mos 

as futility and trans 
like the mythical 
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4 xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror- 
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all-American kids (Barry Bostwick and 
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al ways 
more 
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deny the r 


day midnight 
**x*1/2 RUSSIAN ARK (2002). 
Shot (by steadicam operator Tilman 
Bittner of Lola rennt fame) in a single 
take without cuts. Aleksandr 
Sokurov's film raises esthetic and 
philosophical issues, such as the 
deleterious effect of Eisensteinian 
montage on the modern cons 
ness. Visiting St. Petersburg’s vast 
Hermitage Museum, the former Win- 
ter Palace, the unseen protagonist 
(Sokurov in voiceover) has slipped 
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Continued on page 32 
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fam BEST DIRECTOR ROMAN POLANSK! | 
Daum BEST SCREENPLAY! RONALD HARWOOD 


“AN EPIC, UNFORGETTABLE MASTERPIECE 
THAT REAWAKENS OUR EMOTIONS!” 
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EXPERIENCE THE TRIUMPH Y PLAC 
eM ULM | soo'sss:rzu| 
NDALL Sa, | WESTNEWION|| -OMmuntry |[“ Hrs | 

617- “494. 800 73 326- 1463 j 


‘A TOUR DE FORCE 


Me MLSS mS CM OM rah) | 
hortling amusement...with a hip gallows humor.”-stephen Holden, THE NEW YORK TIMES 








eS 628 3400 
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EXCLUSIVE ENGAGEMENT — 
STARTS FRIDAY, MARCH 28TH! MINDALL5Q 


One Kendall Square « (61 








Continued from page 31 * 1/2 SPIDER (2003). David Cre 
ptation of Patrick McC 


S with a montage 


As the lost soul of the title, he twitches 
and m nrg his way through the dus 
London halfway house 
insane where 





ditch them when the helicopters arrive 
for evacuation. But then he has sec- 
ond thoughts. Why? Because he sees 
hundreds butchered 
massacre? Be- 
jets the hots for the busty 
1 cleavage-bar 
No, the reason A.K 
s his mind is so audiences can 
ctacle of the good guys 


ingham's film slyly unfolds its tale of 
family secrets while evoking a world 
that has the feel of a real place inhab- 
ited by real people. Like the title hero 
Tull y Coates (Anson Mount), a hay- 
Juan who he res 












































r the criminally 




















J gas stoves ae col Rwanda-style 
























































have much ambition beyond 
maintaining his car and finding some- 
one to share the back seat with him 
eee Lag. on brother 





























have his way 





enjoy the sp 


























thoughtful than Three Kings, le 
athetic than Black Hawk Down 
foreign policy as re- 
Boston Com- 























and wien lever: headed E 
(Julianne Nicholson) returns from col 
she’s one more thing dividing 
Meanwhile 
threaten to bring foreclosure on the 
property, and the film seems ir 
ger of taking a soap-opera spin. F st 
director Birmingham 
s that the virtue 
faithfulness to the 


ella Si Smalley 








ce this film is 




















rredeemably dull and unpleasant it 




























*x*x*xTODO SOBRE MIA MADRE/ 
ALL ABOUT MY MOTHER (1999) 










Thuwiday, Apribd7 
An Evening 


GORDON WILL 


atographer o 


Thitesday, April 10 
An Evening Wi 


LILI TAYLOR 









you find a movie 
(Cecilia Roth) 
watches helplessly 





t dramatizes 
pace remains unhurried 
performances 
and flybiown habitations 





unhistrionic 





2d by an oncoming 
















bad news with 





bittersweet 
S. This is a splend ae craft 






















1 as Lola (Toni 
yender-bending 
med with Lola 





at the Brattle 


wx 1/2 ee HOUR (2092) 







































































































































TICKETS FOR BOTH 
EVENTS ONSALE NOW 
AT TICKETWEB.COM 


ca 


BEST FOREIGN LANGUAGE FILM 
“TWO THUMBS WAY, WAY UP!” 


—EBERT & ROEPER 


“MARVELOUS! 


—JOE MORGENSTERN, WALL STREET JOURNAL 











BRATTLE THEATRE 
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«1/2 TEARS i a SUN (2003) 
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and the terrible energy 
































long sequenc 








+ ee THE TRIALS OF HENRY 


START S F RIDAY M ARC H 28 KISSINGER (2002). Part pros 


COOLIDGE CORNER 














KENDALL SQUARE 





























Somerville Theatre, suburbs 
TWICE A MAN (1963). Th 
M. cor pat 




















Jernist reworking of the tale 


a chaste youth 





























cret bombings in 

















“TRAVOLTA’S BEST 
PERFORMANCE 
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eae ls tl 
Sa 
a 
RUTHLESS AND 









Olympia Dukakis stars as the mother 














which was 
poet and novelist t Piere 
“Ming Green 



























ae 
Ui 
Ln 








fore leaving 
Ameri ica for Greece and dedicated to 
Stan Brakhage. Friday at the Harvard 








crimir a is re stuff 
who wrote the screen- 
couldn't get their movie financed 
in the US and had to 


me 
oe) at) 


Peat ii) 




















turn to the BBC 
r their arguments with an 





WIRELESS MAGAZINES (HOUSTON) 














**x*x*xVERTIGO (1958) 

















ademic to om 








detective with 
paralyzing fear of heights engaged tc 
follow a beautiful woman 
who believes she's 
of her great- ee 








Jepict him not 














(Kim Novak) 
2 reincarnatior 





aye, 


Deception is their most dangerous weapon. 




















consequences of 














love who seems los 
story gradually 








sessed with a 
the past. And as the 
unravels, becoming a dreamy, poetic 
meditation on the nature of sexual de- 
sire, time, and mystery itself, ques- 
tions of realism and conventional nar- 
rative suspense come to seem almost 
beside the point. (129m) Monday at 


including a 




















NOW PLAYING 


LOEWS THEATRES 


FRESH POND 
FRESH POND PLAZA 





countries turn Communist because of 
the irresponsibility of their people. The 
real questions raised by The Trials of 
Henry Kissinger, however. 
American hubris and the subversion 
of international law. Global responsi- 
bility and accountability are not mere 
ideals, Gibney and Jarecki argue, but 
the foundation of a democratic society 
with a humane foreign policy. (80m) 
Thursday at the Brattle 

*&**xTULLY (2002). A low-key con- 
temporary East of Eden, Hilary Birm- 





SHOWCASE CINEMAS LOEWS THEATRES 
7 SOMERVILLE 


AT ASSEMBLY SQ. RTE. 93 





u s Y 
BOSTON COMMON BURLINGTON 10 


175 TREMONT ST. 





IDOLPH 
RTE. 139, EXIT 204 OFF RTE 24 











SHOWCASE CINEMAS LOEWS THEATRES 
*LIBERTY TREE MALL 


100 INDEPENDENT WAY 


AMC SHOWCASE CINEMAS SHOWCASE CINEMAS 
>FENWAY CINEMA 13 REVERE 


201 BROOKLINE AVE 








CLEVELAND CIRCLE RTE. 128 EXIT 35 & RTE. 38 


781) 286-1660 








SHOWCASE CINEMAS LOEWS THEATRES 


VIEW FROM THE TOP (2003). Chris 
Fujiwara’s review is on page 5. (88m) 
Boston Common 


Pond, Chestnut Hill, suburbs 











THEATERS EVERYWHERE *H ea °OC= 


[NO PASSES OR DISCOUNT COUPONS ACCEPTED FOR THIS ENGAGEMENT. | 


iE it ST eelaballabctae sonyPictures_.com 


OR CHECK YOUR LOCAL LISTINGS —____ 





SHOPPERS WORLD 


























WHAT A GIRL WANTS (2003). 











Free-spirited teenager (various re 
ports have her as 17 or 19) Daphne 
(Amanda Bynes) leaves New York 
and flies to London so she can get to 
know her father (Colin Firth), who 
didn't marry her mother (Kelly Pre 
ston) because his aristocratic family 
didn't approve; didn’t even know he 
had a daughter. Actually he did, be 
cause he has one in London (Anna 
Chancellor), so Daphne will have to 
deal with a half-sister as well as her 
dad. (100m) Sneak preview Satur- 
day at the Boston Common and in 
the suburbs 
**1/2 THE WILD THORNBERRYS 
MOVIE (2002). The Nickelodeon ani 
vated TV series about a gonzo fam 
ily who make wildlife documentaries 
gets bumped to the big screen. Eliza 
Thornberry (voice of Lacey Chabert) 
has the ability (as granted by a 
shaman) to communicate with ani 
mals, but can’t tell anyone or she'll 
lose it. In this African outing, the pre- 
cocious pre-teen loses a cheetah 
cub to ¢ hers (Rupert Everett and 




















Marisa Tomei) and gets shipped off 
to a British boarding school for her 


troubles. The poachers then imple 
ment a sadistic scheme to slaughter 
a herd of migrating elephants, and 


za stops at nothing to wangle her 





way back to 
hoo! animation dire 
Jeff McG 





e Serengeti. The old 






by Cathy 


th r 











p ssive 





i 
has 


enough witty barbs to 





Pp adults 
entertained. The best distractions 


ome from Eliza's pop-culture-crav 





ey-girl-speaking older sister 
(Danielle Harris), the rambunctious 
pet chimp named Darwin (Tom 
Kane), and Donnie, the 





erent 








grub-digging younger brother (Flea 
of the Red Hot Chili Peppers). It's a 
fun family safari chock full of env 


ronmental lessoning. (80m) West 


suburbs 


**xWILLARD (2003). The year is 
ace Davison is Willard 


y young man witr a 





Newt 








hatty mother (a scar 


Elsa Lanchester) and a tyrannica 














” 


rates and Ben, and eventu 





y finds himself mentoring a horde 
f well-behaved vermin. Meanwhile 


the new temp at work warms to hir 





Ale yrth 





x sw score a 
evocative foil to this disturb 
acter-driven film. Cut tc 
Crispin Glover is Willard, a creepy 
angry young man with an unwashed 
senile mother (a terrifying Jackie 
Burroughs) and a greedy, rageaholic 
boss (R. Lee Ermey). Willard tries to 
kill the rats in the basement but 
eventually befriends Sx (a 
ute albino mousiekins) a 
Ben (a pig-eyed, malevolent 
wombat): meanwhile, his house fills 
up with tiny turds and the new temp 
at work decides he's insane. Shirley 
Walker's cartoc 
appealing as moldering cheese 
Where Davison's p 
complex and classy, G 
rought and effluvial. Director Gien 
Morgan 
might warm some horror fans with 
this campy, sometimes-clever hom 
age to z s hit, but the origina 
film's power and ee have been 


gnawed away; only cr 























sh score is as un 








erformanc 








ver's is over- 





X-Files, Millennium) 








nbs remain 
(94m) Boston Common, suburbs 

**1/2 WORKING STIFF (2062). 
The double entendre of the title 
notwithstanding, | nmaker 


G eature rises 











sreg Joyce's first 
above its crudities (/.e., a character 
who must stand on his hands at the 
toilet because “it's the only way I'll 
hit the bowl") with wit, charm, and a 

ayful subversiveness. Mild-man 
nered Gene (Sean Vincent Biggins) 
needs money fast, since he's got to 
th End condo or 

















a in with his parents, thus 
blowing whatever chance he might 
have with perky co-worker Margaret 
Maia Tamanakis}. At the computer 
corporation where he works making 
industrial videos, his boss, Mike 
John P. Arnold), offers him a bonus 
if he'll put in me. But when 
sleazy Mike reneges, an angry and 
desperate Gene decides to make 
the money by filming an “adult video” 
after hours at the office, using the 
same cast and crew who're being 
employed for a spot on workplace 
sexual harassment — but without 
the costumes. This variation on 
Night Shift deftly lampoons feminists 
and macho shitheads alike while re- 
taining throughout a genial good na- 
ture (Biggins shines as a kind of 
irish Jerry Seinfeld). Maybe too ge- 
nial — despite the coarseness, Stiff 
goes a little limp at the climax. Ar- 
lington Capitol. 
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Pheenix| personals 


to place your ad (Mon-Fri 10am-6pm), 


after hours, call 


to listen and respond using your 


to listen and respond usi 


Call costs $2.19/minute ¢ 18+ 


CHECK THEM OUT ON LINE A 
WWW.PHOENIXPEOPLE.COM 


d and isn't easily offen 


ewww: MYSTICSOUL 


ship 4 
CANT WE TALK? 
1 lbs, Aquariu 


ECLECTIC ‘WOMAN 


SS 
@WWW - MTR1476 
I'm 39-years-old, 
ltalian/Irish, live on South 
ShoreAwork in Boston, 
spend most of my time 
commuting! Interested in 
finding S/DM who can 
hoid up a conversation. 
™263866 


Location 
Age 

ime lala 

La t- 
Eyes: 
Body Type : 
Ethnicity : 
Occupation: 
Smoker : ! 
1B] alal ig 
Education: 


LOOKING A GOOD TIME 


Attractive SWF,43,5'1", brown/brown, likes 


rts,beach,dining out,weekends down the 
ape king SWM.who likes to have fun 


possible long-term relationship. 1638614 


THE PARENT TRAP 
orced mom, 39, with two sons. 
sports, romanti inners 
deep conversations. Wants 
ity time with single dad, 40 


UP 4 THE CHALLENGE? 
1 female, 30, 5'1", 120ibs, blonde: 
tattoos. no children, enjoys ou 


SPEND QUALITY TIME 
Seeking gentleman, non-smoker, drug-free 
a rder, not Bi, childless, not 
QiOUS. instead prefer pro 


qualities 
DATING 
BUILDING LONG-TERM RELATIONSHIP 


mportar 36363 
WHEN MY BRAIN TALKS 
45-year-old separated, 
S, spiritual woman Oo 
elligence and 
4 philosopher, seeks poter 
veler, slender, fit male. Co 
partner for hikes, swimming/boating, 
nsuality, my son. #2352483 
oo AND SINCERE 
curly browr/biue, enjoys relax 
g atc ral in times but having fun at others! 
joking for a man, 28-35, for dinners, cof. 
ee Lord tasting, and possible romance. 
one ~ LEFT_RIGHT_ BRAIN 
Shy, wild, sensitive, strong SWF, 43, seeks a 
partner, friend, 38-48, to dance, play rac- 
quetball, travel, or share a good cup of java 
with. £°798991 
CAPRICIOUS 
Tall redhead, 40s, with zest for life, adven- 
turous spirit! Seeks tail, attractive counter- 
part, for stimulating conversation and adven- 
tures, possible long-term relationship. Lover 
of art, live music, exotic food, life. 4539121 
STEREOTYPICAL 
if you have a sense of humor, and like alter- 
c, literature and art, not too 
38-48, maybe we could 


LIKES TO THINK YOUNG 
Warm, easygoing, sensual SWJF, young 36. 
h-bror brown, great personality 
ater, concerts, shopping, cooking 
ory Seeking caring, attractive 
ssional SWM, 29-39. 
non-smoker. roy 68 
A RARE JEWEL 
SBF, 51, loves quilting and traveling. 
Seeking honest, sincere, serious, humorous, 
mature male, 51-60, for casual dating 
friendship first. 17346226 


Call 


credit card 


your phone 


WORKS HARD PLAYS HARD 
Brown-eyed, brown-skinned SBF. 
130ibs, preschool teacher and 

39-40, who values a good 
Get back to me! 2337747 
FINER THINGS IN LIFE 
Latin American female, 30. 
rk/dark, olive complexion 


LUCK OF THE IRISH 
le, petite, blonde SWF, 34, enjoys theat 
‘avel. SeeK 
with similar inte 


@WWW - SANDRA 
le/blue, enjoys 
animation, Kung 
8-40, Ni Drugs fora 
9g term relatio nship. Tattoo: 
us. Please drive 48450 3 
CHOCOLATE BROWN EYES 


BROWNEYEDBL ONOTHESAD 
8. smart, funny, pas 
'S art, reading, 
hes dining traveling. Seeking 
ent, attractive, healthy SM, 40 
nends first. 1343860 
MAKE ME WHOLE 
Creative, artistic SBF, 36, 57", full-figured. 
non-smoker, light drinker, no children, enjoys 
music of all kinds, dancing, more. Seeking 
open-minded SM, 30-50, non-smoker, light 
drinker. 42467300 
Hi, GUYS 
SWF, 20, 5'6", 190Ibs, easygoing, down-to- 
earth, Taurus, non-smoker, loves the gym 
clubbing, and shopping. Seeking easygoing 
WN, 20-31, with similar interests. 12870657 
GOOD TIMES 
Professional 30-something looking for part: 
ime. No long walks on the beach or 
nstead prefer local music scene. 
Inks, sports, etc. %°340087 
RED KOT 
dventurous, spontaneous, loving. 
43-year-old hair and 
ioking for dark-skinned maie to 
vy lite with. 42318915 
EY NOW 
r-old SBF, 5'3", 130ibs, curvy body, 
brown, looking for some- 
to have fun: go to bars. 
ing. Friendship, possibly more 


@WWW - HONEYBOURBON 
SF, 23, seeks non-smoker, 
drug-free gentleman, no 
eating/mental disorders, 
childless, never married, 
not religious. instead pre- 
fer professional, well-edu- 
cated, college graduate/ 
student, self-confident, 
responsible, hard-working. 
Age/race open. 
357028 


eels) a 

ate ae 

Eyes 2 

Body Type : 
Ethnicity yale 
Occupation: Part-T) 
Smoker : A 
Blais 
Education: 


ome Night Fever Rate 
GIRL GONE WILD! 


~ BROWN- EYED ARE 


Dutgoing SF own/brown 


financial 

ocktails 

working out. Let's meet up. £°3039: 
ae FOR LOVE 

SF, 3 


sports, walks on the beach 
Seeking romantic SM, with similar interests. 
for dating, possible “long-term relationship 
7884138 

ATTRACTIVE SWF. 
35, 5'6", slim, youthful, seeks amusing. 
good-looking, intelligent, easygoing, down 


to-earth SWM, 28-40, non-smoker, for long- 


term relationship. 1837559 


WOMAN OF SUBSTANCE 


ative. F274: 
@WWW - LAURIEANDCLEO 
PLUS-SIZE DIVA 


TATTODED "ANIMAL LOVER 


660496 
HAKESPEARE & BALLET 


NEW ENGLANDER 


INTERVIEW W/ A LOVER 


and ja 
SEEKING MY PRINCE 


EXPLORE WITH ME 
UNUSUAL MAN DESIRED 


DANCING AND SINGING 


FORMER FIGURE SKATER 
a 


SHOW ME AROUND 


57914 
CHEMISTRY WANTED 


; WRITER 4 CHEEKY MUSE 


Biracial woman, 38, brown eyes, cur 
5'6", 200Ibs, smart, soft, zany, seeks iil 
minded male, 30+, for dating. #7354148 


1 WILL FEED YOU 


You are so very hungry for a real woman 
aren't you, snookums? SWF, 49, big meal for 
any smart, confident, hip preferably young 


single guy. 270477 


Texts =) 


a 


BIG BROWN EYES 


CULTURAL WOMAN 


esst Cc 
URBAN ADVENTURE 


LETS FIGHT CRIME 


VALUE INTEGRITY 


u = 
WAITING FOR YOU 


ft . = 
2WWW - CHUCKRO1000 


POST NEW-WAVE? 


5. 


"PUT SOME RECORDS ON 


SAILBOATS R US?? 
t 
ewww ‘1woo09s 


364 
LINUX QUEEN NEEDED 


35 
UP TO DATE 


ct 
@WWW - BUSYINBOSTON 


relax and explore v with me. ‘EP: 


@WWW - SINGLEDADS18 


single 2 (with one 





@WWW - SKATEDEVIL 
32-year-old techie for 
communications corpora- 
tion, total music freak: gui- 
tarist/singer, runs small 
recording studio. Also 
skateboarding fanatic. 
Pretty active, blond/biue, 
tattoos. Seeking coo! girl 
who isn't so serious. 
956125 


poaiapetole 

Age : 32 y 

Height : 

atta 

Eyes : Blue 

Body Type : Athietic 
Ethnicity : Caucasian 
Occupation; Full 


GOT NOTHING TO LOSE 


rt 
2WWW - GREENTHUMBGUY 


ct 
AM | WHAT YOU SEEK 


2WWW - DREAMSOFEDEN 


ct 
SEX ISN'T EVERYTHING 


YOUR wex? D DA 


WWW - BOBMS3SI 


rt e T3 
ewww woGou0 


@WWW - NASONB 
What am | like? Self- 
assured, articulate 
SWM, 39, good listener, 
hopeless romantic, 
thoughtful of others, 
seeks SF, 27-38, for 
national parks, the 
Cape, exploring cities. 
2351318 


Bo ror-\clola) 
Age: eer 7 
Height 
Lat) geo als 


Body Type : 
Ethnicity 
Religion : 
Occupation: 
bTa gle) as 
Ola a 
Education: Sa 


ALL-AROUND GOOD TIMES 
36, 5'8", brown/brown, slim/medium 
s dy clubs, skiing, movies 


ng for slirr 


@WWW - RICK1S75 


SEEKER WHO'S FOUND 


y mine) a plus. 
@WWW - MAFLYER 
t t fs ct 
@WWW - DUNNZO 


Tr 
LOOKING FOR CHALLENGE 


WANNA HAVE SOME 


@WWW - LUCKYTHIRTEENT3 


ARTSY NOT FARTSY 


rts. Let play 7952935 
BiLLY near oe 


roa 


good sense gent 

witty, cute SW/HF, 2 36 good listener and 

C itionalist, for friendship first possible 
7334114 


@WWW - BUDDDHA 
Deeper than the surface. SWM, 28, bar- 
tender, personal trainer, musician. Seeking 
friend { for Starters on same frequency. Must 
t see positives in every situ: 


DIARY 
OF A PRANKSTER 
20, likes Army of 
30b Marley's 
easygoing 
lubbiNg 


h good attitude/sense of humor 


WHAT'S UP? 


ewww DRIVORY 
s, playful, active, v 


YOU'LL 
__NEVER ‘BE BORED 


@wWW - 
NOSUBSTITUTES 
Well-educated, profession- 
al, divorced father of two, 
6', 180ibs, great sense of 
humor/irony/responsibility. 
Seeking intelligent, down- 
to-earth beauty, comfort- 
abie around kids, unafraid 
to see if things click. 
344089 

Location: 

Age : 

Height : 

Hair : 

: 

Body ane * 

Ethnicity : 

Religion : : 

Occupation: f 

Smoker 

Olgialcois 

Education: 


ARE YOU MY LADY? 
‘ou're physically fit and have a nice per- 
call this exciting, adventurous SM. 
brown, who's into Korn, 80s 
working out, partying, drinking. 


@WWW - OWJ26 
53, 6, 185ibs, great shape, easy- 
enjoys w it, running, traveling 
es, dinir 2eking 36-47, similar 
rests, for fun times, friendship, possible 
73419: 


FAST & THE FURIOUS 
t SM, 21, intc - oos/piercings, working 
to meet a 


GOOD TIME W/ MR FRESH 
eyed bachelor, 36, enjoys 


@WWW - MIKEATPLAY 
s telligent SW/AF 


OBJECTS | tN REAR VIEW 
thiet gu 


6000 Faamly VALUES 
155ibs 
seek 
womar 

SALSA LOVER 
DWPM 7. 150ibs, browry 
fit Latina or JF, with e for life 
3e of love for God. 47273369 

HANDSOME/WITTY. 


ding 
novie 
2 and ceed conversa 
at listener. TP306606 
THE WISHING TREE 
employed non-smoker 
Boston from 


MAINE ROCK POET 
seeks courageous Portland area woman for 
exploration of forbidden mysteries. Ram year 
Piscean for Pig or Rabbit lady. Do you have 
Pisces rising, moon, Venus? Catch a fish! 
1267667 


ee 
@WWW - STAMMAN 
Dog and owner seek 
right woman, 20-40. Dog: 
very energetic, likes 
eating, vacations at 
home. Owner: likes 
cooking, vacations 
in Europe. Both like 
belly rubs. 
326192 


Location: Attleboro, MA 
Age : 34 

Height : £ 

ale ae 

Ta 

Body Type : 
Ethnicity : 
Occupation : 
Smoker :f 

Bi gia aes 
Education: Bachelor's 


PRETTY BROWN EYES 


vers 


mreso86s 
@WWW - WILDWOODDAYS 


SINCERE AND HONEST 
44 years oid n eyes, Salt-n-p 
good shape. 
tains, tenn’ 

oad 


SEEKING MEANINGFUL 
relationship. GWM 
slim GM, 18-26 


180ibs 


“LOOKING FOR TRUE LOVE 


CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 


A GENTLE SOUL 
French Canadian GWM, 32, dark/blue. 
5'10", 130ibs, affectionate person, down-to- 
earth, looking for similar GWM, 25-40, with 
muscular build, to enhance my life 
‘TP685699 
@WWW - 26YOWMBOSTON 
Humorous, alluring, masculine, SWM, 26, 6 
165ibs, part-time seeks easy going 
SM, 18-30. 7484556 
MALES 
GWNM, 50, seeking slim, healthy, sexy male. 
18+, for friendship. TP9505< 
@WWW - BOSBURBGUY 

GWM, 42, seeks quality, intelligent mar 

g/long-terrr 
parth guy here with 


~ BIKING GUY SEEKS 
44, 5'7", 140ibs, »d looking, 
yr oker biking, hik 


'M FREE 
190ibs, brownt 


my house. 2 
"BROCKTON AREA 


NM 


266 
_ GROWING TOGETHER 
ibs, browr/biue. ir 
SM, 18 
what develops. ‘2 
/ SEEKS SIMILAI 


@WWW - SAMSUN 


kes walk 


Ing tor earth 
yourself. 646023 
LET'S TALK 


M. 50s. 5'8 


oe | 





Pheenix| personals 


19/minute © 18+ 


CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 


@WWW - INTENTS1 
Boyish good looks. 
Cute, fun-loving GWM, 
41, 5'7", 140lbs, loves 
camping, the beach, 
dancing. Seeking fit SM, 
24-46, for friendship 
and a possible long-term 
relationship. 
271224 


Location: 
Age : 41 y« 
Height : 
atl aan 
=a 
Body Type : 
= tala) Celia an 
Religion : 
Occupation : F 
Smoker : 
Olea ae 
Education: 


imming, beach walks 


ewww - SCREWSXY 


ow each other, for long-term re! 

7387544 

WANT THE GOOD LIFE? 
Very successful 57 year-old professional 
seeks very special younger man for monog: 
amous relationship. Homes in Vermont 

joys foreign travel, arts. 
cars, hiking, sailing, dogs. 4549578 

@WWW - BUSYSTUDENT12345 

Romantic, fit, educated, honest and secure 
GWM, 32, interests are diverse. Seeking 
attractive SM, 27-37, for committed LTR 
‘7286744 

JUST A CASUAL GUY 
Laid-back SWM, 26, 62", 180Ibs, brown 
brown, non-smoker, hoping to meet cool guy, 
28-34, white or Hispanic, for casual dating 
7300238 

CARE TO TALK? 

Attractive, active GWM, 47, 6'1", 180ibs, in 
shape, construction worker, likes basketball. 
softball, dining out, occasional drinks. 
Seeking physically fit GBM, 21-50, for dinner, 
drinks, movie. %276869 


3000-lookin 


talian dark 


“CREATIVE COMPANION 
spirited, trim WM, e: 
ks honest 0 
with caring, romantic 
t GAM or other awa: 
390 


ve, sweet GBM, young 40, 5°11 
Ss, seeks masculine, educated, in- 
shape, attractive masculine GM, 28-45 
5, for friendship, dating, possible LTR 
19942 
WILL IT WORK? 
SM, 35, looking for an older, mascuiir 
f asual, fun relationship. If you're g 
neone to talk to, call me! TP688249 
HEY, WHAT'S UP? 
IM, 32, smoker, enjoys photography, poet- 
travel, cooking, dining. Seeking SBM, 25- 
45, for friendship first, possible long-term 
elationship. 49571044 
MY TWO DADS 
145ibs, good shape, hairy 
ikes home improvement 
rks, family time, Zoos, COOk- 
z animals. Seeking romantic 
G M, 344, to share life and family. 42772179 
SLENDER AND YOUTHFUL 
GWM, 44, 5'9", 145ibs, fight 
yreen, with boyish good looks, see 
masculine, honest man. 
healthy, neat, easygoing. 7452324 
@WWW - YNGJOCK25 
Seeking flowing resonance GM, 22-30, with 
Spiritual energy, who's soulful and enjoys 
ig with life's mystenes, balance, sim: 
harmonizes ail aspects of his being 


FOR ALL ETERNITY 
9", 185ibs, non-smo 
ner, enjoys gardening, an 
re, masculine 
hip. P44 
NATURE BOY 


mooth, 33 


“awww. OVERSOUL7 


tive, sincere SWM. 


LE ‘S TALK & SEE... 


le. T28 
@WWW - SCORPIOBES1 
opolitan SWM 
at ease in all setting: 
g a SM, 35-55, to explore 
1, no initial expectations 


JUST LOOKIN" 
year old GWM lookin’ for in- 
8-26, for dating, and to see 
happens. I'm 6'3°, 180ibs, with short 
wn hair/eyes. £271545 
AVERAGE JOE 
Attractive SWM, 44, 59°, 185ibs, brown 
brown, enjoys outdoors, movies, music. 
incing. Seeking nice man, 38-48, non- 
smoker, for long-term relationship. #2119239 
@WWW - ALLENREAD 
Educated, mature, masculine SWPM, 47 
seeks similar SM, 35-70, for similar enjoy- 
able meetings, conversation, quiet times. 
942039 
GET TO KNOW... 
this SHM, 27, Gemini, non-smoker, construc- 
tion worker. If you are a WM, 35-55, give me 
a jingle. 2867788 


BEAUTIFUL, COOL LONER 
for earthy, sincere butch. 24-year-old Indian 
male, closeted, beautiful face, soft/androgy- 
nous features. Medium height/lean body. 
seeks man, 25+, unafraid to meet bold 
funny, independent person. £2116395 
COULD YOU BE THE ONE? 
SWM, 60, brown/blue, likes to dine out and 
spend quiet evenings with a special GM 
Could you be him? 3264 
@www - FOXINTHESNOW 
Cool, laid back SWN 
cooking, Boston. Seeking spontane 
sreative, connected SM. 
relationship. 49938741 
SPORTS JOCK 


SWM, 43 


HEART WANTS TO 
1. Honest, s ng 
adver 


@www - POLIT 10026 


SHPM 


ear 
don't get 
0 Mz adonna. EPs! 
a 7 ‘iN SHAPE? 


succes: 
KS male, under 
id, for possible a 
Race open. £8817! 
ewww - aaa 
GWM, 22, enjoys long walks, beaches. 
dancing, movies, theater, dining. trav 
eling. Seeking caring, considerate, fit SWM. 
21-31, because two heads are better that 


BEAUTY ABOUNDS 
handsome, masculine philosopher loves 
travel, creativity, and spontaneity. Seeking 
new horizons on all personal levels. You be a 
similar explorer who values playfulness, hor 
esty. 782855 
GWWW - RICKO911 
Warm, honest GWM, 45, likes the outdoors. 
movies, dining out, conversation, quality 
time. Seeking caring, SM, 18-50, for LTR. 
7881038 
MERRIMACK VALLEY/B0S 
GWPM, 58, 6 Sis, seeks the tops in 
(W/H/M in the Boston a A casual 
t relationship with all new comers wo 
be ideal. £27 31 
SEEK NICE GUY WHO'S 
Coping well with fife but wants down-to- 
earth friend to share downtime and 
unconventional intimacy. | am SWM 
D/D-free, non-smoker. Boston, 
North. £8752899 
@WWW - BLONBLUE 
SM, 35, smoker, enjoys weekend getaways. 
foad trips, dinin t, camping. Seeking out: 
going, fun-loving 50, for companion: 
ship, fun times, possibly more. %°257680 
HANDSOME PRINCE 
scued by gallant knic 
How about a 
barefoot on t 
709 


SPORTS GUY 
clean-cut, in-shape WM 
tty new seeks clean: n 
Hi similar WM, no 
snip, possibly m 
jock/prep guys only. Ef. 


Good-looking 


date 


REGULAR GUY 


SEEKING FRIENDSHIP 
62", 190Ibs, from NH 
eling. dining out ae theater, 


sts/tastes. 
ship 264118 
ANTIQUE CAR LOVER 
GV 5'6", 190ibs. — non-smoking 


term reiatior ship Preter "North we 
north of Boston. 2481873 

JOIN ME 
Physically fit GWM, 45, 59", 168ibs, Cancer. 
non-smoker, enjoys skiing, biking, long walks 
with the dogs, theater, movies. Seeking 
GWM, 36-47. non-smoker, for long-term 
relationship. £°449979 

TRUE ROMANTIC 

Passionate SGWM, 51, young-looking and 
acting, 5'5", 150lbs, brown/brown. enjoys 
the outdoors, beaches, dining, movies. 
plays, quiet times. Seeking outgoing, pro- 
portionate guy D/D-free, dating, possible 
long-term relationship. No femmes please! 
P693538 


LASTING RELATIONSHIP 
SWM, 38, 5'6", 185ibs, Gemini, non-smoker, 
enjoys speed walking and mountain biking 
Seeking W/HM, 32-55, non-smoker, fo 
friendship first. 47346937 


UNCOMPLICATED GUY 


NEED NEW FRIENDS? 


59", 165ibs, brown/br 


GEMINI LOOKING 


LIVES ON MA/RI BORDER 


PORTUGUESE MAN 


765904 
ARE YOU OUT THERE? 


MY OWN BEAT 


Masculin 
GWM, 43 


CURIOSITY WON'T KILL 


Seel ag woman 24 33. 
w better, for long-term relation 
3640 

ROMANCE AWAITS 
Considerate GWF, 45, seeks attractive 
honest, romantic SF. oker, t 
share long walks, good ti: 
and fun, possible long-tern 
7847134 

@WWW - INOHOW 
Young, fit WF, 44, with a humor-seeking side. 
Fine wit, well-read, intellectually curious. 
many interests. Want to take it slow. Ready 
for love, are you? #9347484 


S, friendship 
relationship 


HAPPY WITH YOURSELF? 
That is a great foundation. Honest, s 
kind, funny, a 


GREATEST LOVE OF ALI 


NEW BEGINNINGS 


awww 
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WWW - ANNAROSALINNI 


ves together. 
LATIN LOVER 


3788 
SPRING IN P-TOWN!! 


n-minded, lesbian. femini: 


LOVE TO BE IN — 
Sensuous GWF, tomboy ft 
tive, seeks fun 
female, 28-44 
Friends first, let's talk 
BLONDES HAVE MORE FUN 

Gay feminine blonde, 30s, for 
prefer another att 

ndes), between ag 


relationship 


YOUR AVERAGE WOMAN 


THEASTERN MASS 


SWEET AS CAN BE 


LATINA LEO 


TRUE ROMANTIC 


c: a a 
KICKBOXING PARTY GIRL 


@WWW - DANSIN 
Full of adventure BiWF. 
7, 56", 130ibs, 
brown/hazel, seeks 
casual friendship/fun 
with female, 22-32, whc 
likes photography, art 
travel, sports, video 
games, and fun 
336037 


Location: Attleboro, MA 
> ee ae eo 

Height = 5 Ft, 6 Inch 

Hair : Light Brown 

i a 

i= Tore Van kV, oes! sales gle 8 
Ethnicity : Caucasian 
Religion : Protestant 
Occupation : Full-Time 
Smoker : Regularly 
Drinker : Occasionally 
Education: Some College 


TRY 
EVERYTHING IN LIFE 


LIFE EXPLORER 
DANCE LIKE 
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. STOMP IS BLAZING THEATRE! 


Amusing, Amazing and Visually Dazzling.” 


The Boston Globe 
“THRILLING! 
A Big, Brilliant Feel-Good Show.” 


The Boston Phoenix 


“THEATRICAL MAGIC! 


Joyful, boisterous fun.” 


Boston Herald 


ees eee oe. Ve ZN 2 


Groups: 617-426-4499 x25 stomponline.com Tues-Fri 8pm © Sat 5 & 9pm * Sun 3 & 7pm 


STUART STREET} 200 Stuart St., Radisson Hotel Boston 
LE Self Park at 200 Stuart Street Parking for only $6 





Edited by Carly Carioli 


@ TUESDAY APRIL 1 

ROCK. His father, former Mets pitcher and future 
Hall-of-Famer Tug, is recovering from brain surgery, 
so be nice to Tim McGraw tonight — and have him 
say hello to Faith for us while you're at it — when 
the country-pop icon plays his usual set of plat- 
inum-plated 10-galion hits at the FleetCenter. Call 
(617) 931-2000 


@ WEDNESDAY APRIL 2 

CLASSICAL. The Cincinnati Symphony is a 
venerable old orchestra with a reputation for cham- 
pioning new works. It's in town tonight with its new 
Estonian music director, Paavo Jarvi, who brings 
with him a reputation for championing new com- 
posers in his native land. On the program is the 
local debut of his countryman Erk ven Tuiir's Ex- 
odus, along with the Sibelius Violin Concerto 
(Siberian-born Vadim Repin is the soloist) and 
Shostakovich’s Symphony No. 10, which Ben Zan- 
der did here just last month. That's at 8 at Sympho- 
ny Hall, 301 Massachusetts Avenue in Boston. Tick- 
ets are $25 to $45; call (617) 266-1200 

ART. Drawing is often seen as a kind of halfway 
house where artists work out their problems in 
composition or perspective while on the road to 
more significant or more fully realized composi- 
tions. It's only in the past century that works on 


4/2 Paavo Jarvi 
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paper have come to be created and collected as an 
end in themselves. Perhaps it's precisely because 
of drawing’s long existence on art’s periphery that 
the form has attracted the attention of some of the 
most experimental artists working from the 1960s 
to the present — it's even become an unexpected 
hotbed of innovation in contemporary art. “Visions 
and Revisions: Art on Paper Since 1960,” which 
opens today at the Museum of Fine Arts, looks at 
the diversity of style that’s erupted in late-20th- and 
early-21st-century art on paper; it'll showcase some 
of the museum's recent acquisitions, which include 
work by Jasper Johns and Gerhard Richter as well 
as by a wide variety of artists active in New Eng- 
land, among them Abelardo Morelli and John Walk- 
er. The exhibit is up through September 21 at the 
MFA, 465 Huntington Avenue; call (617) 267-9300 
BARD. in a city that's slightly marathon-mad, no 
one rolls his or her eyes at the prospect of ciassics- 
minded compietism. Elsewhere this spring we've 
got theater marathons, poetry marathons, the actu- 
al Boston Marathon, and a play about training for a 
marathon calied, of course, Marathon. This 
evening, Shakespeare Now! Theatre Company 
which takes the Bard to students all over Massa- 
chusetts, serves up yet another addition to the 
canon: a “Sonnet-thon” in which all 154 of the 
Bard's get a reading. What's more, the Shake- 
speare Now! folks are still looking for volunteers 
The first edition of what “Sonnet Master” Jonathan 
Epstein (of Shakespeare & Company) hopes will 
become an annual event takes place today begin- 
ning at 6 p.m. (it’s scheduled to end at 9 p.m., but is 
that possible?) in the Rabb Lecture Hall of the 
Boston Public Library, 700 Boylston Street in Cop- 
ley Square. Call (781) 326-3643 


@ THURSDAY APRIL 3 

FILM. The Boston International Festival of 
Women's Cinema opens tonight at the Coolidge 
Corner Theatre with a screening of Jane Ander- 
son's Normal, the HBO-produced story about a 
middle-aged man who's married with two kids but 
decides he wants a sex change. Jessica Lange 
and Tom Wilkinson star. It screens with actor/di- 
rector Illeana Douglas's short film “Devil Talk,” in 
which Satan tires of bad PR and goes looking for 
a publicist. (We have a few we could recommend 
if he ever asks.) Douglas will be on hand to intro- 
duce her film; the screenings will be followed by 
an opening-night gala including music by the Cer- 
cie Miller Trio. The festival runs through April 6 at 
the Coolidge, 290 Harvard Street in Brookline 
and the Brattle Theatre, 40 Brattle Street in Har- 
vard Square; call (866) 468-7619 for advance tick- 
ets, or visit www.beaconcinema/womfest for a 
complete schedule. 

CLASSICAL. The young German conductor 
Ingo Metzmacher presides over an ambitious pro- 
gram with the Boston Symphony Orchestra 
tonight that'll feature the world premiere of the 
Pulitzer-winning composer Elliott Carter's BSO- 
commissioned Boston Concerto. The far-flung offer- 
ings also include more native color (Charles Ives's 
Three Piaces in New England), Oriental flavor 
(Bartok’s Miraculous Mandarin suite), and Euro- 
pean romanticism (German baritone Matthias 
Goerne performing songs from Mahler's Des Kn- 
aben Wunderhorn). That's at 8 p.m. at Symphony 
Hall, 301 Massachusetts Avenue in Boston; call 
(617) 266-1200. 


@ FRIDAY APRIL 4 

ART. Not only did Japan's most fearsome warriors 
have impeccable style, the world’s coolest swords 
(still selling briskly on home-shopping channels 
worldwide), and whoop-ass ponytails — according 
to the Worcester Museum of Art, they had good 
taste in art, too: “A Japanese. warrior could appreci- 
ate the ephemeral beauty of cherry blossoms, as 
well as the tea ceremony, poetry, calligraphy and 
painting as vehicles of expression.” Which is a little 
beside the point when it comes to WAM's “Samurai 
Spirit,” a no-holds-barred exhibit of samurai-related 
arms and armor, hanging scrolls, comic-book-like 
woodblock prints, tea ware (fea ware?!), and more. 
WAN is at 55 Salisbury Street in Worcester; the ex- 
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hibit opens today and runs through June 22. Call 
(508) 799-4406 
DANCE. Although the Japanese husband-and- 
wife team Eiko & Koma — thanks to the conven- 
tions of show biz, they didn’t need to decide whose 
family name to take — arose out of their country's 
bleak, apocalyptic, and often torturous butoh tradi- 
tion, they're loath to refer to that style by name. 
Instead, they've cultivated a kind of happy-go-lucky 
strain of avant-gardism that they've dubbed “deli- 
cious movement.” Tonight and tomorrow they'll 
deliver the Boston premieres of Snow — in which 
of course, they're the snowflakes — and Offering, a 
post-September 11 “ritual of mourning” that they 
performed outdoors last summer in Manhattan and 
New England and have now adapted for the 
proscenium. Performances are tonight at 7:30 p.m 
and tomorrow at 8 p.m. at Northeastern University's 
Blackman Auditorium, 360 Huntington Avenue 
Tickets are $30; call (617) 876-4275 
BENEFIT. Once each year, the violence-preven- 
tion group Urban Improv gathers together local 
nightlife scions, business leaders, politicos, media 
moguls, and musical celebs for the purpose of let- 
ting them make foois of themselves in public. (We 
know what you're thinking: “And this differs from the 
other 364 days of the year how, exactly?”) The 
evening, a satirical revue and “madcap musical 
comedy’ titled “Banned in Boston,” benefits 
Urban Improv's programs whereby through theatri- 
cal improvisation young people learn not to hit or 
shoot each other. The 11th annual edition is upon 
us, and among the sketches we're most looking for- 
ward to is Aerosmith bassist Tom Hamilton as a 
Martha Stewart who attempts to spritz up the field 
rations of our troops in the Gulf. Also look for Car 
Talk hosts Click and Clack to take on the roles of 
Colin Powell and George Bush in the much-for- 
warded joke e-mail update of “Who's on First.” 
That's tonight at 6 p.m. at Avalon, 15 Lansdowne 
Street. Call (617) 524-7045. 


_ SATURDAY APRIL 5 


FOLK. Too angry for Lilith and too weird for riot 
gril, the DIY Brooklyn folk-punk duo Bitch and An- 


imal make a funky mess of sex, gender polit 

and radical feminism in quirkily arranged 

feature everything from African djembes to ukule- 
les. The most righteous babes on Ani DiF: 
Righteous Babe label, they're out in support of 
Ani-produced Eternally Hard; tonight they're p 
Songstreet Productions’ “Women in Rock” bill 

along with Chapter in Verse and Antigone Rising, at 
7:30 p.m. at the Somerville Theatre, 55 Davis 
Square. Tickets are $17.50 to $19.50; call (617 
628-3390 

SEX. Can we be shocked by sex anymore? That 
topic is taken up by performance artist Claude 
Wempler — whose living tableaux have included a 
six-hour piece in which she laboriously knitted a 
new dress out of the fabric of the one she was 
wearing, to the tune of Danny Rose's “The Stripper” 
— and photographer/filmmaker Larry Clark (Kids) 
among others, at an MIT forum titled “Post-Revo- 
lutionary Sex and the Future of Visual Desire.” 
It's at 2 p.m. in MIT's Room 10-250, at 77 Massa- 
chusetts Avenue in Cambridge. And it’s free; call 
(617) 253-4400 

BIG TOP. At a time when the United Nations 
looks more and more like a circus, we can take 
some small solace in a circus that looks a lot like 
the United Nations. NYC's internationialist one- 
ring, the Big Apple Circus, offers up a clown from 
France singing a garbled tune, some. high-speed 
juggling from Switzerland, and a few Russians and 
a Chinese attempting a high-wire act ==sounds 
like your average Security Council meéting tous, 
but the Big Apple folks have diplomatically titled 
their latest production Dreams of a City. With icon- 
ic Barry “Grandma” Lubin in charge and teams of 
animal trainers, ladder bouncers, and equestrian 
ballerinas from as far away as Armenia and Den- 
mark, the Big Apple puts up its tent from April 5 
through May 11 at its familiar Fan Pier site, 28-70 
Northern Avenue. Tickets are $13 to $51; call 
(617) 931-2787 


@ SUNDAY APRIL 6 
JAZZ. Saxophonist and composer Wayne Shorter 
Continued on page 4 
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Continued from page 3 

brings his all-star acoustic quartet, with pianist 
Danilo Pérez, bassist John Patitucci, and drummer 
Brian Blade, to Berklee Performance Center, 136 
Massachusetts Avenue in Boston, to celebrate the 
release of their new ae (Verve). It's a 7 p.m 
show, and tickets are $27.50 and $32.50; call (617) 
876-7777 

CLASSICAL. Celebrated Slovenian pianist 
Dubravka Tom$it performs works by Haydn 
Beethoven, and Chopin in a FleetBoston Celebrity 
Series recital at 3 p.m. at Symphony Hall, 301 
Massachusetts Avenue in Boston 
to $55; call (617 
ROCK. The mysterious Canadian art-rock collec- 
tive Godspeed You Black Emperor! arrange dis- 
jonant orchestra passages ear-spiitting post-punk 
d-sound assemblages 
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her first studio album of her own material in five 
years. That's at 55 Davis Square in Somerville; cal! 
(617) 617-931-2000 

Created by a couple of misfit Chicagoans as a cel- 
ebration and a critique of the pop industry, the elec- 
tro-reviving performance-art spectacle Fischer- 
spooner feature elaborately choreographed 
tableaux — a little bit Busby Berkeley, a little bit Brit- 
ney, a little bit David Lynch — set to obnoxiously 
catchy synth-pop tunes that are perfect for lip- 
synching. The group's first album, #7, has been re- 
leased by Capitol; now Fischerspooner are taking 
their extravaganza on the road for their first full- 
scale national tour, which arrives tonight at Avalon 
15 Lansdowne Street. Call (617) 423-NEXT. 


@ FRIDAY APRIL 11 

ROCK. Australian grunge revivalists the Vines 

rts with “Get Free,” which edged out 
You Know You're Right” as our favorite posthumous 
Nirvana song of last year. There’s barely enough 
like it to recommend their debut album, Highly 
Evolved (Capitol), but the group — who disintegrat- 
ed on stage at the Middle East late last year, their 
grinding to a halt in a hail of intra-band 

— have been stoking a reputation for 


le performances that are at least as amusing 
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# SATURDAY APRIL 12 
FILM / 4 concept from visual artists. the 
tr Filmmakers oe Studios t 





Square. Among the participants: Pam Bernard, 
Frank Bidart, Erica Funkhouser, X.J. Kennedy, the 
Phoenix's own Lloyd Schwartz, Charles Coe, Gail 
Mazur, Rosanna Warren, Rhina P. Espaillat, and 
Jack Powers. If you didn't get invited, not to worry 
there's also an open mike. Call Tapestry of Voices at 
(617) 723-3716 

SKATING. Olympic gold-medalist Sarah Hughes, 
two-time Olympic medalist Michelle Kwan, Olympian 
Sasha Cohen, Olympic silver-medaiist Irina Slut- 
skaya, Olympic bronze-medalist Tim Goebel, and 
two-time Olympic medalist Elvis Stojko head up the 
all-star “Champions on Ice” spectacular, which ar- 
rives today at the FleetCenter in its 25th-anniversary 
edition. Tickets are $35 to $70; call (617) 931-2000. 
BENEFIT. A few days before the second anniver- 
sary of the death of Ramones frontman and punk 
patriarch Joey Ramone — he succumbed to lym- 
phatic cancer, after a seven-year illness, on April 15 
of 2001 — a bunch of admirers get together for 
“Punks Vs. Lymphoma 2,” the follow-up to a con- 
cert last year that raised $4000 for the Lymphoma 
Research Foundation. This year’s line-up includes 
Gang Green, Mung, and the Outlets (all of whose 
occasional gigs seem to qualify as reunions), C60 
Avoid One Thing, the Kenmores, and the Prime 
Movers. That's tonight at 8 at the Linwood Grill, 69 
Kilmarnock Street in the Fenway. Donation is $10 
call (617) 267-8644 


@ SUNDAY APRIL 13 

THEATER. Ten hours might seem a lang time to 
spend in one stretch at the theater, but if you 
of the Boston Theatre Marathon 
uld have been a lot longer. The 
annual edition, featuring 45 new plays by 46 area 
ncluding si of the best in town) as 
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@ TUESDAY APRIL 15 

THEATER. it's a long way from Skid Row to 
Broadway, but that’s the road traveled by one 
Sebastian Bach, whom fans of '80s metal will 
remember as the lanky, ditsy longhair behind such 
bubblegum-rawk hits as “18 and Life” and “Youth 
Gone Wild,” and whom fans of the Great White Way 
know only as that guy from Jekyll & Hyde. After 
many years in the wilderness — and yea, verily he 
made a solo album with guitarist Jimmy Flemion of 
faux homocore provocateurs the Frogs; and lo, he 
did hosteth an old-school metal show on VH1 — 
Bach has resurfaced as none other than the Lord 
Himself in a touring production of the Tim Rice/An- 
drew Lloyd Webber psychedelic homily Jesus 
Christ Superstar. The Sebastianized JCS arrives 
at the Wang Theatre, 270 Tremont Street in the 
Theater District, tonight and runs through the 20th 
Tickets are $28 to $70; call (800) 447-7400 


@ WEDNESDAY APRIL 16 
BOOKS. Phoenix contributor Michael Bronski has 
edited a collection titled Pulp Friction: Uncovering 
the Golden Age of Gay Maile Pulp (Griffin/St. Mar- 
tin’s) that's exactly what it says it is: an annotated 
collection of excerpts from overlooked paperback 
homosploitation novels, from the 1940s through 
Stonewall. Tonight, for “Lost cn Twilight Road: 
Readings from Pulp Friction,” Bronski gathers pals 
including musician Rick Berlin, theater producer 
Tom Cole, playwright John Kuntz, and poet Talia 
Kingsbury to read from the book. That's at 6:30 p.m 
zanine Conference Room of the Boston 
Public Library, 700 Boylston Street in 
Square. Cail (617) 536-5400 extension 2212 
Meanwhile, locatauthor Dennis Lehane 
previous novel, Mystic River 
Clint Eastwood for the s 
Shutter Island (Morrow 
mental i 
at the Coolidge Corner Theatre 
n Brookline. Tickets are $2 
line Booksmith at (617) 566 
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@ FRIDAY APRIL 18 

FILM. Just pray ol’ Mr. White doesn't go a 

all Bad Lieutenant on your sorry asses when the 
man himself, Harvey Keitel, shows up with direc 

tor James Toback in tow at the Harvard Film 

Archive for a trip through the way-back machine to 
revisit their 1978 cult classic Fingers, in which Kei- 
tel plays a mob goon who dreams*of becoming a 

| ert pianist. The HFA is in the Car 

24 Quincy Street in Harvard 

Square, the screening is a 
ckets, at $12 


and get 









m.,and advance 
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armonic. Do they admit adu 
Whatever, it goes from 10 a.m. to 4 p.m 
phony Hail is at 301 Massachusetts Avenue in 
Boston. Tickets are $6; call (888) 266-1200 
COMEDY As yet, no local TV station has picked 
up The Ellen DeGeneres Show, the off-kilter 
comedienne’s daytime gabfest, which is still in pre- 
production out West; but swing by the Orpheum, 1 
Hamilton Place, tonight at 8 and she'll be the stam 
mering one blinking at the bright lights. Tickets are 
$32.50 to $45; call (617) 931-2000 

ART. Harvard's Busch-Reisinger Museum has ob- 
Continued on page 6 
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NSMT Premiere 
June 3-22 


NSMT Premiere 
August 26—Sept. 14 


BB King 

The King of the Blues 

Sunday, April 13 at 7pm 
Dress Circle *55 Others *47 


Chuck Mangione 
Jazz innovator 

Monday, Apmil 14 at 8pm 
Dress Circle *35 Others *30 


Creedence 
Clearwater Revisited 
Tuesday, May 20 at 8pm 
Dress Circle 55 Others *42 


Linda Eder 

Broadway & pop songstress 
Thursday, June 26 at 8pm 
Dress Circle *48 Others ‘36 


NORTH SHORE 
MUSIC THEJTRE 


| BS Danvers 
Savings 
Bank 


NSMT Premiere 


July 8-—August 3 


World Premiere 
Sept. 23—Oct. 12 


Rock legend 
Friday, June 27 at 8pm 
Dress Circle °65 Others *54 


The Lincoln Center 
Jazz Orchestra featuring 


Wynton Marsalis 
Saturday, June 28 at 8pm 
Others *49 


Dress Circle *57 


Jimmy Tingle 
Boston’s political pundit 
Sunday, June 29 at 7pm 
(no intermussion) 


Dress Circle $30 Others $25 


Call 888-859-4336 for our free color 
brochure with a full listing of 2003 events. 


NSMT’s 2003 Celebrity Concert Series is sponsored in part by 


Eagle Tribune Publishing Company 
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Continued from page 4 

tained a pair of transitional works by the Russian 
abstractionist Wassily Kandinsky — one being his 
large, square Painting with the Red Spot, on loan 
from the Musée National d'Art Moderne in Paris — 
and they're being presented through July 13 simply 
as “Kandinsky in 1914.” The B-R is at 32 Quincy 
Street in Harvard Square (you can enter through 
the Fogg); call (617) 495-9400 


@ SUNDAY APRIL 20 
ROCK. Was the garage-rock revival of '02 a flash 
n the pan? We'll get some indication on April Fools 
y when V2 issues the White Stripes’ Elephant, 
t Slab of the heavy blues from the candy- 
striped Detroit duo — this time around featuring a 
Burt Bacharach cover and what sounds like (but 
sn't an actual bass line. Meg and Jack 
Street, tonight 
der Dexter Romwe- 
Dexter Romweber Duo. Call 


they insist) 
will be at the Orpheu 
with former Fla’ 

ber's new outfit, the D 
(617) 931-2000 


@ TUESDAY APRIL 22 
DANCE Only a few 


J spiritual yearr 


theatrical d: 


S at tne 


Dance’ Theater: 


Wan 


@ WEDNESDAY _ 23 


The Isabe 


‘The Making of a Museum 
isabella Stewart Gardner as Collector, Architect, 
and aamecor ll on t 


™ THURSDAY APRIL 24 
ROCK. Of all the new: 


gear that om th 
the clothes from t imprint, Made — < 
tossing around hand gestures learned from their 
older siblings’ tapes of Yo, MTV Raps’, they've 
brought us a string of infectious hits as easy to like 
as their recent chorus — “This is the anthem/Throw 
all your hands up” — is simple to follow. MTV liked 
them so much it bought the franchise: twin brothers 
Joel and Benji got their own rock-video show, even 
as the band's videos shot to the top of TRL. Tonight 
Good Charlotte are headlining the Worcester Cen- 
trum with MTV emo darlings New Found Glory and 
support from Less Than Jake and Hot Rod Circuit. 
Tickets are $25; call (617) 931-2000 


@ FRIDAY APRIL 25 

COMEDY. Comedienne Margaret Cho has bro- 
ken the glass ceiling of stand-up comedy to achieve 
critical and commercial success on stage, in print, 
and on film. After the failure of her mid-'90s sit-com 
All-American Girl, her 1999 one-woman show /’m 
the One That | Want began as an Off Broadway 
smash and subsequently spawned a national tour, a 
book, and a top-seliing DVD. She hasn't looked back 


OMe Umea 


jowing up 2001's Notorious C.H 
e's back fomenting Revolution, a new 
v in which she “tackles the axis of evil, her trave 
through Thailand's red-light district, the explosion of 
birth, bartering sex for household chores, revo 
onizing your self-esteem, the joy of bodily func- 
Ns ex-boyfriend, and . .. more that can- 
ted.” Cho stops at Symphony Hall 
s Avenue in Boston, tonight 
Tickets are $2 


& SATURDAY APRIL 26 
CABARET. \ ith the fi 


ng the 
vay 


commercial prospects 


nd something of a grassroots 


na hold 
g hold in 


abaret revival tak- 
dives from San Francisco to New York 
ouldn't be a better time to get another look 
at Ute Lemper, the vampish German-born star of 
stage and screen who's taken up where Piaf and 
Dietrich left off. Her forthcoming But One Day (out 
now in Japan and coming soon domestically on 
Decca) also features four of her own tunes. And 
tonight at 8 she'll make a rare Boston visit to 
Berklee Performance Center, 136 Massachusetts 
Avenue in Boston, as part of World Music's 
CrashARTS schedule. Tickets are $25 to $37; cail 
(617) 876-4275. 

ART. For the artists of the 2003 Boston Cyberarts 
Festival, a keyboard is a palette and a mouse is a 
paintbrush. Scheduled for today through May 11 
the festival will bring together artists in all media 
who use computers to advance traditional! disci- 
plines and create new interactive worlds. There will 
be headquarters in Boston and Cambridge as well 
as a distinct CyberArtCentral for kids; a bevy of ex- 
hibits at most of the area's leading museums, gal- 
leries, theaters, and cultural institutions; and a first- 
ever conference on digital and interactive public art 
For complete details, visit www.bostoncyberarts.org 
or call (617) 524-8495 


there c 


@ SUNDAY APRIL 27 

JAZZ. Soulive have been building bridges among 
connoisseurs of jam rock, organ jazz, and funky 
soul; a recent NYC residency included guest ap- 
pearances from such disparate figures as Warren 
Haynes, Meshell Ndegéocello, Ivan Neville, Fred 
Wesley, Kenny Garrett, and Joshua Redman. But 
the trio are scorching on their own on their new 
homonymous third album, which they'll celebrate 
with a homecoming gig tonight at the Roxy, 279 
Tremont Street in the Theater District. Call (617) 
931-2000 

ART. Botanical life imitates art at the MFA’s annual 
spring fling, “Art in Bloom,” for which some 60 
area garden clubs get their pistils in gear and crank 
out 80 or so Martha Stewart—worthy arrangements 
interpreting the museum's most famous works. The 
three-day festival also offers up a full schedule of 
lecture and demonstrations from hot-shot garden 
experts, live jazz, and a variety of guided tours. “Art 
in Bloom” runs through Sunday, and the MFA is at 
465 Huntington Avenue. Tickets, which include gen- 
eral admission to the museum that day as well as a 
second return visit within 30 days, are $15, $13 for 
students and seniors; cali (617) 369-3396 


@ MONDAY APRIL 28 
ROCK. Midwestern singer-songwriter Connor 
Oberst, leader of the group Bright Eyes and figure- 
head of the fabulous indie label Saddle Creek, has 
patched together a sizable underground following 
through songs that offer a modern analogue to 
Bruce Springsteen's Nebraska and Bob Mould’s 
Workbook. Touring behind the latest Bright Eyes 
disc, Lifted, or the Story Is in the Soil, Keep Your 
‘ar to the Ground, the 23-year-old brings his band 
to the Roxy, 279 Tremont Street in the Theater Dis- 
trict, tonight; call (617) 931-2000 


@ WEDNESDAY APRIL 30 
OPERA. Boston Lyric Opera unveils a new pro- 
of Johann Strauss's Die Fledermaus in 
which the masquerade ball — the scene of some 
time high jinks for Gary Lehman's 
Gabriel — will be extended into the audience via 
free masks. BLO artistic director Leon Major di- 
rects; Pennsylvania Ballet director Beatrice Jona Af- 
fron conducts; Barbara Shirvis makes her BLO 
debut as Rosalinde, and newcomer Sarah Tannehill 
is Adele. Performances begin tonight at 7:30 p.m 
and run through May 13 at the Shubert Theatre 
265 Tremont Street in the Theater — Tickets 


are $32 to $152; call (800) 447-7400 


duction 


@ THURSDAY MAY 1 

COMEDY. It's been building slowly for the past 

couple of years, and this time around the Boston 

International Comedy and Movie Festival has 

to nine days, with some 150 comics. The 
= a gala at the Orpheum on May 10 

or big-screen movie night at the Hatch 

Shell on May 9, and dozens of screenings and 

showcases throughout the week. The specifics of 

who and when were still being nailed down at press 

time; check www.bostoncomedyfestival.com for 

or call (617) 782-8100 


expanded 


events inc 


an outc 


schedules and 4 inf 


@ FRIDAY MAY 2 

HIP-HOP. If you saw the Roots back Eminem at 
the Grammys this year, you have an idea why 
they're the best live band in hip-hop history. Building 
on the efforts of such fellow Philly outfits as the 
Goats, they've spent a decade perfecting an ability 
to replicate the sheer depth and volume of groove 
required for rap singles, along with a rock-and-roll 
band’s sense of mounting tension and release 
Tonight they're at Avalon, 15 Lansdowne Street; call 
(617) 423-NEXT. 


@ SUNDAY MAY 4 

LOCAL ROCK. Boston's annual battle of the 
bands, the Rock N Roll Rumble, gets going 
tonight: preliminary rounds are scheduled through 
May 10, semifinals will take place on the 16th and 
17th, and the winner will be crowned May 22. That's 
all at the Middie East, 480 Massachusetts Avenue 
in Central Square; call (617) 864-EAST. 

LAST GASPS. If the anti-smoking mafia think 
second-hand smoke is dangerous, wait till they get 
stuck in a club with 350 drunk smokers in the 
throes of a collective nicotine fit. That's what all you 
non-smokers have to look forward to tomorrow, 
when a ban on smoking in all Boston bars, restau- 
rants, and clubs goes into effect. Tonight, with the 
countdown to smoke-out coming to a close, Les Zy- 
gomates Wine Bar and Bistro celebrates our last 
gasp of civilized society with an “Official Smoking 
Ban Party” featuring an inspired theme menu — 
from smoked salmon and cherry-smoked pork 


chops to a blow-torched creme brilée — as well as 
“complimentary cigarettes, rolling papers, tobacco, 
and other smoking paraphernalia” (hey, what kind 
of smoking do they do over there?) dispensed by 
old-fashioned cigarette girls. A portion of the pro- 
ceeds goes to — but of course — the American 
Cancer Society. Les Zyg is at 129 South Street; call 
(617) 542-5108 for reservations. 


@ THURSDAY MAY 8 

BALLET. Boston Ballet closes its season with the 
company premiere of Dutch choreographer Rudi 
van Dantzig’s 1967 staging of Romeo and Juliet, 
to Prokofiev's fiery score. Performances are tonight 
through May 18 at the Wang Theatre, 270 Tremont 
Street in the Theater District. Tickets are $26 to 
$82; call (800) 447-7400 


@ FRIDAY MAY 9 

ROCK. AFI's Sing the Sorrow (DreamWorks) is 
the kind of album that you could imagine as saving 
someone's life — albeit the life of a kid who shops 
at Hot Topic. Although the band (whose name is an 
acronym for “A Fire Inside”) have been around for a 
decade, Sorrowis their major-label debut, and it’s 
an appealing emo-goth disc with nods to such tune- 
fully gloomy vampires as Samhain and Bauhaus 
as well as to the Offspring’s pop punk. AFI head up 
a tour with Boston street-punk heroes the Explo- 
sion — who are at work on their own major-label 
debut for Virgin — that comes to Avalon, 15 Lans- 
downe Street, tonight at 6:30. It's an all-ages show 
and tickets are $15.25; call (617) 423-NEXT. 


@ SATURDAY MAY 10 

THEATER. Romanian-born director Andrei Ser- 
ban, who has helmed American Repertory The- 
atre productions of Twelfth Night, The Taming of the 
Shrew, and The Merchant of Venice, returns to the 
ART for yet another bout with the Bard in Pericles, 
in which “an exiled prince travels through a series of 
fantastical kingdoms in search of a home.” It opens 
tonight and plays through June 27, in rep with The 
Sound of a Voice (see Saturday May 24), at the 
Loeb Drama Center, 64 Brattle Street in Harvard 
Square. Tickets are $34 to $68; call (617) 547-8300 


@ WEDNESDAY MAY 14 
ART. in his own work, contemporary artist John 
Currin creates provocative images that reflect on 
and challenge the tradition of painting. Now the Mu- 
seum of Fine Arts has given him the keys to the 
jeep for “John Currin Selects,” in which the artist 
has picked about 40 pieces from the museum's col- 
lection (along with a few of his own works) with an 
eye to analyzing “the positive and negative relation- 
ships between American and European painting in 
the context of those cultures.” The exhibit is on view 
today through January 4 in the MFA’s Foster 
Gallery. That's at 465 Huntington Avenue; call (617) 
267-9300 

if art therapy has become a commonplace of self- 
help and institutional programming, that's mainly 
due to the pioneering work of Germany's Joseph 
Beuys and Brazil's Lygia Clark. Opening today at 
the Institute of Contemporary Art, a major new ex- 
hibit titled “Pulse: Art, Healing, and Transforma- 
tion” examines the legacy of both and the profound 
influence they've had on subsequent generations of 
artists around the world. Featuring work in a variety 
of media by Americans Bill T. Jones and Gretchen 
Bender, Chinese-American artist Cai Guo-Qiang 
Brazil's Leonilson, and many more, the exhibit 
opens today and runs through August 31. The ICA 
is at 955 Boylston Street; call (617) 266-5152 
POPS. Tonight the Boston Pops debuts a rare 
commissioned world premiere in Pulitzer and 
Grammy winner Christopher Rouse’s The Nevill 
Feast, a short work “that recalls the celebratory 
feasts of the Middle Ages with a modern-day rock 
and roll twist.” (Note to Pops: would do well to pair 
this with Spinal Tap’s “Stonehenge.”) That's at Sym- 
phony Hall, 301 Massachusetts Avenue in Boston 
Tickets are $15 to $67; call (617) 266-1200 


@ THURSDAY MAY 15 
MUSEUMS. The JFK Library and Museum cele- 
brates John and Jackie's 50th wedding anniversary 
(they got hitched September 12, 1953) with an ex- 
hibit devoted to the artifacts of Camelot. “The Wed- 
ding of Jacqueline Bouvier and John Fitzgerald 
Kennedy” includes Jackie's wedding dress, her en- 
gagement ring, and the poem she presented her 
hubby on their first anniversary. The JFK Library is 
at Columbia Point, and the exhibit is up through 
Halloween; call (617) 514-1600 
CLASSICAL. Superstar soprano Dawn Upshaw 
makes her only area recital this season at Sanders 
Continued on page 8 
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The 91h Annual Harlem Renaissance 


Revisited ; XS _ Sponsored by: 
® TRLAD VETERANS 
With a ae LEAGUE , Inc. & 
The Oscar Micheaux 


Boston Flavor 
Theatre Program 


ws 
Ca eas we ee ee Me Te Lab 
Roxbury Community College Media and Performing Arts Center 
Tickets are only $20 for Adults / $10 children under 12 
(617) 238-2460 


BOSTON PHILHARMONIC 


Temes Lit cam eile ea Calg 


2002/03 Season 


18) 10h t Nocturnes 


CHAUSSO Poeéme 
Joanna Kurkowicz, violin 


HARBISON Concerto for Oboe 
Peggy Pearson, oboe 


SAINT-SAENS - Concerto for Cello 
Rafael Popper-Keizer, cello 


RAVEL Daphnis and $3 oF 
Suite No 2 ‘ 


April 24, 2003 Re ue) April 27, 2003 


Tickets: $17, $29, $40 & $51 Tickets: $22. $33, $46 & $60 Tickets: $22, $33. $46 & $60 
RSW er7a 617.536.2412 CR erred 


SFOSE Viscovery Series 


SALE 
NOW THROUGH APRIL 15 


ue 


FLAT 


GALLERY 


Functional pottery & Sculptural claywork 
by 46 Mudflat artists. 
Stoneware, porcelain & terracotta 
mugs, bowls, jewelry, figures 
617-491-7976 


TRO 
* LADO 


Pick up some bargains at our moving 
sale...the more you buy, the less we have 
to move! Look for us in May at 
5 Brookline St in Central Square 
617-354-1475 


Porter Square Shopping Center, Cambridge 
In the glass arcade in the CVS/Healthworks building 


Social Life Version 2.0 


a co 


Enjoy the Green Street Grill's GREEN 
great music series, 7 nights a week! STREET 


GRILL 


GREEN 
STREET GRILL 
617-876-1655 


meh tay) 
glee 
Ce 
me FOOD TYPE 
Caribbean 
Down Home Food 
APPETIZERS 


PAN SEARED SCALLOPS smoke bacon vinaigrette, and butternut squash-mango chutney 

GRILLED BEEF SATAY spicy peanut dipping sauce 

GREEN STREET MEZZE PLATE eggplant puree, muhammara, bulgur-parsley salad, and grilled pita 
GRILLED "JERK" CHICKEN SKEWERS served with banana-guava dipping sauce 


ENTREES 
GRILLED DOUBLE THICK PORK CHOP plantain-pineapple-scotch bonnet relish 
jasmine rice, black beans and fried plantains 
GRILLED MAHI-MAHI tomatillo, avocado, papaya, and scotch bonnet-salsa 
jasmine rice, black beans and fried plantains BAR OPEN 
ISLAND SPICED ROASTED CHICKEN sweet potato mash, and garlicky kale SurmWed 5:30-1:00 am 
Thu-Set 5:30-2:00 am 
HOURS 
Dinner 
Sun 5:30-9:30 pm 
Mon-Wed 6:00-10:00 pm 
Thu-Sat 6:00-1 1:00 pm 


TROPICAL DRINKS 


Mango Mama - Sugarcane rum, Malibu Rum, mango juice, coconut water and a Myers Rum Floater 

Bahama Mama - Bacardi, creme de banana, orange juice, pineapple juice, and a splash of grenadine f 

Joe’s Daiquiri - Rose’s lime juice, sour mix and a secret blend of different rums CLO 
Guava Explosion- Guava nectar, pinapple juice, Grey Goose Citron, Peachtree Red Line - Central Square 
La Pasion - Passion and pear nectar with a blend of three different rums 


SEST MBTA 


Tangerine - orange vodka, Triple Sec, orange juice and a splash of cranberry juice 


The Green Street Grill is located in the heart of Cambridge in Central Square. The soul of the place 
is the Caribbean down home food with Latin and South American influences. 


YOUR NEXT JULY 95 


SICK DAY IS WWW.LOLLAPALOOZA.COM 
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Provincetown 
Spring rents Showease 


May 2,3 and 4, 2003 


2 Night Lodging Package 
for Two ~ $160 


chew 


Uae miata so) 


lawer 


NEXT SICK 
DAY IS 


JULY 25 


WWW.LOLLAPALOOZA.COM 


tax included 


Clarendon House 800-669-8229 
Fairbanks Inn 800-324-7265 
Lotus Guest House 888-487-4644 
Ravénwood Inn 508-487-3203 
ee Bbsegns, AG Itin For All 800-563-0113 
, Watership Inn 800-330-9413 


Provincetown 
takes its hat off 
to the arts! 


Details at www.fawc.org 
or e-mail FallArts@aol.com 
or call 508 487 0504 


Sponsored in 
part by VSB 


If you need a roommate, 
you need the Phoenix. 


617-859-3300 


Continued from page 6 

Theatre tonight at 8 as a benefit for the Yellow Barn 
Music School and Festival in Putney, Vermont. 
Lucky for us, she’s doing so at Harvard's Sanders 
Theatre, 45 Quincy Street in Harvard Square. With 
pianist Gilbert Kalish, she'll perform “Lua descolori- 
da,” from Osvaldo Golijov's La Pasion segun San 
Marcos, as well as songs by Mahler, Debussy, 
Rachmaninov, Earl Kim, and William Boicom. Tick- 
ets are $32 to $60, or $100 for VIP seats that in- 
clude a post-concert reception with the performers 
call (617) 496-2222 


@ FRIDAY MAY 16 

THEATER. Benn Levy's Springtime for Henry 
in which a playboy enjoys an “hilariously unman- 
nered romp” through “a tangled web of infidelities, 
mistaken identities, and little white lies,” opens 
tonight from the Huntington Theatre, with company 
director Nicholas Martin at the heim. It plays 
through June 15 at the Boston University Theatre, 
264 Huntington Avenue. Tickets are $14 to $64; cail 
(617) 266-0800 

ROCK. Former Pavement leader Stephen Malk- 
mus continues his slack-kneed march to indie-rock 
glory with his second solo album, Pig Lib (Mata- 
dor), which is the first credited to Stephen Malkmus 
and the Jicks, as he’s named his touring group. 
Tonight they all come to the Paradise, 969 Com- 
monwealth Avenue. Cail (617) 423-NEXT. 
DANCE. The members of the improvisatory, ab- 
stract dance company Pilobolus twist themselves 
into sculptural and gymnastic pretzels all weekend 
long at the Shubert Theatre, 265 Tremont Street in 
the Theater District. Performances are tonight at 
7:30, tomorrow at 8, and Sunday at 3 p.m., and 
tickets are $35 to $50; call (800) 447-7400 
METAL. Brace yourself: the annual New Eng- 
land Metal and Hardcore Festival — which has 
grown to rival such regional one-offs as the Milwau- 
kee Metalfest and the New Jersey Metal Meltdown 
— returns today and tomorrow at the Pailadium 
261 Main Street in Worcester. It's indicative of the 
scope of the festival, and the growing popularity of 
the artists it's championed, that NEMHF is now 
competing with OzzFest for talent: British black- 
metal fiends Cradle of Filth, who signed to Epic 
were scheduled to headline but cancelled when 
Ozzy's second stage beckoned. Plenty of top-notch 
draws remain, however, topped by Pantera singer 
Phil Anseimo’s all-star Superjoint Ritual, Massachu- 
setts thrash overlords Shadows Fall (who're also on 
OzzFest this year), and Swedish death kings 
Opeth. Look for some 50 others including the 
Haunted, Converge, Suffocation, Nevermore, Kill- 
switch Engage, and Lamb of God over the two-day 
event. Call (800) 477-6849 


@ SATURDAY MAY 17 

ART. Newton Open Studios 2003 opens the 
homes and studios of 80 area artists to the public 
today and tomorrow from noon to 5 p.m. You can 
check out preview exhibits leading up to the event 
at the New Art Center (61 Washington Park in 
Newtonville), the Newton Free Library (330 Homer 
Street in Newton Centre), and the First Unitarian 
Church (1326 Washington Street in West Newton); 
and this weekend, maps will be available at the 
New Art Center, the Library, and Newton City Hall 
(1000 Commonwealth Avenue in Newton Centre) 
For more info, call (617) 332-9967, or visit 
www.newtonopenstudios.com. 


@ THURSDAY MAY 22 

ROCK. Godsmack singer Sully Erna has been 
telling anyone who'll listen that his band’s latest sin- 
gle, “Straight Out of Line,” the first cut from their 
new album, Faceless (Universal), is a rejoinder to 
all his old Boston rock pals who now make fun of 
him. Sully seems to think Aliston Rock City puts 
him down because he doesn't have the time to 
hang out anymore — after all, between the Gram- 
mys and sold-out world tours and holding swords 


with the Rock, he's a pretty busy guy. Then again, 
everybody made fun of him before he was a rock 
star: he’s always been something of a cheese 
muffin. Now, of course, he’s a very rich cheese 
muffin. Funny thing is, with all the new-metal crap 
Still clogging the airwaves these days, we've begun 
to feel nostalgic for his generic brand of no-frills 
garage metal, and the band have gotten better with 
the addition of Ugly Kid Joe/Amen drummer Shan- 
non Larkin — so come home, Sully, ail is forgiven! 
In lieu of make-up beers at O’Brien’s, Godsmack 
stage a home-town love fest at the Tweeter Center 
in Mansfield tonight at 7. Tickets are $28.50 and 
$35; call (617) 931-2000. 


@ SATURDAY MAY 24 

THEATER. Composer Philip Glass provides the 
music and Tony-winning playwright David Henry 
Hwang (M. Butterfly) the text for The Sound of a 
Voice, a new piece getting its world premiere 
tonight at the American Repertory Theatre, with 
company artistic director Robert Woodruff at the 
heim. Giass and Hwang have collaborated on two 
previous operas, 1000 Airplanes on the Roof and 
The Voyage; in this new one, “the dreams and fan- 
tasies of a Japanese writer and an aging warrior 
are laid bare” It plays in rep with Pericles through 
June 28 at the Loeb Drama Center, 64 Brattle 
Street in Harvard Square. Tickets are $34 to $68 
call (617) 547-8300 

MUSEUMS. No, it isn't what you think: the Muse- 
um of Science's new “Speed” steers clear of 
everyone's favorite amphetamine. The interactive 
exhibit draws inspiration from the worlds of sport 
and entertainment, including a display that traces 
the evolution of indy 500 car models and then al- 
lows you to build your own racer and test its per- 
formance. You can fill your need for “Speed” 
through September 3 at Science Park; call (617) 
723-2500 


@ TUESDAY MAY 27 

THEATER. Taking a break from his underwheim- 
ing solo career, former New Kid Joey Mcintyre is 
making another star turn in tick, tick... BOOM!, a 
three-actor musical adapted from a solo show writ- 
ten and performed by Jonathan Larson a few years 
before he wrote the Tony- and Pulitzer-winning box- 
office smash Rent. The work, which premiered Off 
Broadway in 2001, concerns a young composer 
trying to write the “great American musical” while 
waiting tables, fretting about turning 30, and suffer- 
ing his girlfriend's entreaties to get married and 
move out of the city. In other words, a portrait of the 
artist as he's about to write Rent. tick, tick 

BOOM! opens at the Wilbur Theatre, 246 Tremont 
Street in the Theater District, tonight and runs 
through June 8. Tickets are $25 to $60; call (617) 
931-2787 


@ FRIDAY MAY 30 

BROADWAY. Three-time Tony-winning soprano 
Audra McDonald, the youngest singer ever to 
achieve that distinction, is among Broadway's 
biggest crossover superstars, and she's also made 
fans of the young composers whose work she’s 
championed. She performs two intimate shows 
tonight and tomorrow at 8 at Sanders Theatre, 45 
Quincy Street in Harvard Square. Tickets are $45 to 
$58; call (617) 482-6661 


@ SATURDAY MAY 31 

HIP-HOP. The instrumental hip-hop auteur Scott 
Herren, a/k/a Prefuse 73, became an overnight un- 
derground phenomenon with the release of his 
chop-shop debut, Vocal Studies + Uprock Narra- 
tives, and last year's EP The '92 Vs. ‘02 Collection 
made year-end lists all over the place. Which has 
stoked expectations for his new One Word Extin- 
guisher (all on Warp), a disc scheduled for release 
this month to coincide with a Prefuse 73 tour that 
stops tonight at the Paradise, 969 Commonwealth 
Avenue. Call (617) 423-NEXT. 
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Tuesday, April 1 
Show $14, Dinner & Show $49 


CHRISTY BARON 


This hot new vocalist makes her Boston debut accompanied by an s 
Andy Ezrin on piano & Dave Finck on bass, David Mann on sax, Barry Danielon ¢ 
Miller on drums 


Wednesday, April 2 one stow onty at pm 

Show $20, Dinner & Show $55 

AT THE MOVIES 
evening with Will McMillan Brian Patton, Michael Ricca & 
the release of their new 


Thursday, April 3 
Show $15, Dinner & Show $50 


PETER CINCOTTI 


The New York critics are heralding Conc 
enai.” He makes h 


S sensational interpretation 


Sunday, April 6 
Advance tickets $12,Door tickets $15 


# SEMENYA McCORD’S “RAM JAM” 


A horoscope special...this Aries Birthday Concert has an ail-star cast featuring Semenya McCord Quartet 
with special quest Stan Strickland. The Frank Wilkins Trio, Soulfege, & The George Russell Jr. Trio 


Tuesday, April 8 
Show $18, Dinner & Show $53 one stow ony at sem 


JULIA & ZEROUNIAN ENSEMBLE 


oving & passion wa voice has c ee audiences to rave reviews as the great interpreter 
a panied 0 y 


Wednesday, April 9 
Show $18, Dinner & Show $53 
SOL Y CANTO 
with napouet om Katie Vi ueira 
f mutt 


hallads & 


0, Dinner & Show $55 


CARIBBEAN JAZZ PROJECT 
wth wn DAVE § SAMUELS 


Friday,April 11 & Saturday, April 12 

Show $22, Dinner & Show $57 

CYRUS CHESTNUT 

Atlantic ret artist & Boston favorite, pianist Cyrus Chestnut brings f 


influence jazz cullers on the heels of his latest hit “S 


Tuesday, April 15 
Show $20, Dinner & Show $55 


ANDY NARELL & SAKESHO 


The master of jazz on the steel drums mixes a great variety of Latin, R&B, funk & some straight-ahead jazz 


Wednesday, April 16 
Show $26, Dinner & Show $61 


STANLEY CLARKE 


The man who pioneered the solo electric bass album concept with classics such as “Journey to 
Love” & “School Days” release his first new CD on Epic. His band included Sabai Lecco, Nick Smith 
& Mark Stephans, Gerry Brown & Karren Briggs. 


Thursday, April 17 - Saturday April 19 

Thursday Show $22, Dinner & Show $57 

Friday & Saturday Show’$26, Dinner & Show $61 

GATO BARBIERI 

The instantly recognizable sound of Gato’s sax comes to Scullers on the release of his 
50th album “The Shadow Of The Cat” on Peak Records 


Tuesday, April 22 & Wednesday, April 23 
Show $18, Dinner & Show $53 
KENNY GARRETT 


Known for his powerful, hard-driving alto solos, Kenny Garrett's quartet is in residence for two nights 


Thursday, April 24 - Saturday April 26 

Thursday Show $35, Dinner & Show $70 

Friday & Saturday Show $40, Dinner & Show $75 

KEELY SMITH 

Keely returns after three electrifying shows last year with a big, swing Las Vegas sound. This year's 
show will feature the music of Louis Prima & material from her new CD “Keely Sings Basie.” 


Show times. Mon-Thur. 8 & 10PM: Fri-Sat 8 & 10:30PM: Sun7 & 9PM 
NRO MG asec rsacl 


KG TAPAS GL pe crete 


april 


Wednesday, April 30 - Saturday, May 3 
Wednesday & Thursday Show $35, Dinner & Show $ 
Friday & Saturday Show $38, Dinner & Show $73 


im TOWER OF POWER 


You a asked for 


Tuesday, May 6 one sow onty ar sem 


Show $16, Dinner & Show $51 


| BRIAN De LORENZO 


special programs, tr e 


Wednesday, May 7 
Show $15, Dinner & § 


HIROMI 


Thursday, May 8 
Show $22, Dinner & Show $57 


ue cor FRESHMAN 


Friday, May 9 & Saturday, May 10 
Show $26, Dinner & Show $61 


STEVE TYRELL 


Tuesday, May 13 
Show $15, Dinner & Show $50 


CUMBAY JIM & THE SWINGING ‘SAPPHIRES 


S band fea 


Wednesday, May 14 
Show $15, Din 


| SUGAR ~~ & THEE BLUETONES 


Thursday, May 15 & Friday 
Show $20, Dinner & Show $55 


FLORA PURIM & AIRTO 


Tuesday, May 20 one stow onty at 

Show $15, Dinner & Show $50 

KENT FERN “ “t's Spring amen 9 
This pel bie W 


of this up 
Wednesday May 21 - Friday, May 23 


Wednesday Show $28, Dinner & Show $63 
Thursday & Friday Show $32, Dinner & Show $67 


THE RIPPINGTONS ieaturing Russ Freeman Me 


They are one of the hottest contemporary jazz groups out 


Saturday, May 24 
Show $20, Dinner & Show $55 


MOSE ALLISON 


This modern day legend continues with his unig 


Tuesday, May 27 & Wednesday, May 28 


f Show $18, Dinner & Show $53 


STEVE TURRE QUINTET “One 4 j” 


Master trombonist & conch shell player, celebrates the music of th 
He's also a regular band member from Saturday Night 


Thursday, May 29 & Friday, May 30 

Thursday Show $18, Dinner & Show $53 

Friday & Saturday Show $20, Dinner & Show $55 

THE PHIL WOODS QUINTET 

Legendary alto saxophonist Phil Woods whose playing brings memories of Charlie Par 
returns to Scullers with his long-standing band, founded in1975 for a 

The band will include, Steve Gilmore, Bill Goodwin, along with Brian Lyne 


www.ticketweb.com 


Call for tickets & info at 617.562.4111 


Order on line at www.scullersjazz.com 














































































































































































































































































































































































































































































































































































































BY MATT ASHARE 


h Kelly Osbourne n 


push for a place in tk 






Michael Jackson back in tt 
lines, Lisa Marie Presley really could 


picke 


n't have 





a better time to grace the world with 


her fu “length debut as a recording artist. 
That’s right, the daughter of one King and ex- 
wife of another is finally ready to 


make a musical statement of 
her own, in the form of To 
Whom It May Concern 
(Capitol), which is due in 
stores April 8 








Presley was actually 
signed five years ago, by 
the man who helped make 
Alanis Morissette one of 
the bestselling female artists 
ever, Glenn Ballard. Fortu- 
nately, she had the patience to 
wait until the pop world had be- 
came a total freak show, with Ozzy Os- 
bourne beaming his family life into living 
rooms around the world, boys and girls com- 
peting for spots in readymade pop groups on 
reality programming and then actually moving 
a respectable number of units, and singers au- 
ditioning before panels of A&R scouts for 
record deals on television. Next to all that in- 
sanity, Presley's emergence as a solo artist 
seems like just another unicycle juggling act in 
the three-ring media circus that may well in 
clude ( 
war televised in real time by reporters wielding 
M-16s. Who knows, maybe some lucky sol- 
dier will 


or so it seemed as we went to press) a 








emerge as an audience favorite — 

if he can sing, there could be a record deal 
s future. Do they allow A&R scouts on 
the battlefield? 

Presley had plenty of help on To Whom It 
May Concern, which is being marketed as a 
sop CD and not a country release. For 
Ballard and Danny Keough (another 
*r husbands) helped mold the disc. 
an, the former Smashing Pumpkin 
Zwan frontman, had proved he 
could work with the toughest of the tough 
when he lived through a writing session with 
Courtney Love for Hole’s Celebrity Skin (Gef- 
he’s credited with co-authoring To 
May Concern’s 



















fen); h 
Wh 
that’s been described as “da 
highlighted numbers include “S 
is being advertised as a brutally self-analytical 
tune, and “Nobody t,” the 








“Savior a tune 
i.” Other 


” which 





Noticed It requisite 
broken-hearted number. B ut the real beoppes is 
the title track, which is. sai rceful 
cry for an end to the prescribed iaiainer of 
children.” Nc 
behind. 

On a more serious note: critics’ darling Lu- 
cinda Williams has apparently overcome her 


battle with obsessive-compulsiv 





be a 


yw there’s a cause we can all get 


e perfectionism 
It took her a hecoile to produce 
the much lauded Car Wheels on a Gravel 
Road (Mercury; 1998) but only three years to 
deliver the equally lauded if looser and more 
soulful Essence (Lost Highway; 2001). Now 
aring up for the release of another re- 
markable full-length, Worid Without Tears 
(Lost Highway) which is also due April 
The disc features a full 14 new tunes ranging 
from Stonesy rockers to sensual rootsy ballads 
to gritty Delta blues. And with the exception of 
some keyboard overdubs and one vocal track, 
it was recorded live in an effort to capture the 
feeling of an intimate club performance. 

On a more humorous but no less historical 
note: Ed Sanders and Tuli Kupferberg have, 


in the studio. 





she’s g 













s orders, rejoined forces as the 
yne more final album, The Fugs Final 
) (Artemis). First formed back in 


against docton 
Fugs for « 
CD (Part I 


1964 in an East Village that was then teeming 


adical activity, the Fugs are one of the 
more notorious products of the ’60s, an agit- 
pop folk group concerned more with making 
noise, cracking jokes, and scoring good weed 
than with little things like, oh, tuning their in- 
struments — though some would argue 
that they did as much to bring poetry 
to pop music as Dylan. The new 
album is due April 22, and the tim- 
ing could be just right, because if 
we're still hunting down Sad- 
dam, then there may be a real 
anti-war movement for Sanders 
and Kupferberg to hitch their 
wagon to. If not, we canall feign 
amusement at song titles like 
“Government Surveillance Yodel,” 
“Perpitude” (a word, I believe, that 
was first used by George W.), and 
“Where Is My Wandering Jew?” 

Also back on the comeback trail this spring 
are Fleetwood Mac, who are currently raking 
it in with their latest greatest-hits package — 
The Very Best of Fleetwood Mac — and what- 
ever royalties they get from the Dixie Chicks’ 
“Landslide.” On April 15, the Mac 
will unload Say You Will (Reprise), their first 
full-length studio album of new material since 
1986's unforgettable Tango in the Night 
(Reprise). Apparently Christine McVie, who 
spent most of the last reunion looking as if 
she'd just taken a bite of something particular- 
ly vile-tasting, wasn’t available this time 
around — she had some overdue library 
books that she really needed to return, and 
there were the usual “creative differences.” 
But Say You Will does feature songs and per- 
formances by the fab foursome of Stevie 
Nicks, Lindsey Buckingham, Mick Fleetwood, 
and John McVie. Buckingham produced the 
material, and he managed to get the last of the 
final mixes done a mere 18 months after they 
began recording. All four will stay together 
long enough to support Say You Will with a 
40-city summer tour 

Another heavy hitter on the comeback trail 
is Martin L. Gore, a gentleman some may re- 
memb¢ 


with r 





cover ol 





-r aS one Of Depeche Mode’s founding 
»mbers. Some of you may also remember 
that back in 1989 he released an interesting 
little EP called Counterfeit (Mute/Reprise), 
which featured radically reworked versions of 
some of his favorite songs. Well, in the lull fol- 
lowing Depeche Mode’s Exciter (Mute, 
Reprise) world tour, which ended almost two 
years ago, Gore revisited the Counterfeit con- 
cept and came up with Counterfeit2, a full- 
length collection of radically reworked ver- 
sions of some more of his favorite songs, in- 
cluding Iggy Pop’s “Tiny Girls,” Lou Reed’s 

Candy Says,” and Blind Willie Johnson’s “In 
My Time of Dying” (memo to Led Zeppelin 
it’s not that hard to credit the original song- 
writer). He also raids the songbooks of John 
Lennon, Nick Cave, Kurt Weill, and some 
dude named David Essex. 

There’s still no news of a new Weezer 
album on the Geffen/Interscope schedule, 
though it’s been almost a year since Maladroit 
(Geffen/Interscope) came out. But Rivers 
Cuomo’s favorite band who sound just like 
Weezer, Ozma (whom you may remember 
from their opening slots on two Weezer tours, 
or from the main stage of last year’s Warped 
Tour), are getting ready to roll out their third 
album, Spending Time on the Borderline 
(Kung Fu). Think of them as Pasadena’s 


me 








younger, cuter, 

less cryptic answer to Weezer and enjoy the 

big fat power-chord hooks and the vocal 

melodies that are so super-sweet and chewy, 
ou'll be cng to brush between tracks 

“The! bad news for Weezer fans is that Rivers 
Cuomo, apparently while on a drunken ben- 
der, found himself in the studio when the 
modern-rock band Cold were recording “Stu- 
pid Girl,” the first single from the follow-up to 
their gold-certified 2000 CD 13 Ways To 
Bleed on Stage (Flip/Geffen). So now he’s 
being touted as the very special guest on Year 
of the Spider (Flip/Geffen) for his “Stupid 
Girl” cameo: The album is due April 29, bar- 
ing any court injunctions initiated by Cuomo’s 
team of lawyers. 

Family loyalty is a beautiful thing. Especially 
when a beautiful young thing like Taryn Man- 
ning, the tomboyish it-girl actress whose roles 
in 8 Mile, White Oleander, Crossroads, and 
crazy/beautiful landed her a sweet gig in that 
recent Gap campaign (she sang “I'll Take You 
There”), is sweet enough to bring her bro’ 
along on her trip to the top of the pops. To- 
gether Taryn and, ah, Kellin Manning are 
known as Boomkat, an act who mixed the 
tough-grrrl attitude of Avril Lavigne with 
enough hip-hop beat science to send the 
“Thunderpuss” remix of their first single, “The 
Wreckoning,” to the top of Billboard’s “Hot 
Dance Music” chart, whatever that means. It’s 
certainly not a bad set-up for boomkatalog one 
(DreamWorks), a summertime treat of an 
album that’s set to hit stores April 8, rain or 
shine. That DreamWorks has spent the past 
few months carefully positioning the siblings’ 
tunes in shows like Alias, Boston Public, and 
Birds of Prey probably hasn’t hurt either. 

They're young, they’re sassy, and they look 





Lisa Marie to Lil\*‘ 


eo: 


40> 

better in tight jeans than the Don- 
nas do. All of which shoyld have radio 
programmers falling all ovethemselves to 
play the first single from the homonymous 
debut by Lillix, a sweet and nasty foursome of 
Avril Lavigne clones from British Columbia 
who have so far gotten a pretty nice pre-re- 
lease ride by Madonna’s Maverick label. In- 
deed, that’s them singing the Romantics tune 
“What I Like About You” as the themesong 
for the WB Network sit-com of the same 
name, which if it hasn’t been cancelled already 
should be gone by May 1, when Lillix hits 
stores. Fortunately, the first single isn’t “What 
I Like About You,” it’s “It’s About Time,” a 
mixed-up-in-romance number chock full of 
deep thoughts like “Time is something you 
can’t rewind.” You go, grrris! 

True to form, Madonna has begun to stir 
up controversy in advance Ofthe release of her 
new American Life (Warner#os.), which is 
due on April 22. Apparentlypthé-wideo for the 
first single, “American Life,” 4§ being interpret- 
ed by some as anti-war—-which of course in 
the current climate amounteg@ being un- 
American. Somehow we Suspect she’s not all 
that bothered by the extra attention. The 
Flaming Lips have an EP inthe works that 
features covers of Kylie Mindgue’s “Can’t Get 
You Out of My Head,” Radighead’s “Knives 
Out,” and Beck’s “The Goldep Age,” as well 
as an ode to White Stri Sa Jack 
White called “Thank You Taek ite (For the 
Fiber-Optic Jesus That Yous@ave’Me)” — 
called Flight Test (Warner Bros.}, it’s due April 
22. Third Eye Blind now plan to release their 
third album, Out of the Vein’ (Elektra), on May 
13. The Deftones are set to'¥élease their new 
Deftones (Maverick) on May 20,.And Mary J. 
Blige is working on het Sixth’ Studio album, 
Love and Life (Arista), with P. Diddy; it too is 
expected May 20. # 





SING FASTER: apparently no longer an agonizing perfectionist, Lucinda Williams 
is releasing the quite good World Without Tears just two years after her last full- 
length CD. 
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—Joyce Kulhawik, WBZ-TV, Ch. 4 
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PHS COMPLEX, BLUE MAN GROUP'S NEW ALBUM, 
AVAILABLE EVERYWHERE APRIL 22. 
PRE-ORDER YOUR COPY NOW AT BLUEMAN.COM! 


REGULAR SGHEDULE COMTACT IMFORMATION CHARLES PLAYHOUSE 
Wed+Thu 8pm, Friday 7pm, ticketmaster 617.931.2787 74 Warrenton Street Boston 
Sat 4,7+10pm, Sun 3+6pm ticketmaster.com 1.800.BLUEMAN 

+Group Sales 617.426.6912 blueman.com 


Schedule subject to change Info 





TEATRO YUYACHKANI 


Directly from Peru 


LETTERS TOA 
STUDENT 
REVOLUTIONARY 
by Elizabeth Wong 
Lesley Chapman 
hru Mar. 29 @ Spm 


BEES NS 
APRIL 3, 8pm 
Bib come Bt) 

info: 617.927.1730 


Sunday March 23 @zpm 


ROMULUS 
by Gore Vidal 
1 cted by 
Nathaniel MeIntyre 


Fri & Sats May 9-31 @8pm 


277 broadway 
som rville 
617.625.13 


FRIDAY, MAR.28° 
Live Salsa with 
Grupo Fantasia! 


FRIDAY, MAR. 28 


85 West Newton St. 
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{URSDAY, MARCH 27 
The Living End presents an 
evening of haunting and 
inspired original music with 
The Dresden Dolls, 
The Angels of Light with 
Michael Gira and special 
guest Devendra Banhart 
Doors open at 7:30 $15.00 21+ 


FOR TICKETS AND INFO CALL: 
617-927-1730 or 
617-927-1744 or visit us at 
www.jhccontine.org 


On the corner of Tremont and West Newton St. in Boston's South End. 


Social Life Version 2.0 


LU Sa 
SL 
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Now hosting meetings & private functions 
with or without entertainment. 


CALL: 617-441-0522 
or www.jimmytingle.com 


255 Elm St. Davis Sq. 
Yer sadlits 


A 
at Jimmy Tingle's 
met Le 


CALL: 617-591-1616F § 


or online www.jimmytingle.com 
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BY MICHAEL BRONSKI 


ontroversy — political, sexual, and 
C otherwise — always sells books, and 

Mike Stanton’s The Prince of Provi- 
dence: The True Story of America’s Most No- 
torious Mayor, Some Wiseguys, and the Feds 
(Random House; June) is going to be con- 
troversial. Stanton, who won a 1994 Pulitzer 
Prize for his Providence Journal 


reporting on corruption in ks 
the Rhode Island go 


Supreme Court, moves 

the Buddy Cianci story 

from the headlines to 

the bookstores. Politi- 

cal intrigue and scan- 

dal are also the main 

topics in La Cazzaria: 

The Book of the Prick, 

by Antonio Vignali, edit- 

ed and translated by Ian 

Frederick Moulton (Routledge; 

April). A cross between Machiavelli's 
The Prince and the most scandalous 
pornography of its time, this 16th-cen- 
tury “erotic dialogue” — translated for 
the first time — redefines the possibili- 
ties of sexual politics. And though we 
don’t think of women’s fashions as po- 
litical or scandalous now, they certain- 
ly were for the Victorians. Whistler, 
Women and Fashion, by Margaret F. 
McDonald, Susan Grace Galassi, 
and Aileen Ribeiro with Patricia De 
Monfort (Yale; May), accompanies the 
new Whistler exhibit at the Frick, and 
it’s a gorgeous and generously illus- 
trated look at how women’s clothes 
and fashions make the artist. 

Of course, dress and fashion are 
often the prelude to sex, and Jane 
Juska’s sexual adventures, which began 
with an ad in the New York Review of Books 
that read, “Before I turn 67 — next March 
— I would like to have a lot of sex with a 
man I like,” are recounted in her A Round 
Heeled Woman: My Late-Life Adventures in 
Sex and Romance (Villard; May). Sex and 
romance are also at the center of Kavita 
Daswani’s debut novel, For Matrimonial 
Purposes (G.P. Putnam’s Sons; June), in 
which a young single woman flees her mar- 
riage-obsessed family in Bombay to find a 
career (and continue husband hunting) in 
Manhattan: it promises to be My Big Fat 
Greek Wedding meets Sex and the City with 
a curry twist. Love gone wrong — after 
lots of sex — is the theme of Erica Jong’s 
newest, Sappho’s Leap (Norton; May), a 
historical novel of ancient Greece that de- 
tails the amorous and artistic life of the 
woman who invented the love lyric. 
Reimagining history is also at the core of 
Jon Boorstin’s novel The Newsboys’ Lodg- 
ing-House: or The Confessions of William 
James (Viking; April), in which the author 
envisions what happens to the 30-year-old 
philosopher in 1870 when, on the verge of 
a nervous breakdown, he moves to New 
York and, in Boorstin’s telling, becomes in- 
volved in the gritty and dangerous lives of 
street boys. 

The lure of urban life — often racialized 
— is at the heart of much American culture, 
and Arthur Kempton’s Boogaloo: The Quin- 
tessence of American Popular Music (Pan- 
theon; May) takes a hard look at how 
African-American art not only informed but 
transfigured US popular culture. White 
America’s fascination with blackness is also at 
the heart of Into Africa: The Epic Adventure 


2nd trye love 


of Stanley & Livingstone, by Martin Duggard 
(Doubleday; April), which examines the 
world-famous 1866 expedition into “darkest 
Africa.” The horrors of history are also pres 
ent in Justice at Dachau: The Trials of an 
American Prosecutor, by Joshua Greene 
(Broadway Books; April), which tells the 
until-now-hidden story of William Denson 
the US Army lawyer who oversaw the prose 
cution as war criminals of individuals who 
worked in concentration camps only to see 
their sentences overturned because of 
Cold War politics. 
Politics are likewise at the heart of 
Christina Garcia’s new novel Mon- 


FINAL WORDS: Caroline Knapp’sAppetites: 
Why Women Want is due in’May. 


key Hunting (Knopf; May), Which like her 
National Book Award—nominated Dreaming 
in Cuban examines the workings of ethnicity 
and family. Here she traces the life of a Chi- 
nese immigrant who leaves his home in 
1896 to go to Cuba and lives to see his 
grandchildren grapple with the horrors of 
Mao’s China and the US war against Viet- 
nam. Even though much of it is not even set 
on Earth (or an Earth we easily recognize), 
Samuel R. Delany's Aye, and Gomorrah 
(Vintage; April) grapples with the profound 
human questions of home, identity, and 
being. This is the complete collection of all 
of the short fantasy and science fiction of 
this multi-award-winning writer and a boon 
to-his present and future fans. Gail God- 
win’s 11th novel, Evenings at Five (Ballan- 
tine; April), examines the relationship of a 
long-married couple months after one of 
them dies. And just to show that even the 
old can be new, Modern Library is issuing 
the long-awaited translation of Nikolai 
Gogol’s Russian epic novel of family, be- 
trayal, and politics, Taras Bulba (Random 
House; April), which Ernest Hemingway 
praised as “one of the ten greatest books of 
all time,” so it’s probably pretty good, and 
even better now in Peter Constantine’s new 
translation. 

And in Appetites: Why Women Want 
(Counterpoint; May), former Phoenix writer 
and editor Caroline Knapp, who died last 
June of cancer at 42, follows up her previ- 
ously acclaimed memoirs Drinking: A Love 
Story and Pack of Two with a meditation on 
her own anorexia that leads to an investiga- 
tion of some of the negative repercussions of 
the women’s movement. 8 
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8 SHOWS ONLY! APRIL 15 - 20 


TELECHARGE.COM 1-800-447-7400 


The Wang Theatre/Show of the Month Groups (617) 350-6000 
Broadway in Boston Groups: (617) 482-8616 


THE WANG THEATRE - www. wangcenter.org 
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Bountiful blues 


BY TED DROZDOWSKI @ (April 19) and former Roomful of Street in Davis Square 


_ x Seem) Blues hornman Greg Piccolo (May 617-776-2004) fans the music’s flames with 
alifornia-born guitarist Debbie Davies's —— wt. p . fm 3). Other upcoming shows include a Texas country-blues-rock slide-guitar kingpi 
new Key to Love (Shanachie) sizzles - mm pair of rare small-club appearances Junior Brown on April 11. Lydia Warren 
with the spirit of the glory days of 53 : at Harvard Square’s House of Blues will play a CD-release show there on May 30 

(617-491-BLUE). Former Allman and a night with the powerful guitarist 
Brothers guitarist Dickey Betts Montoya is being scheduled 
brings his own fiery blues-rock outfit Elsewhere around Greater Bost 
to 96 Winthrop Street on April 16. Southern soul outfit Mofro a 
And on the 21st, Grammy winner Harpers Ferry (158 Brighton 
Keb’ Mo’ plays solo acoustic. These ston, 617-254-9743) on Apri 
m are the last two major gigs at the (400 Soldiers Field Road in the Dout 
m Cambridge venue booked by Teo Guest Suites Hotel; 617-562-4111 
Leyasmayer, the nationally respect- Tower of Power from April 30 th 
ed, award-winning talent buyer who 3. At the Regattabar (in the Char 
in my life, and I’ve already paid homage to was replaced by the House of Blues’ Bennett Street in Harvard Square; 617 
Albert Collins in my playing,” Davies ex- — . corporate management in a surprise 5000), blues-piano showman David 
plains. “John is the other one. He’s recorded LEGACY: a long-time member of Albert Collins’s move last month. Maxwell performs this Friday, March 28 
40 or 50 albums. He’s still on the road, and band, Debbie Davies is now paying tribute to anoth- One of the spring’s best blues followed by keyboardist Bruce Katz's band 
he’s one of the guys who was out there er mentor, John Mayall. line-ups is a short sprint out of on April 30, Roomful of Blues on May 17 
doing it — spreading the word about the Boston, at the Sit ’n Bull Pub (163 and Duke Robillard on June 6. At Cam 
blues and guiding a lot of us to the music — Main Street in Maynard; 978-897- bridge’s Toad (1912 Massachusetts Avenue 
before many of us were even playing.” “Dream About the Blues” offers a solo 7232). On April 18, Fabulous Thunderbirds near Porter Square; 617-497-4950), the 
Indeed, Davies, who performs at Chan’s poignant enough to match her newly relaxed frontman and harmonica master Kim Wilson _ Hillbilly Voodoo of Barrence WI 
(267 Main Street in Woonsocket, Rhode Is- singing style, and her languid slide captures returns. The next night it’s Bluestime, with ] Michael Dinallo perform on April 2 
land; 401-765-£900) April 4 and Johnny D’s __ the sad ache of the Delta’s unfortunate racial Geils and Magic Dick. On May 3 Boston- 
(17 Holland Street in Somerville’s Davis history. Her potent tone in “Steppin’ Out,” 
Square; 617-776-2004) May 9, learned by which was once a showcase for Clapton, cap- 
copping guitar licks fram Eric Clapton, tures the blend of rave-up and restraint that 
Green, and Taytot.off late-’60s albums by characterized late-’60s Brit blues. 
Mayall’s fierce Bluesbreakers bands. And be- Also playing Chan’s this spring are Muddy’s 
fore she joined Collins’s outfit as second-gui- —_ kid Big Bill Morganfield (April 5), West Coast (Severn) has just been released. On May 31, Washington on April 25, a rare local appear- 
tarist, she played with Maggie Mayall andthe _—_ jumpers Little Charlie and the Nightcats 18-year-old singer/guitarist Lydia Warren ance by LA guitar hero Junior Watson on 
Cadillacs, where John Mayall coached her. (April 5), Guitar Shorty (April 12), Popa takes the Bull’s stage with her trio. May 4, and harpslinger/singer Cheryl Arena 
As for Key to Love, it’s her best work. Chubby (April 18), keyboardist Bruce Katz In Somerville, Johnny D’s (17 Holland on May 17. a 


British blues. The lyrics hew close to the 
music’s traditional themes, with a few excep- 
tions, like the green anthem “Nature’s Disap- 
pearing.” And the guitars spray sparks. But 
that’s to be expected when you consider that 
her guest six-stringers are English virtuosos 
Peter Green and Mick Taylor, and that the 
songs were all plucked from the catalogue of 
one of the genre’s granddaddies, John Mayall. 
“| realize that I’ve had two great mentors 


venue in 
1 
i 


eld and 


And Boston’s newest blues venue, the Blue 
based guitarist Mike Welch leads his own Sky Grille (608 Somerville Avenue in 

band; he returns on May 16 as part of Somerville; 617-718-0737), boasts a solid 
singer/harmonica player Sugar Ray Norcia’s _ line-up featuring guitarist/singer Rick Rus- 
Bluetones, whose new Sugar Ray & the sell on April 5, singer Nicole Nelson on 
Bluetones Featuring Monster Mike Welch April 12, Handy-nominated diva Toni Lynn 
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LIVE 2003 


Presents 


Once pon 
a Medtiness 


Tickets $21.00 
Seniors $15.00 (Thursdays) 
Students $15.00 (Fridays) 
Group rates available for 15+ 
Gift certificates available 
April 25-June 1 
Thurs.-Sat.: 8 pm. Sun. 2:00pm 
All major credit cards accepted 


617-244-0169 


283 Melrose St., Newton MA 
Call for directions 


www.turtle-lane.com 
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Here’s a 
great place 
to grab a bite ee 


meiancn 


tau 


ufts campus, Dolsi-naa 


FADO FAVORITE: young fado diva Mari ate, 


ly Portuguese ¢ 


t snare across 


his year he returns 


accompany two full- 
ned by Kiniwe rieties of 


Locke directs 


8 p.m. and admission is free; call 


(617) 627-4042 or visit 
www.tufts.edu/as/music 


Saturday May 10 presents us with a 
At Berklee Perfor- 
Mariza, the 


most spectacular of Portugal’s young 


difficult choice 


mance Center at 8 p.m 


fado divas, will perform with her trio 
fariza brings an explosive voice and a 


luminous vitality to this melodious music 


isic of old Lisbon’s musty cafés and 


Dars tre 


and compelling 


were 


sets at Scullers last year, you might vith 


where at 9 p.m. the Israeli ensem- 


‘ 1 
unusual sek 


have combined Israeli 


orld 
aks 


arrive 


The show is April 23 at 


But if you Tabla maverick 


ucky enough to catch one of he 
off to the Somerville The 


ole Habrera Hativeet will perform an 
of Jewish music from 


East and North 


Western, and Persian instru 
ments and musical ideas to 


at an authentic music 


Somerville Theatre while North Indian mas 
ters Sivkumar Sharma and Zakir Hussain 
are at Sanders Theatre; both shows will begin 
own Navajo- Ute 


background, Nakai has embraced the tradi 


t 8 p.m. Start from his 


tional melodies of the many Native American 
les he has lived among. Over the past 
decades, he has introduced these folk 
sounds into the Ims of ambient and 
music. He rform with wor 
percussionist Will Clipman, whose 
background spans jazz, rock, reg 
ethnic traditional music 
Zakir Hussain will be famil 
) many in Boston, having performed here 
everyone from Grateful Dead drummer 
Mickey Hart to the top names in Indian clas 
music. Shivkumar Sharma is prot 
| known 
toned han 


has made him 


sica ably 
out his virtuosity on the 
ner dulcimer called santur 
e of the most popular classi- 
cal musicians in India. Their Sanders concert 
Arabic will bring together the seductive, ethereal en- 
chantment of Sharma’s santur and the explo 
sive brilliance of Hussain’s tabla. 


As always, these high-profile acts are just 
tt 


of the Jewish Diaspora, a he main courses in Boston’s world-music 


sound that bridges secular 
| as Ori 


ern worlds 


and religious as wel 


ental and We 


Music v 


t R. Carlos Nakai will play the 


Both shows are presented by 
World Music (617-876 
On Saturday May 17, World 
again offer competing 
shows, this time between contrasting va- 
‘Indian music.” Native American 


spring banquet. Some of the city’s best eth 
nic music concerts spring from its neighbor- 
hoods, and from the work of the fantastic 
musicians who-have made their 
homes here. For a monthly*meénu of con 
rformances, workshops; and 
your best bet remains an e-mail sitb- 


4275) 
certs, dance p 
Cc lasses, 
scription to the amazingly comprehensive 
World Rhythm Calendar — just e-mail 
RhythmNet@aol.com a 


Tapas Menu 


MEXICAN BASKET 
MOZZARELLA STICKS 
POTATO SKINS 
_ VEGGIE PLATE — 
BUFFALO WINGS 


available 
MONDAY~FRIDAY 
4pm-7pm 


MEGA BITES — 
FRENCH FRIES 
ONION RINGS © 








Awesome Seats & Backstage Access at 


ss 
re 


|wecier = May 22 7pm ~ 


WWW.TWEETERCENTER.COM 


Get Tickets Mi. 9 TICKETS AVAILABLE AT THE TWEETER CENTER BOX OFFICE AND ALL Stepnasfer LOCATIONS, WWW.TICKETMASTER.COM. CHARGE BY 
PHONE (617) 228-6000. FOR AMERICAN EXPRESS GOLD CARD EVENTS CALL 800-786-GOLD. FOR GROUPS 20+ CALL 1-866-544-LAWN. 


American Express Membership Rewards® points now accepted for all concert tickets. Please note: No refunds or exchanges. 

food or beverages, unauthorized recording devices, cameras and lawn chairs are not allowed inside ticket gates. All events are 
CC.COM and the CC.COM rain or shine. Date, act, and time subject to change without notice. For more info call the Tweeter Center Events Line at (508) y 
logo are service marks of 


Chae Chained Vetoes 339-2333. A service charge will be added to the price of each ticket. The price of tickets is subject to a $2.00 per ticket increase nie ae aaeae 
on the day of the show. A Clear Channel Event. 
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Friday March 28 ¢ Spm © $17 
TROMBONE LEGEND SLIDE HAMPTON 
Rue ea B Lea ait Tt 
directed by Trumpeter Frank Vardaros 


Ue BUR es ex 
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PIANIST MCCOY TYNER 
Sea Rete 


eS es 
617-876-9330 


Summer Classes 
Begin May 27 


“Credit Courses & Workshops 

*Certificate Programs 

“Youth Programs 

“Graduate Programs 

“Design for Interactive 
Communication 

“New Fashion Sequence 

“Travel to Cuba, November 2003 

*Art New England Workshops in 
Bennington, VT 


Art Classes for 
all levels! 


assachusetts college ofa 
t tinuing education 
www.massart.edu 
(617) 879-7200 


ess from the 


E Train Green Line 
39 Bus 


Piace your ForSale Classified 


for less than $10. 


617-859-3300 
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BY JON GARELICK 


‘ n our haste to get in all the Big Deals of a 


given season, we tend to overlook the one- 


offs and not-only-jazz series. This spring 
is rich in such “special events.” For one, 
there’s the Sun Ra Arkestra at Johnny D’s 
(617-776-7450), a venue that, contrary to 
popular belief, programs all kinds of 
music. Now led by the indefatiga- 
ble 78-year-old alto-saxophon- 
ist Marshall Allen, the 
Arkestra lands at the Davis 
Square club on April 3. 

That same day, Boston’s 
esteemed avant-world quar- 
tet the Fully Celebrated Or- 
chestra plays the last of the 
season’s Saturday-afternoon 
jazz gigs at the Isabella Stewart 
Gardner Museum (617-566- 
1401). On April 4, four 
Berklee-prof vibra- 
phonists — Gary Bur- 
ton, Victor Mendoza, 

Ed Saindon, and Dave 
Samuels — honor their 
forebears at Berklee 
Performance Center 
(617-747-2261) ina 
program titled “Four 
by Four: A Tribute to 
Lionel Hampton, Red 
Norvo, Milt Jackson, 
and Cal Tjader.” 

Steve Lacy has been 
eagerly ee 
in local musical life 
since he repatr sated 
from Paris to Boston 
last fall to teach at 
New England Conser- 
vatory. On April 20, 
he and his wife, the 
vocalist Irene Aebi, 
will offer “Ten Dukes and Highlights from 
the Beat Suite,” a mix of Ellington with 
Lacy’s settings of Beat poetry, at the MFA 
(617-369-3300). On May 2 and 3, Lacy 
pairs off with pianist Danilo Pérez at the 
Regattabar (617-576-7777). 

The latest big wind from Cuba, pianist 
Omar Sosa, plays the Cambridge Multicul- 
tural Arts Gann (617- 577-1400) on April 
24. And if you love the Afro-Cuban thing, 
note that the local brass-and-percussion en- 
semble (with a touch of flute) Brass Roots 
will celebrate the release of their Purple Cha 
Cha Heels (Accurate) at the Green Street 
Grill (617-876-1655) on April 4. Note also 
that too-little-seen-in-Boston tenor-sax man 
David Murray comes to the Copley Theatre 
(617-308-7332) on April 13 with the Gwo 
Ka Masters of Guadeloupe. 

The Office for the Arts at Harvard Uni- 
versity (617- 


formance Center. 


yond Recall: The Progressive Tradition in 
Jazz.” It will include guests/honorees 
Roswell Rudd and Dave Douglas taking 
part in a panel discussion on April 11 in 
Harvard’s Winthrop House and performing 
at Sanders Theatre on April 12. 

The Boston Creative Music Alliance (617 
354-6898) continues its spring series at the 
ICA with a rare appearance by legendary 
British sax improviser Evan Parker with 
bassist Barry Guy and electro-percussionist 


Paul Lytton April 22 and electronic sound 


QZ 


IRON MAN: Sonny Rollins returns for 


an April 12 concert at the Berklee Per- 


495-8676) is cooking up a spe- 
cial “Learning from Performers” series: “Be- 


5On of jazz 


artists Ellen Band and David Lee Myers 
and San Francisco’s Rova Saxophone 
Quartet on separate bills May 4. And the 
Jazz in the Sanctuary series at the Church 
of Our Saviour in Brookline (617-364- 
2243) features, among other good shows 
this spring, former Charles Mingus trumpet 
man Jack Walrath (April 2 
At Ryles (617-876-9330), 
Arturo Sandoval joins Frank 
Vardaros and the Ryles Jazz 
Orchestra May 1 and 2, and 
Maynard Ferguson gets a 
birthday tribute from the 
RJO May 3 before bringing 
in his own Big Bop Nou- 
veau Band on May 4. 
ee (617-562-4111) 


: / cotti () (April 3), Dave Samuels’s 
Caribbean Jazz Project (April 
10), piano phenom 
Cyrus Chestnut (April 
11 and 12), steel- 
drum jazz guy Andy 
Narell (April 15), su- 
perstar bassist Stanley 
Clarke (April 16), Ar- 
gentine tenor legend 
Gato Barbieri (April 
17-19), alto-sax terror 
Kenny Garrett (April 
22 and 23), Louis 
Prima straightwoman 
Keely Smith (April 
24-26), Ahmad Jamal 
endorsed piano new- 
comer Hiromi (May 
7), vocalist Steve 
Tyrell (May 9 and 10), 
vocalist Jim Porcella 
_ his guise as “Bom- 
bay” Jim with his 
Swinging Sapphires 
(May 13), Flora 
Purim and Airto (May 15 and 16), trom- 
bonist Steve Turre (May 27 and 28), and 
Phil Woods (May 29 and 30). 

Other highlights at the Regattabar include 
bassist Lello Molinari and his band of local 
superstars (April 1), incomparable pianist 
Fred Hersch in duet with vocalist Norma 
Winstone (April 2), Jim Porcella in a Louis 
Prima/Keely Smith tribute with vocalist Ida 
Zecco (April 3), hot tenor-saxist Chris Pot- 
ter (April 4), Kendrick Oliver and the New 
Life Jazz Orchestra (April 5), the Mili 
Bermejo Trio (April 8), guitarist Mike Stern 
(April 10), traditionalists New Black Eagle 
Jazz Band (April 13), a debut by highly 
touted new African-German vocalist Lyam- 
biko (April 15), pianist Pierre Hurel (April 
16), pianist Kenny Barron’s “Canta Brasil” 
(April 17-19), George Garzone & Jerry 
Bergonzi’s Gargonz (April 23), vocalist Do- 
minique Eade (April 24), the Michel Cami- 
lo Trio (April 25 and 26), the Dave Holland 
Quintet (May 7-10), the Ben Schwendener 
Group (May 13), the Aardvark Jazz Or- 
chestra (May 14), the Rebecca Parris 
Quintet (May 16), Indo-jazz ensemble Na- 
traj (May 21), Eddie Palmieri (May 22-24), 
and pianist Donal Fox’s trio with guest Ste- 
fon Harris (May 29 and 30). 

R-Bar booker Fenton Hollander’s Water 
Music (617-876-7777) will also present the 
Wayne Shorter Quartet (April 6) and 
Sonny Rollins (April 12), both at Berklee 
Performance Center. Be 
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BY LLOYD SCHWARTZ 


! The most ex- 
citing opera project is a colla labo ration be- 
tween the Boston Academy of Music and 

the Boston Modern Orchestra Project: Opera 

Unlimited — a week of con 

operas. BMOP’s Gil Rose wi 

world premieres, Daniel Pinkham 


his spring, opera’s the tl 


rary chamber 
uct two 








> Poe-based 
The Cask of Amontillado on a bill with his Gar- 
den-of-Eden opera Garden Part “ ne 5 
Pinkham’s 80th birthday and 8); and Elena 


Ruehr’s Toussaint Before the Spirits (about an 
18th-century slave rebellion) on a bill with a 
long-overdue revival of John Harbison’s A Full 
Moon in March, his gorgeous and mysterious 
setting of the Yeats play (June 7 and 10). Harbi- 
son will also speak at a forum on the future of 
opera (June 3). And Boston w 
Powder Her Face, about the scandalous Duchess 
of Argyll, by the shining light of younger British 
composers, Thomas Adés (June 6 and 8). It’s all 
at the Massachusetts College of Art’s Tower Au- 
ditorium; call (617) 242-7311. Rose and 
BMOP are also presenting 
miere of Tod Machover’s exuberantly interactive 
Toy Symphony, a free-concert part of the 2003 
Boston Cyberarts Festival. That one takes place 
April 26 at MIT’s Kresge Auditorium; call (617) 
363-0396 

Boston Lyric Opera (Shubert Theatre, 617- 
542-6772) is currently doing unfamiliar Puccini 
La rondine (“The Swallow”), a tunefully senti- 
— quasi-operetta; remaining performances 

e March 28 and 30 and April 1, 4, 6, and 8 

And you won't have to wait for New Year’s Eve 
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ene 


FleetBoston Celebrity Series (617-482-2595) 
is sure to be the luminous Slovenian pianist 
Dubravka Tom$ié (April 6 at Symphony Hall) 

A 312-year-old opera is the centerpiece of I'm also looking forward to the Brentano String 
this year’s Boston Early Music Festival (617 Quartet (April 4 at Jordan Hall), Murray Perahia 
661-1812): Johan Georg Conradi’s Ariadne will _—_ (April 27 at Symphony Hall), and the concert 
get its first production since 1722 June 9-11 of hammiein songs from William Bolcom and 
and 13-15 at the Emerson Majestic. BEMF is Joan Morris (rescheduled from March 22 to 


for Johann Strauss’s ever-popular operetta Die 
Fledermaus (“The Bat”); BLO will stage it April 
30 and May 2, 4, 6, 9, 11, and 13 


also bringing gamba superstar Jordi Savall and June 6 at Jordan Hall). The Cincinnati Sym- 
Hesperion XX] with e phony under Paavo Jarvi features Siberian vio 


Iberian songs and I linist Vadim Repin in the Sibelius Concerto 
995!Caf (April 2 at Symphony Hall). And pianist Robert 
First Congre- » SS Levin's Boston Marquee recital includes anoth- 
gational Q” ; > 
Church in fs 
Cambridge 
on April 4. 
Handel's or- 


atorio 


dances to the 

















er John Harbison premiere, his Seconc 
Sonata (April 13 at Jordan Hall) 

The BSO (617-266-1492) has two 
significant world premieres. Ingo Metzmacher 
conducts 94-year-old American master Elliott 
Carter’s Boston Concerto on a program with a 
work by Carter’s earli 
tor, Charles Ives’s Three 
Places in New England, plus 
songs from Mahler’s Des 
Knaben Wunderhorn, with 
the superb baritone Matthias 
Goerne, and Barték’s bizarre 
Miraculous Mandarin Suite 
(April 10-12 and 15). And 
Kurt Masur leads a new work 
by the greatest living Russi 
composer, Sofia Gubaidul 
along with Prokofiev's Classi- 


ano 


Theodora is 
certain] ly oper- 
atic (Peter Sellars 
staged a famous 
British production). We’ i 
hear it with Martin Pearlman’s 
Boston Baroque May 2 and 3 
at Jordan Hall (617-484- 
9200). And while we're going 
for Baroque: Bach’s B-minor 
Mass, May 9 and 11 at Jordan 
Hall, should be a memorable 
close to David Hoose’s 20th- 
anniversary season with the cal Symphony and 

Cantata Singers (61 7-267- Tchaikovsky's Pathétique 
6502) TKTKTK TKTKT tk tktk tkt (April 24-26). Also check out 


The spring highlight of the — kt 


est men- 











Gennady Rozhdestvensky 
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New England String Ensemble (78 










Concerto Compe 3 
Theatre) eL ydian String Quartet fc 
cabanas composer Ye g 
Haydn and Beethoven a e 
Slosberg Hall; 781-736- 

One of Boston’s hottest y 
Andy Vores 
along W 

March 
atre; 61 


Viva (a collabor 
along with a world 
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PRACTICAL PHILOSOPHY 


THE LOVE AND APPLICATION OF WISDOM 


Here is a course that asks students to test philosophical principles in the light of their own experience. 
This practice leads to the discovery of greater happiness, beauty, efficiency and profound spiritual harmony 


Week 1: Philosophy: the love of w 


The potential of the 
to develop. 


human being 


Meditation is offered in subsequent courses. 


Week 4: Desire, action, results and the 
natural rest between activities. 
The true human nature. 


isdom. 
Striving, etc. 


A practical exercise in observation. 


Week 2: Our current state of minc 
and how to be present. 
How to overcome incessant thinki 


Week 3: What am “I”? 


The need to awaken out of daydre 


Finding peace of mind naturally. 


Week 5: The different states of attention, 
1 and how to develop them. 
A practical exercise in attention. 


ng. Week 10: T 


Week 6: The purpose and meaning of life. 
: Letting go of worry, doubt and fear. 

— to pursue it. 
Week 7: The control of attention. 


You cannot be that which you observe. 


SPRING TERM BEGINS THE WEEK OF APRIL 14. 


Week 8: Freedom from doing, achievin 
The unchangin 


Week 9: Identification and attachr 
their effects on body 


g “I”. The imaginary “me” 





r ee 
mind and e! 


he basic gue. stions of life. 
Finding truth for ourselves. 
The work of ph rilosop! nV anc 1 reasons 


CAMBRIDGE: Wednesday peat Friends’ Meeting house, opposite 105 Brattle Street 


WALTHAM: Monday, V 


Nednesday and Thursday evenings, 28 Worce 
TIME: Classes meet 7-9:30 pm. FEE: $145 (full-time students $75) 
Register by phone, or on site at 6:30 pm first evening 


THE PHILOSOPHY FOUNDATION 
800-423-455 www.PhilosophyFoundation.org 


Visit our website for information on our series of Ralph Waldo Emerson Events. 
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Win a Irip to Paris! 


The French 


Landscape from Corot to Monet 


Through April 13, 2003 


Tickets: 617-542-4MFA or www.mfa.org 


Museum of Fine Arts, Boston 


Purchase your tickets to Impressions of Light or an 
MFA membership during the month of February 
for a chance to win a vacation for two to Paris. 
Airfare provided by AmericanAiriines’ plus 
four nights’ accommodations at the Hotel 
Inter-Continental Paris. For complete contest 
rules, visit www.mfa.org. 





Museum of Fine Arts, Boston 
Avenue of the Arts 

165 Huntin 
Boston 





gton Avenue 
, Massachusetts 02115 


The media sponsor is WBZ-TV 4 a 
BOSTON www.mifa.org 
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ne McDonald's. a6 ™ 


BY RANDI HOPKINS 


t appears that the group show’s the thing 


this spring, and what a good thing that 
should be. “Influence, Anxiety 

and Gratitude,” at MIT’s 

List Visual Art Center (32 

Ames Street in Cam- 

bridge; May 8 through 

July 6), features work 

by more than 20 

artists whose art 

makes overt reference 

to other art, as they 

confront and consider 

their artistic forebears. 

Jennifer Bolande’s porce- 

lain Milk Crown solidifies 

the famous photographic mo- 

ment caught in Harold Edgerton’s strobe- 

light as a drip of milk splashes in a saucer. 


Homage? Ironic dig? Well, this is just the tip 


of the influence iceberg. Art’s healing power 
is under the microscope in “Pulse: Art, 
Healing, and Transformation,” at the In- 
stitute of Contemporary Art (955 Boylston 
Street; May 14 through August 31), and 
it’s a timely topic. “Pulse” presents work by 
artists who deal with therapeutic aspects of 
the creative process, from Joseph Beuys 
(the ur-shaman) and Lygia Clark (if you 
missed her work at the Fogg last year, see it 
here) to Cai Guo-Qiang (walk on his inter- 
active pebbled path, which incorporates 
principles from acupuncture and foot 
reflexology) and sisters Irene and Christine 
Hohenbiichler (they may cook something 
restorative). 

A bit off the beaten track, “Release1: 
The McDonald’s Project” is brewing at 
the Berwick Research Institute (14 Palmer 
Street, in Dudley Square; opens April 11). 
Releasel is a group of Canadian and Amer- 
ican designers who put out a call for pro- 
posals for utopian changes at McDonald’s. 
They received suggestions for things like 
re-engineered burgers and on-site voting 
stations; the press release for this show 
promises “a bittersweet vision of what our 

culture could become.” Interactive video is 
the topic of “Origins,” at Art Interactive 
(130 Bishop Allen Drive in Cambridge; 
April 26 through July 6). This new venue’s 
third hands-on exhibition focuses on video 
work by artists including TV-art pioneer 
Nam June Paik. Hypnotic work by another 
videomeister will be on view in Union, a 
long-term installation by Bill Viola opening 
at the Worcester Art Museum (55 Salisbury 
Street in Worcester) April 26. Two flat dis- 
play monitors with images inspired by late 
medizval and early Renaissance art hang 
side by side like framed paintings . . 
that both are very slowly moving. 

Plug into more techno-happenings as the 
“2003 Boston Cyberarts Festival” brings 
art, music, and more to town April 26 
through May 11. For a list of cyber and ac- 
tual locations, go to www.bostoncyberarts 
.org, since this biennial whirlwind continues 
to expand as | type. For fresh talent in a va- 
riety of (mostly tangible) media, there’s 
“The 2003 DeCordova Annual Exhibi- 
tion,” at the DeCordova Museum and 
Sculpture Park (51 Sandy Pond Road in 
Lincoln; June 7 through August 31), where 
11 artists from four New England states 


. except 


have been invited to show new work, includ- 


ing Bruce Bemis’s dreamy film installations, 
David Cole’s conceptual objects, and 
Heather Hobler-Keene’s playful paintings, 


nor” 


which seem at times to morph into sculp- 
ture. Also moving gracefully between two 
and three dimensions is “Christopher 
Wilmarth: Drawing into Sculpture,” at 
Harvard’s Fogg Art Museum (32 Quincy 
Street in Harvard Square; April 5 through 
June 29). Wilmarth is known for his 
poetic glass and steel sculptures 
from the *70s and ’80s, but this 
show looks at his innovative draw- 
ings, which shed beautiful and un- 
expected light on sculpture. Then 
there’s the just plain graceful: 
“Thaddeus Beal,” at the New 
England School of Art & Design at 
Suffolk University (75 Arlington 
Street; May 15 through June 13), 
shows new abstractions by a fine 

Boston painter. 

For current currents in figurative painting, 
John Currin’s your man and “John Currin 
Selects,” at the Museum of Fine Arts (465 
Huntington Avenue; May 14 through Janu- 


MILK CROWN: Jennifer Bolande’s porce- 
lain homage to Harold Edgerton’s famous 
strobelight drip will be on view at MIT. 


ary 4), is your show. Currin’s own portraits 
seem inspired by Northern Renaissance and 
early Mannerist painting, with a dash of Ital- 
ian Vogue, but this exhibit affords a glimpse 
into the workings of his unusual mind and 
eye as Currin selects — from the 
MFA’s collection to hang side by side with 
his own fraught works. Art history also 
threatens to come to life before our eyes in 
“The Making of the Museum: Isabella 
Stewart Gardner As Collector, Architect 
and Designer,” at the Isabella Stewart 
Gardner Museum (2 Palace Road; April 23 
through August 21). Mrs. Gardner was fa- 
mously silent about why she placed what 
where in her museum, but this show takes a 
scholarly stab at understanding the visionary 
socialite’s aesthetic decisions. The Gardner 
also presents its first virtual exhibition, 
“Madam I’m Adam,” which coincides with 
the Cyberarts Festival and features work by 
conceptual embroiderer Elaine Reichek; it'll 
be on-line at www.gardnermuseum.org April 
26 through May 11. £ 
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TICKETS ON SALE NOW 


eo 


Sponsored by Fidelity &” investments 


April 9-May 11 BYSTHS 


cikig. RU ASA Stee ee SD 
Lae i eee 


Free ticket must be of equal value. Tickets are 50% off full price. Offer excludes Side 
Grandstand. Not valid on previously purchased tickets. No two discounts apply. 


ticketmaster 617-931-2787 


ticketmaster.com * All Ticketmaster Outlets 


CIRCUS BOX OFFICE AT THE CHILDREN’S MUSEUM 
Hours: 11:00am-3:00pm daily * $1 per ticket service charge 


GROUPS OF 15 OR MORE: 617-338-2000 
ADDITIONAL TICKET SUPPORT: 800-922-3772 


In Association With 
Ashes 


The 
tnt 
Children's 


Museum 
COOooes 


If you need a roommate, you need the Phoenix. 


THE 


BY CAROLYN CLAY 


t will be Boston’s turn to experience 
sri for Hitler” when the biggest 

hit in Broadway history, Mel Brooks’s The 
Producers, goosesteps into the Colonial 
Theatre June 17 through August 17. Before 

t, it will be springtime for Bat Boy, Philip 
d Hill, Jesus Christ, Jackie 

son, Joey McIntyre, and Sweeney Todd 

ot t ion Henry. The Huntington 
Theatre Company concludes its season with 
Springtime for Henry, a 1930s comedy by 
British playwright e 


. uu 
ass, Mare 


Benn Le 


trict, April brings the Deity, ~— 
s the ever-popular Jesus Christ, 
Superstar! rocks into the Wang 
April 15 through 20. Rob Becker 
returns in his one-man comic ex- 
plication of men and women in 
terms of hunting and gathering 
rather than Mars and Venus; De- 


fending the Caveman is at the 


| 
Wilbur April 30 through May 4. | 
That same week, con artist Harold | 
Hill romances River City in gener- | 
al, and Marian the Librarian in 
particular, when the hit Broadway 
revival of Meredith Willson’s The 
Music Man hauls its 76 trom- 
bones into the Colonial. 

If you need an antidote to all 
that singing Christianity and 
Middle Americana, just wait till May 15 
through 18, when Jackie Mason vents his 
dyspepsia in Prune Danish at Berklee Perfor- 
mance Center. Later that month, retired 
New Kid on the Block and Boston Public 
faculty member Joey McIntyre reprises his 
Off Broadway role in tick, tick... 
BOOM!, when the musical by the late 
Jonathan Larson, Pulitzer-winning creator 
of Rent, comes to the Wilbur May 27 
through June 8. 

A handful of world premieres loom on the 
regional-theater horizon. Hartford Stage offers 
the first, Edwin Sanchez’s Diosa, the story of 
a Latina screen goddess set in 1930s Holly- 
wood and filled with Latin dancing; it goes up 
April 10 through May 11. Yale Repertory The- 
atre has The Black Monk, a new play by 
David Rabe based on a Chekhov novella and 
featuring Sam Waterston, May 9 through 31. 
And Trinity Repertory Company presents 
Pulitzer winner Paula Vogel’s The Long 
Christmas Ride Home May 16 through June 
29. Artistic director Oskar Eustis helms the 
play, in which “the familiar hilarity of a family 
Christmas gone wrong turns to the inescapable 
legacies of childhood.” 

Closer to home: the American Repertory 
Theatre brings back Andrei Serban to direct 
the Bard’s late romance Pericles in repertory 
May 10 through June 28. The ART also has a 
world premiere up its sleeve: a new music-the- 
ater piece called The Sound of a Voice, in 
which eminent composer Philip Glass applies 


Asian and Western instrumentation to stories 
by Tony-winning M. Butterfly author David 
Henry Hwang. Look for that May 24 through 
June 29. 

On the local musical front: Rick Lombard 
directs Stephen Sondheim's Tony-winning 
1979 “penny dreadful,” Sweeney Todd: The 
Demon Barber of Fleet Street, at New 
Repertory Theatre April 23 through May 25 
And Spiro Veloudos helms the I n profes 
sional premiere of Side Show, the Tor 
nated 1997 musical 


y-nomi 
based on the true story of 
Siamese twins Violet and Daisy Hilton, who 
went from a freak show to vaudeville stardom 
in the 1930s. The show, with score by Henry 
Krieger and book and lyrics by Bill Russell, i 
at the Lyric Stage Company of Boston Apr 
through May 31 
There are ambitious undertakings on 

smaller stages as well. SpeakEasy Stag 
Company's Bat Boy, clearly the undead, re 
turns for a third engagement at the Boston 
Center for the Arts April 30 through May 24 


(The troupe also offers a special engagement 


UNDEAD: Bat 130 
through May 24 


of Show You a Thing or Two, a revue of the 
songs of Bat Boy composer Laurence O’Keefe, 
April 25 and 26.) Boston Theatre Works fields 
the most intriguing title of the season with the 
world premiere, at Boston Playwrights’ The- 
atre May 2 through 18, of Olga Humphrey’s 
Veronika Vavoom, Volcanologist. And Irish- 
born, BU-schooled Ronan Noone follows his 
Kennedy Center National Student Playwriting 
Award-winning The Lepers of Baile Baiste 
and impressive The Blowin of Baile Gall with 
The Gigolo Confessions of Baile Bréag; it’s 
presented by the Bridge Theatre Company at 
Boston Playwrights’ Theatre May 29 through 
June 14. 

Boston Ballet takes on the Bard’s star- 
crossed teens in the Rudi van Dantzig—choreo- 
graphed Romeo and Juliet, with music by 
Prokofiev, at the Wang May 8 through 18. The 
Fleet Celebrity Series brings Alvin Ailey Amer- 
ican Dance Theater to the Wang April 22 
through 27 and Pilobolus to the Shubert May 
16 through 18. On the World Music roster are 
Eiko & Koma, who bring their sculptural art 
to Northeastern University’s Blackman The- 
atre April 4 and 5, and the second annual 
showcase of new works by Greater Boston 
artists, Tens the Limit, at Green Street Studios 
May 2 and 3. In the tradition of the eagerly 
awaited Boston Theater Marathon, which is 
set for April 13 at Boston Playwrights’ Theatre 
with 45 short plays in the course of 10 hours, 
none of these dance pieces may run longer 
than 10 minutes. a 
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800-255-7778 800-806-4323 


MORE 


EXCITEMENT? 
900-255-7778 | 
888-284-4277 4A55 


800-270-8510 


Boston 
.617-245-1000 
geld ala 
401-621-0888 
Vaceled a 34g 
508-365-1000 


Over 7,000 girls call for hot, live chat 24 hrs a day! 


*& HOT PHONE SEX *® 
ONE-ON-ONE 
MEN * WOMEN * BI 

GAY * SHE-MALE 

x week k 
CALL NOW FROM 
ANYWHERE IN 

THE USA! 


1-900-990-7111 


$1.99/min. NO MINIMUM 


ADULTS ONLY 


. 800-539-3369 
Tee yy 
800-791-8336 

(TEEN) 
900-226-7776 


ct Se Rs 


lade ee 
866 304 HOTT 
Toll Free 


soo 390 7010 


www.snatchthisup.com $1.29 /min 


Li 
Many different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC- Visa Amex-Disc 
www.lipservicephonesex.com 


Sounds of Sex S9/call 1-866-455-3900 


Exo ticaZene 





oe 
the 


review 


ALi acne nme i CME aE 


Te kM 


aa 
eee ity 


Gentiemen 


an 


Eyre 


“ 


F 


Ver 
617-733-8020 


Newton 
Corner 
Massage 


1 


Treat yourself 
with a Swedish 
Massage by 
professional 
niassage therapists 


for men and 


Pa ho avid Nad 


SSSHH... 


Come visit Boston’s best 
kept secret... 
Attractive ladies 25 to 35 yrs 


1 


Help Wanted | 
Women-owned and | 
operated escort 


service; 
Safe and supportive} 
environment; | 

If you're new to | 
the business, | 
we welcome you | 


No transport ation required 


a Ree verified 
Incalls only 
WifolgPa ttm i0 |e) sh 0)-lpa emo} elag) 


sitereviews discussion boards 


ea 


ae"> 


a 
=o" oIn 
eos a 
Mes 


oie = * 


eT Bch Abou 


Our Spring 


617-742-1608 Specials 


Cee ae Tey 


See our models at www.tempu.com 


Lv”, 
eu? 0, 
eo €y> 
€..2 


on 
C2 


ENS. 
wa ¥E3= 


elem a lirl 


All of your 
BAD EXPERIENCES) 


End Here!) 


Nerve, 
¥' 9, 
2 > ) Eu2 


One of New England’s 
finest private escort 


services is currently 
seeking a small num- 


ber of exceptionally 


re ree Sets 
Tass mts 
You will end your 


617-721-1617 
207-TS1-0097 


CUM BONE MY THROAT 
INCALL*MASS AVE*24/7 


WEEKEND DISCOUNT 


ExoticaZen e 


-CcCoOo 


night with a smile 


well-edu- Guaranteed! 


attriactive, 
cated, and articulate 
young ladies between 
the ages of 19 and 30 
for part-time evening 
employment. 

For an appointment, 


please contact us: 


. 
ALR doce! SEER EL 


in/out 24/7 





Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save § 


money for 
Mm spring break? 
Premiere has 
part time 
openings for 
escorts. 
mm Some college 
7 preferred, 
no exp 


necessary. No FF 


transportaion 
needed 
Cail Julia 


ADULT SERVICES THE 8 


Escorts.com 


ae 


Get Laid tonight! 


Totally Free! 


LYNSEY:S 


All American 
Girl 8 sense 


Immediate opening 
for attractive ladies 19-45 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


a3 


escorts.com 
#1 Source for Girls 


eee) 


Te ae cr 


assage 
TAKE TIME TO RELAX 
WITH THIS ASIAN GIRL 
PLL MAKE YOU FEEL 
GREAT. COME ON, CAI 


\(617) 510 - 5659 
(857) 222 - 3383 


UCTS a tH 


eee ae 


college co-eds, African American, 


Om eed 


No Experience Necessary 


PRUE att 


XXX-FANTASY 
& FETISH 


MAXIM’S 


508-753-3796 
SLAVE 


617-576-8826 


XXX-ENTRE 
NOUS 


LUX LIFESTYLE 


XXX-ADULT 
RETAIL 


GET YOUR CFM 
PUMPS at TEDDY 
SHOE 


617-547-0443 


XXX-MASSAGE 
& ESCORTS 


* AALISA * 
SEXIEST PRE-OP #1 
NEW DIVA! 


617-426-5221 


A MALE MASSAGE 
*GREG* 
1-617-782-4499 
“HEAT WAVE”! 


617-729-4040 
“HEAVENLY” 


"617-817-6934 


“KATE 42YRS” 


617-490-0076 


“Sea of LOVE”! 


508-371-4141 
ORIENT 
EXPRESS 


617-437-9226 


$100 $ BODY 
RUB 


781-632-3372 


* AA FANTASY** 


617-642-2842 


* ASIAN BEAUTY 
FOR YOU * 


Beautiful Asian mode! 
sexy & classy. Come 
fulfill your fantasy 
incall 


617-792-4431 


* CUTEST ASIAN BOY 


617 838-0771 


* EXOTIC IMAGE * 


Let your imagination 
run wild Fetish 
Domination * 2 girl 
shows. Outcall service 
24hrs * hiring 


617-733-8282 


* HOT ASIAN * 
* HOT BLONDE * 
* HOT BRUNETTE 


From 18-22 ready to 
please. Outcall only 


617 287-8469 


* SWEET HEART * 
Young sexy beauties. Spend a 
sensual hour w/ a spectacular 
lady, all over body erotic mas. 
sage. 2 girl special Extreme 
Pleasure. For business gentie 
men. Discreet Nr T Green line B 


617-319-1673 
“** NOW OPEN *** 


617-319-3792 


kK 


CONTEMPORARY 
INAMORATA 


keke 


617 437-9362 


ATTENTION 
BODY 
BEAUTIFUL 


(781)-289-9846 
“2 GIRL SPECIAL™ 
Doubie the pleasure and the fun 


2 girls instead of 1!! 
24/7 Satisty your dsire 


857-452-6135 
“ASIAN STAR** 


*82- 617 451- 
2550. 


**MASSAGE** 
By a woman oof 47 
you'll be in heaven 
38DD Call Tracey 


978-576-9512 
8am to 9pm incall 


*BABY BLONDE* 


617-970-8603 
*CORY 


617-267-1438 


*SAMANTHA 
18yrs * 


617-721-5041 


PLACE YOUR 
ADULT LINE AD 
CALL 
617-859-3260 


2 OF A KIND 


781-799-1205 


A BEAUTIFUL 
PRE-OP 
BRITTNEY 


617 264-8896 
A GLASS OF WINE 


er red or white either 1 or 2 


girls f r delight day or 


night. in or out thin to full figured 


up to 44DD ask for Beth 


978-576-9512 


A HOT ASIAN BOY 
y 40lbs nme 


617 267-2037 
A TOUCH OF 
ASIA 


617-407-0696 
Visiting Boston 
for 1 Wk Only 


483" 401-261-6639 
ABBY THERAPY 
MASSAGE 
1-617-876-0432 
“AMY” 
617-490-2762 


ANNA LEE 


(508) 596-2483 
ALICIA 


781-704-1299 


ALLEVIATE STRESS 


617-262-7316 
ALYNA 


~ 617 542-4564 


AN 
AMERICAN GIRL 


617-465-5511 


AN EROTIC 
LINGERIE 
MODEL 


19yr old gorgeous 
blonde will fulfill your 
every fetish 


617 320-4311 


JAN TO NA 


"781-223-5343 
ARIANA 


Petite blonde 18 yrs old 34C. 
110ibs Convient location 
in/out 


617-780-8243 


ASIAN JEWEL 


Call me to fulfil your deepes! 
tantasy. Asian jewel 20yrs, play- 
ful & ready. Outcali service only 
now hiring. 

2 girl speciais avi. 


617-287-8469 
ASIAN PLAYMATE 


617 427-6261 
ASIAN PRE-OP 


617 839-3526 


Asian She-Male CoCo 


617 306-1256 


BABY on THE 
WAY 


617-490-1049 


Beautiful & Busty 
CHOSEN to appear in 
PENTHOUSEs« 


781-297-7173 


BEAUTIFUL 
BRAZILIAN TS 


603-557-3131 


BEAUTY & 
BRAINS 


617-251-6996 


BIANCA 


GORGEOUS TS 

So, you've tried it all? 
Come experience a real ses 
sion with no rush. Very femi- 
nine, sexy, sweet, friendly & 
mteresting personality. Will blow 
your mind. 26yro, 5’8", brunette 
34c-24-34, 135ibs. 


617-470-4487 


BLACK 
MUSCLE GOD 
978-323-0116 


BLACK ANGEL 
Spank me tease me lick me & 
please me. A soft pussy cat that 
likes it rough I'll make you beg 
until you had enough. Mon-thur 
10-4. In/outcall 24/7 HIRING 


617 501-0223 
BLOND & BRUNETTE 
5'10" blond mode! & others avi. 
ail occasions bachelor parties 2 
girl shows quicaits only. Try our 
new Boston umber 


BLONDIE TS 


617-267-5037 


BORED 
HOUSEWIFES 


_ (978) 490-1016 


BRAINS & BEAUTY 


617-721-3511 
BRANDY 


617-254-0746 


BRAZILIAN 
SEXIEST 
SHEMALE 


is Tabatha, I'm a 19 yr 


BRAZILIAN 
BOMBSHELL 


"781-962-9412 
BRAZILIAN GUY 


781-866-9297 


Bronzed Blonde 


617-893-7059. 


BUSTY 
KINKY BLONDE 


617-823-9586 


CANDY 


it ‘Mon - Thur 
evening ONLY AFTER 
4pm, § t 8 4 


617-784-7090 
‘CARMEL TREAT 
~ 857-452-6201 
CARYN 


A full service busty bionde 
escort fluent in all languages. 
37 years old, pretty sexy and 
fun. OUTCALL ONLY 


617-881-8607 





CATHERINE 


(978) 521-9206 
CHERRY 


617-823-9586. 


CHRISSY 


978-239-8977 


ELEGANT 
*82 978-239-4807 


ERIKA 


617 327-4942 
EXOTIC FRIENDS 


peg 


" 978 275-0592 


HPNOTIC MASSAGE 
Males*Females from 
all over the world 


1-857-719-9664 
INNOCENT 


COLLEGE 
BABE 


Simone petite 19 F 


LAST STOP | 


"857-492-1215 
LILYANA PRE-OP 


LINGERIE LOVER 


SERENA 


857-492-1744 


SEXY BLONDE 
SHEMALE 


Joelle 2tyrs 5°11 140Ibs 
bionde hair blue eyes French 
36-25-36 smooth 100% pass: 
able. incall only North coast 25 
min from Boston 


978-726-9788 
Slippery when WET!!! 


VERONICA 


617-721-5041 
VISITING 


646-249-8505 


KIND GENTLEMAN 


781-458-0949 


ADULT SERVICES THE 


aaa 


857-222-2400 WET AND READY 


Sexy college chicks of ail fla- 
vors- 2 girl specials. Fetishes & 


COME PLAY "617-320-4311 


WITH ME 


(508) 504-2089 


COMMING 
ATTRACTIONS 
Sexy social escorts offering ar 
all inclusive out call service we 
will come to you? home, office 
or hotel, Toys tools & lace. Night 

or day have it your way. 


617-407-7689 
COUNTRY GIRL 


(978)-681-8666 


CURVY 
COLLEGE CUTIE 


617-823-9586 
DANIELLE !!! 


“82 603-765-5761 


DEBORAH 
SHE MALE 


603-557-5991 


DELICIOUS DUO! 
BLOND MODELS 


Michelle: 24 yrs, 5'6", 120% 
NLY. model. 36C-21-34 

Terry: 5'7", 130#, 34 yrs. Christy 
Brinkley looks. 

36B-26-36. Erotic skills are my 


” 617-869-1665 


EAST COAST 
GLAMOUR GIRLS 


617 548-2098 
ECSTASY is 
ATTAINABLE! 


Long dark hair sensational 
body, tanned & tantalizing 
Erotic massage & more. Avi 
days & nights. Out calls only 


1-781-896-5734 


EXOTIC FRIENDS 


857-222-2400 
EXOTIC GIRLS 


781-244-0855 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Goldilocks 


617-407-8235. 


GORGEOUS 
SHEMALE 
SHEILA. 


617-821-2755 
GRAND FINALE 


Call 857-919-3184 
GREAT LEGS! 


617-367-1170 


HIDDEN 
TREASURES 
ESCORTS 


617-451-9966 
HOLLYWOOD'S 
FINEST REFERRAL 


617-733-8020 


HOT HOT HOT 


sensual body massage oils 

women by a profession 

at body & strong 

and massage avi 

Bi-c & first time wel- 
come?! Vincent 


617-247-3323 _ 


"617-721-2465 


IRRESISTIBLE 
_ ESCORTS 


978-815-5151 
ISLAND BEAUTY 


"781-640-4940 
JENNY 


28 yo college edu blond, 5'7 
125 ibs 36-26-34 tanned and 
toned and lots of fun. 

Yout place: 


617 228-1226 
“JILLIAN” 


617-228-1227 


JUST DOCKED 


617-407-1166 


KARICIA PRE-OP 


"617-474-0835 
KIARA PRE-OP 


FROM NYC 
IS BACK. 


* 617-482-8578 
__ KIM PRE-OP 


617-818-8310 


MATURE WOMEN 


1-978-490-1016 
MAXI 


(617) 464-7926 


MERCEDES 
Incredibly hot & sexy 
freaky Hawaiian 
Japanese 34D-22-32. 
Foot fetish open mind- 
ed 
Outcall service only 


617 721-5041 


NEW EXOTIC 
HOT MODEL 


617-821-4644 
NIKI and FRIENDS... 


Very beautiful & attractive Asian 
ladies We'll give you a soothing 
massage. Cail for appointment 
10 am to 1 am 


617-331-3350 


ORIENTAL 
TOUCH 


"857-891-9779 
PRE-OP 
+g DIEDRE 


"978 452-3273 


SANDY’S 
24 HOUR | 


& stcalt: y 
978-970-0586 
Seductive Blond 
Bombshell 
‘ n a sea of affec 

uSty Mermaids and 
guppies await you 

1 lingerie and heels. Cail 

Cheryl 


781-286-8682 
617-438-2201 
eae 


781-795-4025 


“SPRING 
FEVER”! 


617-648-0102 
SWEET & SEXY 


617-721-2903 
857-222-7309 
SWEET & SPICEY 


857-222-2010 


SWEET 
YOUNG BLONDE 


617-823-9586 
TARA 


617-644-5023 
TIANA PRE-OP 


781 248-4100 
TIFFANY 


617-721-5041 
TYLER PRE-OP 


34B-24-34 


” 617-254-6345 


fantasies. Cail for your favorite 


flavor. in/out 24/7 


857-222-1998 


Bostonian 
eT 


| Desirable 
SHEMALE/T.S. 
come relieve all 
of your stress 
from head to 
toe 
FULLY LOADED 
34€ 34 36 
In and Out 
24/7 
781.526.1485 


Female Escorts Wanted 


For busy agency located in Prov. RI 
seeking money motivated females no 
expierence or vechile needed, flexible hours 
call anytime 401-969-0058 


S 


~. 


617-3 20°74 STE 
TRAVEL TO YOUR HOME OR HOTEL 
a 
Lavinia 
Beautiful 
Brazilian 


36C 25 36 
PAN eee 


aa 


F 


ie ey i kl 


www .laviniabraziLcom 


Northern MA, Just 25 min. from boston 





ADULT SERVICES THE B 





Famous Adult Film Star Introductions 
, Meet The Beautiful 


INTOWN MARCH 27-31 


ea A CHOCOLATE BEAUTY 
Boston’s largest 


selection of exotic 
footwear & lingerie, 
sizes 5 to 16" 
| 


id 
‘Teddy 4 Shoes 
| 

| 

A CUTE FACE, THIN WAIST 

| 8G TITS ALt IN YOUR FACET 
WHAT'S A MAN TO OO 25Y/0.5'8, 


130LBS, 36D0- 26-36 INCALLS ONLY 


| WILL NOT ANSWER BLOCKED 
O® RESTRICTED CALLERS 
CC ACCEPTED 


e) March 3 a 
Crs Ve PS 10) 1 Fe 
1-888- 


quar 


617.547.0443 


t ( = you don't 


a“ ant lo he a one. 


Seneual Private | 


*82-617-470-8321 
in call 24/7 Domination 


www.NYElites.com 
Call Ghrs in advance 


Lingerie Modeling 
Shows ~ Fantasics Gorgeous Pre-Op 


Fetishes Role Playing 


n 

pw it 
Gentelmen’s Friendly Atmosphere Vew in Town 
Alternative Lifestyles 


Sale of Intimate Apparel 


Westin Ene 
Say ae ees a Modeling Ae 


237 Park Avenue 
Worcester, MA 


23 yrs old 


does not ace 
333 E. Columbus Ave private calls 
Ste 17 Springfield, MA , 


508.753.37% 414 41. 8826 


|215-370-6430 


XXX-ADULT 
SERVICES 


GAY PHONE 
SEX!!! 


1-900-407-8884 


GET SEX IN BOSTON! 
9622 
617 848-1666 
1-888-485-4588 


GET SEX 
TONIGHT 


(617)245-1005 


iF YOU'VE TRIED 
other Adult services 
only to be disappoint 
ed Call Veronica 


1-800-360-1740 


1-800-805-TALK 
(8255) 


1-800-251-4414 
1-900-329-0900 


1-800-618-STUD 
(7883) 


SHAMROCK 
ENTERTAINMENT 


888-999-5859 


1-800-811-4048 
1-900-772-6289 


1-800-264-DATE 
(3283) 


1-800-719-HUNK 
(4865) 


1-800-785-2833 


1-900-993-5159 


WILD LOCAL 
DATELINE 


617-338-9990 


Code 6221, 18+. 


WILD LOCAL 
DATELINE 


617-338-9990 
Code 6221, 18+ 


1-800-990-9377 
1-900-725-3262 
from 2.98/min 18+ 


APO EEBE AL 
XXX-ADULT 
EMPLOYMENT 


$$Escorts$$ 


978-482-41 


No exp. necessary 


$600-$2000+ a week! 


721-3378 
781-495-1842 


ESCORTS 


508-678-1234 


EXOTIC DANCERS 
WANTED!!! 


Call 
888-999-5859 
EXOTIC MODELS 


ty, Pregnant or 
Lar »d Money 


617-929-1673 


_Therapists Wan 


Female seenonge 
ed 


GIRLS ON FILM 


518-653-9238 
SALES PERSON 
WANTED - 


617-899-9393 
WORK IN 
ADULT FILMS 


internet sites. Make one 
daily, while having fun. Cal 


all 
International Film Network | 


today! 11am-6pm Mon-Fri 


1-800-901-4974 


There are two sides to everyone's story. 


EroticBlvd.com 





Boston 
(617)423.6666 


Providence 
(401)738.7788 may, 


Portland (207)828.0000 
Hartford (860)242:3600~——-~«— 


FREE code 3038 


39 1429 ° 


TTL: 


me R ME 


#1 GAY Source 
EL EEL 


ee 


| 
| 


Call AL at 617-859-3241 
to place your Man to Man Ad 


New England's Best Adult Entertainment Services! 
MILD to WILD! 

In your face at your place! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
No party too small! » One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


attractive talent always welcome 
os | 


Spring into Spring With Us 
$100.00 Specials 9am - 5pm 
Mon. - Fri. Only 


Pe aa 


Cat 
tls ah for every Co 


Akad 
Co 


Rush 
Ce koe at 


ottice ri 


Guaranteed Hot Young Girls EVERYTIME! 
3 Girls for the price of 2 + College Gauys Special 


Covering all of N.E. @once 
Boston, Providence, Worchester, Springfield, 
Killington, Newport, Laconia, Nantucket 


1-888-598-5425 


Be) Bc Mem Ole Beall melt | 
our Hot Young Girls for free 
@www.dancersitd.com 


Hot Male 
Dancers 
Available! 


FREE GAY 
CHATLINE 


Chat live or meet with 
hot local Gay men! 


Completely FREE for 
a limited time! 


‘ih. ae 


Shamroak 


Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 
From Mild To Wiid 


The party lasts one night. But the 
memories last a life time. 


2 ee / 
She Bachelor and 


Bachelorette Party oxrperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 
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A Nude 


tbe aus 


147 THOMPSON RD., WEBSTER, MA gi 
RTE. 395, EXIT 1 - 1-888-41PLACE 


VER BEF 


Pris Ti y Na 


Maj dNIC |S eee obec 


Fe a 2 | ieee: Tae 


DIRECTIONS: 

Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave, West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 


PIVEN 3 
PARIS Lov 
BEHIND BUILDING 


1021 BROAD STREET 
2ND FLOOR * PROVIDENCE, Ri 


te 


Swedish Shiatsu - Botly Scrub 
SESS 


From 95N, Take exit 23 | From 95S, Take exit 24 
to Rte. 146 to the (Branch Ave.), take 
Mineral Spring Ave Right onto Branch Ave, 


exit, take Left onto go 7 lights to 


‘ ‘% Mineral Spring. Woodward Rd. and take 
. PY “4 Buil 


3 .| aright. Go to end of 
ding is on corner of Woodward to Mineral 
Mineral Spring and 


Spring Ave 
Woodward Rd. - building is on the left. 


rer ~2t sone SET NAN Cu)U CS Cem 


ae eRe e ee) CU 


ween [OD 7) 
ku 


a ee ea a 


be ttt re Med eter 
eae ie Cron ta Rate iat 


pe om sed 


Genuine Dominas & Submissives 


(781) 388-9990 


Debmlec itil uO m Mg 
7 days -11 am to 1 am ~ Women and Couples Welcome 


beach party 
sat. 04/12 


go somewhere 
erotic without 
leaving new 
england 


OOLE'VZL2' lov 


Learn something new! "Sex Toys 101" 
Saturday, April 26 5pm-7pm Only $25 


Couples & Single gals stay for our "Babes ‘n' 
Toy Land Party”. Contact us for more info 


The Black 


A Club for Sexually Advent 


WOOD’ Sn 1IDASaMAOV 1a OOANI 


Key cl ub 


EroticBh 


770 N.Main Street - Providence 


Keeee 


A good place to meet bad people. 


(401) 941-9901 





BUSES WELCOME «+ FREE SECURE PARKING 


NEW ENGLAND’S BACHELOR 
PARTY HEADQUARTERS 


NOW FEATURING FINE CIGARS! 


EVERY TUESDAY IS AMATEUR NIGHT! 


WWW .CLUBFANTASIES.COM 


MONDAY 


MADNESS 


ALL DAY * ALL NIGHT 


as TBE ES 


Table Sh hower 


RT 95 N-S to Exit 30 
72 East Street © Pawtucket, Al 


4 Bs, (401) 722-0111 


seen The Phoenix's 
Erosphere Cover? 
Want to be on it? 


No Experience 
necessary. 


Te aN 


PN ae tee 
CHAMPAGNE ROOMS 
AVAILABLE! 


TUESDAYS 
fe it A cg etal tual 


TWIC FUN 4 THE PRICE! - aN er... aa 


WE NOW eae KENO & ALL Ri LOTTERY ‘GAMES 
e ALWAYS LOOKING FOR NEW ENTERTAINERS ¢ 


i 

a 

e 

pm nn 
erent 257 B ALLENS AVE., PROVIDENCE, Ri 


(FLICXXX COMPLEX) 
ee OTR eu isan 


245 Allens Ave Providence a 941-8310 
1 95 to Exit 18 to Allens Ave 3/4 of a mile on * Easy To Get To! 


- OVER $400 IN CASH & PRIZES 


MISS 
NUDE 
WORLD 
pit tK 


TG 
bm Tell Ted 
eee 


* 


ee 


A. ew a0 
Appearing March 26 -235™ 


CONIC ant te 


Body wrap 
Showers 
Dry Sauna 


: Walk-In Service 
7 days a week 10am-12pm 


112 Union St. - 


1st Floor 


EroticBlvd.com 


good place to meet bad people. 
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h | 
TO listen or re. call 617-976- _— < 69/minute. Must be on call 90 


ee COUPLE 
CREME BE ‘WIC >KED 
Join Erosphere for a vacation 
where anything goes! 


Enter to win a free 
trip to Hedonism lll 
in Runaway Bay, Jamaica 


; Place your 
¥ Erosphere 


ad today!! 


or7ihso-a282 
pre@phx.Gom.com 


- friday 9am - 6pm 


SaoeewemieeOSphere Personal, call 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





di cp : 3 = at 
To listen or respond using your credit card, call 800-314- 79582 


GENTLEMAN + GET RESULTS! MWM SEEKS 


FEMALE 


Tt 


HOT FUN 
617-859-3300 
PHOENIX 
CLASSIFIEDS 


HOT & SEXY 
MOMS 
WANTED 


FROM ANY PHONE! 


617.859.3383 


FOR WOMEN 
ONLY 


feral 
617.859.3383 


mon - fri, 9am - 6pm 


rad 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
includes FREE voicemail 


it's placing your Ero 
you will rece = 


SEEKING LONG 


OVERDUE 


Email us at erosphere@phx.com. Browse personals or place an ad at www.bostonphoenix.com 





ee st ag eld, 
DYD cata nn 


ee 
SAVE sb TO 


PS AT PARTICIPATING LOCATIONS ONLY 


(OF EQUAL OR LESSER VALUE) 


All Lif si Ava \g ft 
Lifestyles Available 
ea | s Te 


a ee 1 
NS Soe ad 


Toxxxic Entertainment 
Videos - VHS & DVD! 


Drea 


SALES END 3/31/03 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www.amazing.net 
FAIRHAVEN JOHNSTON GE Lo NU HAVEN Book & Video 
eeadan teak Video Rentals eles ete atc 167 “Phrevew Boats 
emer 
MEDFORD 
Vi 66 Congress St. 
Preview Booths 
WET SFIELD 
1870 Berlin Turnpike-Rt 15 
Video Rentals TROY 
GROTON 516 River Street 
Sheetz Plaza-591 Rt.12 Preview Booths 
aati rome sacote HAMILTON Book & Video 


MERIDEN 216 N.Hamilton Street 
1919 North Broad Street Poughkeepsie NY 
Preview Booths 


Offering a Great creme of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 











Boston 


617-245-1010 


Worcester 


508-365-1010 


Providence 


401-243-1700 


Hartford 


860-838-0080 


New Haven 


‘ - , 203-889-0050 
1-900-407-7774 $1."/minuile TRCN ae eh her Pa eT 


Over 6,000 local singles are looking to hook up tonight! 





MARCH 28, 2003 MEWS AND FEATURES T 


pheonix Marquee ads 


to advertise call Al Wilson at 617-859-3241 


Sixth Sense * Very Shy Have Extra Time On Your Hands? 
Al study at Harvard Medical School seeks 
handed people who believe they have 
thy, or a “Sixth Sense”; 
often m noises for voices; sense the 
presence of others when alone; have extreme 
anxiety (or discomfort) in social situations involving 
unfamiliar people; and have very few close friends. 


Earn up to $400 


calt MHS : 617-626-9408 


We are seeking healthy people ages 20-40 who 
are not on any medication for a research study at 
Brigham and Women’s Hospital. You must be able to 
come to the hospital for ten consecutive days and nights, 
sleeping in our lab on a rotating shift schedule. You must 
not be doing shiftwork now. This is a drug free study. 


Receive up to $1,550 
TMM Ma lee weer ey eee S| 
amare Ole eM iim la ele melt) 


Have you ever 
Tried Cocaine? 


Healthy women, 21-45 years old, who have used cocaine 


Research Participants Needed 


Earn up to $800 
~Do you smoke tobacco cigarettes? 
~ Are you between the ages of 21 and 35? occasionally are wanted for a two day study at Mclean Hospital 


Subjects will be administered cocaine and either progesterone 
or testosterone, and undergo an MRI and blood sampling. 


~Do you drink alcohol? 


A research group at McLean Hospital is looking for paid 
volunteers to participate in a multiple visit study examining the 
effects of tobacco and other substances. You may be eligible for 


$400 Compensation for Completing the 2 Day Study. Taxi is Provided 


For more information call 


617-855-2422 


Responses are confidential 


this study if you answered yes to any of the above questions 


30 call 617-855-3823 ir move information 








Alcohol Research | PAI D 
VOLUNTEERS 


HEALTHY MEN 
AGES 20-35 
Cigarette Study 
| Earn up to $250 
| Blood Sampling 
TAXI PROVIVDED 


617-855-2969 


Alcohol and Drug Abuse 
Center McLean Hospital 


1-888-999-5655 








+ . 
Tried Cocaine? 
Earn up to $650 
A McLean Hospital research group is studying the effects of 


cocaine and other drugs on the brain and behavior. 
You may qualify for this study if you: 
* are a male 21 - 35 years old 
* are willing to give blood samples 
® use cocaine occasionally 
* can come to McLean for 5 v 


For more information call: 


617-855-3823 


| 
| 
| 
| 
| 
| 
| 
j 
visits (transportation is provided) |] 
| 
| 
| 
| 
J 





Your sax player blows. 


Phoenix 
617-859- yr EET TE 
Find a band or find a bandmate. 


or email awilson@phx.com 


eRe Ty 
Are you a normal-weight female 
between the ages of 18 and 45? 
Do you use extreme measures to 
control your weight? 


CALL: 1-866-4-MY-BODY 


.} You may be eligible to participate in| 


a study conducted by researchers 
at Harvard University. 


ENLARGEMENT PILL 


100% HERBAL. GAIN 1’-3” GUARANTEED 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 
LANSING LABORATORIES 
429 ELMWOOD #2 @ LANSING, Mi 48917 
800-369-4699 © 24 HOURS © wwwandroenlarge.com 





Place your 
ForSale 
Classified 
ad for less 
than $10. 


617-859-3300 


617-859-3300 











